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PREFACE 


A aes book represents the first comprehensive attempt to dis- 

entangle the works and personalities of the last Della Robbia 
sculptors from the mass of pieces hitherto vaguely ascribed to the 
school. Thus, on the scholarly side, the late Professor Marquand’s 
final volume may be regarded as his most personal and original 
contribution to the entire subject. It was prepared while his 
health was failing rapidly, and though it shows no relaxation of 
his habitual accuracy and caution, it necessarily did not receive 
the prolonged and continuous consideration of the earlier cata- 
logues. Therefore it is likely that additions will still be made to 
the lists of these latest Della Robbias. It is also probable that on 
further study Professor Marquand himself would have trans- 
ferred to the brothers of Giovanni a few sculptures still registered 
by him as of the School of Andrea and Giovanni. These recon- 
siderations he was not permitted to make. They may easily be 
made on the basis of the material presented by him in the Della 
Robbia catalogues. Professor Marquand had collected and par- 
tially classified scores of photographs of terra-cottas of rather 
indeterminate type representing the feeble declension of the Rob- 
bian tradition. Had his life been prolonged, he would doubtless 
have faced the great and rather unrewarding task of putting in 
order and publishing this mass of poor and anonymous material. 
As it is, no one but himself could hope to utilize this material suc- 
cessfully, and the present volume completes the Della Robbia 
catalogues and the author’s life work. The conditions under which 
it has been published after his death are explained in the prefa- 
tory note to the appendix, “Additions and Corrections to All the 
Della Robbia Catalogues.” 


F. J. M., Jr. 
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MARCO OR FRA MATTIA DELLA ROBBIA 


( 1468-1534 or later ) 


1. 


DOCUMENTS CONCERNING 
FRA MATTIA DELLA ROBBIA 


( COPIED BY MR. RUFUS G. MATHER ) 


His birth, April 7, 1468. 
“Mercoledi adi 7 di decto (Aprile) 1468 Marco et Giovanni de Andrea di 
Marco popolo di San Lorenzo nacque adi 6 a hore 17 ba(ttezza)to adi 7” 


[Arch. dell’ Opera di S. Maria del Fiore, Libro dei Battezzati, 1466-1478, 
c. 31; R.G.M., L’ Arte, XXI (1918), 204.] 


He is frocked at 5. Marco, February 23, 1496. 


“1496 
(1) Fr(ater) Maurelius Nicolai deferraria sacerdos germanus 
fr(atr)is hieronimi 
ad conventua Fr(ater) Mathias q(ui) prius Marcus Andree 
les ivit Fr(ater) Ludovicus Joh(ann) is d(e) flore(n)tia vocatus d(e)1 
(added by pectinagnolo (these 3 words added by another hand) 
another hand) Fr(ater) Carolus Thome malegonelle 
hi 47 simul accep(er)u(n)t habitu(m) a fr(atr)e hier(onim)o 
die 23 februari] hora vespertjna”’ 


[Archivio di San Marco, Liber Vestitionum dal 1491 al 1681, c. 2t; 
R.G.M., L’ Arte, X XI (1918), 206—207.] 


NoTE. Ad conventuales wit appears to mean that Fra Mattia later left 
S. Marco and went to one of the congregazioni Conventuali, of which 5. 
Maria Novella was one. 


(2) “hi 47 acceperu(n)t h(ab)itu(m) die 23 Febr 1496 

Fr Mamelius Nicolai savanarolae Ferrarensis Ad se ip(su)m abiit 

Fr Matthyas antea Marcus Andree Rubie De Flore(n)tia. Hic ad se ip(su)m 
Fr Ludovicus Johannis de Flore(n)tia 
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Fr Carolus Thomae Malegonellae 

Fr Jacobus Cuccij 

Hi quinque una simul p(ro)fessi su(n)t in manibus Rdi vic(a)rij G. F. 
hieronimi req(ui)sita solemnitate de more adhibita 12 Martij 1497 hora 
XX™ vel ce (circa)”’ 


[Bibl. Laurenziana, Chron. Convent. 5. Marci, segnato Cod. 370 5. Marco, 
Liber Vestitionum, c. 98; R.G.M., DL’ Arte, XXI (1918), 207.] 


Note. Ad se ipsum abit, added by another hand, is said to mean that 
later on Fra Mattia abandoned Holy Orders and returned to secular life. 
However, in 1529 he appears still to have performed priestly duties. 


Possibly Fra Mattia shared in making pavements for the Vatican in 1518. 
Payments for the pavements for the Logge of the Vatican were made on 
August 2, 1518 to Maestro Luca della Robbia (i.e., Luca di Andrea) and 
on September 10, 1518, to Il Frate della Robbia. The Frate may have been 
Fra Mattia, Fra Ambrogio, or Luca di Andrea who was a novice in the 
monastery of S. Marco and in the Documents concerning the disturbance 
at S. Marco is spoken of as Fra Luca. 


Document: 
“A di X di Septe(m)bre M.D. XVII}; 
La Sta di N(ostr)o S(igno)re de dare. 


E piu al frate de la Robia per 
el Pavimento duc. ve(n)tici(n)que ... Duc. 25” 


[Arch. di Stato, Roma, Arch. Camerale, Libro di spese minute di Palazzo, 
1516-1518, c. 59.] — 


Fra Mattia has a furnace made for him at Montecassiano in 1528-1529. 
The Documents published concerning the altarpiece at Montecassiano in- 
dicate that on November 13, 1528, and February 24, 1529, payments were 
made for a furnace constructed for Fra Mattia in a building belonging to 
the community and situated near the macellum (meat and provision 
market). 

Document: 

See infra, p. 34, Docs. 3 and 4. 
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BIBL: 
Anselmi, 4.e.S., XIII (1894), 178; N. Riv. Misena, VII (1894), 157. 


Fra Mattia celebrates mass at Montecassiano in 1529. 

In Italia artistica e industriale, I (1893-1894), 170, Anselmo Anselmi notes 
that the archives of Montecassiano, Introiti ed Esiti, 1528-1530, list the 
celebrants of the mass who on September 20, 1529, received the contribu- 
tions from the Commune and that among them is mentioned a Fra Mattia. 
With good reason he supposes this to be Fra Mattia della Robbia. 


TL 


CATALOGUE OF MONUMENTS 
BY FRA MATTIA DELLA ROBBIA 


MEDALS OF SAVONAROLA c. 1498 


(1) Berlin. Collection of Dr. Wilhelm von Bode. Diam., 0.10m. 1498 

Savonarola, half figure looking to left, holds in right hand a crucifix, in left 
a book, palm, and lily branch. Below is a cherub head. The use of the cherub 
head in itself suggests Robbia design. Vasari indicates that the Frati della 
Robbia portrayed Savonarola in the form of medals. The Frati referred to 


FIG. 1. SAVONAROLA 
Medal owned by Dr. Bode 


included Fra Mattia, Fra Ambrogio, and by courtesy, (Fra) Luca. The 
calligraphic treatment of drapery and of the wings of the cherub suggest as 
the author of this medal Fra Mattia della Robbia (fig. 1). 


BIBL: 
Fabriczy, Med. d. ital. Ren., 66, fig. 107; Vas., II, 181. 
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(2) Florence. Museo Nazionale. Diam., 0.09m. 

The Medagliere Mediceo contains a medal of Savonarola which may pos- 
sibly be attributed to Fra Mattia della Robbia. It represents him to l. in 
monastic hood and gown. The border is marked by two listels which frame 
the inscription F. HIERONYMVS SAVONAROLA ORDINIS PRAEDICAT(ORVM) 


(fig. 2). 


FIG. 2. SAVONAROLA 
Medal in Museo Nazionale, Florence 


The reverse is divided, like the British Museum medal of Savonarola at- 
tributed by us to Fra Ambrogio, into two compartments. In the left is a 
hand armed with a dagger; in the right a phoenix (?) above flames. The 
British Museum medal would lead us to expect the Holy Dove instead of a 
phoenix. No inscription on the reverse. 

BIBL.: 
Armand, I, 106; Heiss, Niccolo Spinelli etc., 72, Tav. 7, no. 5; Supino, Med. 
Mediceo, 55, no. 121, Tav. 29. 


FRIEZE OF BALDACCHINO ce. 1501 
Bibbiena. S. Maria del Sasso. 
Photo., Alinari, 9775; Agostini, 601. 


About a kilometre from Bibbiena, in a hollow on the road leading to La 
Verna, is a church and monastery erected to commemorate the appearance 
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of the Virgin on a large rock in the year 1347. Dominican friars from S$. 
Marco, under the leadership of Padre Giuliano degli Adimari, settled here 
in 1468 and twenty years later began the erection of the church under the 
architect Bozzolini of Fiesole. Over the rock was placed the altar protected 
by a baldacchino which has a frieze in glazed terra-cotta,—cherub 
heads alternating with doves enclosed in circles. It was in 1495 that Savon- 
arola raised what was only a hospice to the rank of a Convent or Monas- 
tery, and on August 25, 1501, that the church was consecrated. As Marco 
della Robbia became Fra Mattia in the monastery of 5. Marco in 1496 he 
would have felt a special interest in designing this frieze. Moreover, it bears 
the imprint of his style ( fig. 3 ). 


FIG. 3. FRIEZE OF BALDACCHINO 
‘ Bibbiena 


BIBL.: 
Becchi, Ill. Fior., 1905, 67-71; Beni, 326; Cr., 334. 


FRAGMENTS OF A BALUSTRADE 1614 
Arcevia. S. Medardo. 
Photo., Moscioni, 4957-4958. 


The altarpiece at Arcevia, designed by Giovanni della Robbia for the 
Eremo di 5S. Girolamo del Sasso Rosso in 1513 and transferred to the Church 
of S. Medardo, Arcevia, in 1625, was manifestly widened for its new loca- 
tion by the addition of two pilasters with candelabrum motives, by a 
cherub head at each end of the predella, and elevated upon a podium deco- 
rated as a series of pilasters set on either side of a medallion (fig. 4 ). 

I am inclined to believe that these enlargements came from the Tran- 
senna or balustrade erected in 1514 before the altarpiece when it stood in 


Se EER NE 


stints 


FIG. 4. ALTARPIECE 
Arcevia, S. Medardo 
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the Eremo di S. Girolamo; also that it was erected by one of Giovanni’s 
collaborators, probably by his brother, Fra Mattia. 


Document: [Copied by Anselmo Anselmi] 
“Anno Dni MDXIIIT 
“Et piu per opere 3 amurare dinanti alle figure una Trasanna mur(at)o 
m(aestr)o Ambrosio con 3 manuali montorno sopra ditte opere in tutto 
fior. oo bol: 36” 


Brst.: 
Anselmi, A.S.A., I (1888), 369-371 (Doc.); M., G.d.R., 54-57, fig. 28; 
Ricci, Mem. art. della M arca di Ancona, 138, 158, notes. 


THE ANNUNCIATION é. 1516 
Arcevia. S. Maria del Soccorso. 

Altarpiece. H., 3.8m.; W., 2.48m. 

Photo., Private. 


The Virgin is on her knees, face to left, body three-quarters profile, before 
a prie-dieu decorated with dolphin support, reading from an open book. 
Behind her is a high bed over which is a canopy of heavy curtains hanging 
apparently from the ceiling. A brown pilaster suggests the house door, 
where S. Gabriele in delicate, female form, a wreath of roses on his head, a 
lily branch in hand, brings the good tidings of great joy. Above the lily 
branch is the Holy Dove, and above the angel is God the Father, globe in 
hand in clouds with cherub heads. About him is a circular glory filled with 
half figures of nude seraphim. Below is a bench or sarcophagus with rose 
bushes. Figures white, background polychromatie (fig. 5 ). 

The predella has at each end a shield with convex centre and apices rolled 
forward, without coats of arms. Its frieze is inscribed in large letters: EccE 
VIRGO CONCIPIET ET FILIUM (Is. 7:14; Luke 1:31). 

The frame shows the bay of an arcade enclosed by pilasters and horizon- 
tal entablature. The inner pilasters and archivolt are decorated by a large 
guilloche broken at the imposts by capitals grooved like those of the podium 
of the altarpiece at S. Medardo. The spandrels contain medallions with 
heads, possibly of Isaiah and of Luke, surrounded by decorative grape 
vines. The outer pilasters are adorned with garlands of fruit and flowers of 
triplex and irregular composition, hanging from rings delicate at the top 
and heavier at the base. One block on the right pilaster is set upside down. 


FIG. 5. THE ANNUNCIATION 
Arcevia, S. Maria del Soccorso 
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Their capitals also are grooved as at S. Medardo. The entablature is in- 
spired by Andrea della Robbia, but the cherub heads have more pointed 
chins and the feathers of their wings are schematically arranged, proto- 
types of the cherubs on Fra Mattia’s altarpiece at Montecassiano. 


BIBL.: 
Anselmi, A.eS., V (1886), 237; Ital. Art. e Industr., I, (1893-1894), 167; N. 
Riv. Misena, V (1892), 31; Cr. 331; Fabr., R.f.K., XIX (1896), 393; M., 
Sc. Mag., 1893, 698; 5., 140. 


FRAGMENT OF A PILASTER 


Fonte Avellana (near Arcevia). Monastero. 


On the exterior of the church of the monastery is a fragment of a pilaster 
showing a bunch of fruit hanging from a ring—similar to that in the pilas- 
ter of the Annunciation altarpiece in S. Maria del Soccorso, Arcevia. Prob- 
ably from a now destroyed altarpiece. 


BIBL.: 
Anselmi, A.S.A., VIII, (1895), 448. 


DOVIZIA 
Florence. Galleria Buonarrott. 
Photo., Alinari, 3529. 


This statuette (fig. 6) may be recognized as a Dovizia (abundance or 
riches) by means of the inscribed statuette in the Minneapolis Museum 
(M., G.d.R., 209, fig. 151). The treatment of the hair, the folds of the drap- 
ery, the slender arms and the exposed leg suggest an attribution to Fra 
Mattia della Robbia. 


BIBt.: 
B., Denkm. Taf. 287b. Cr., 340. 


CRUCIFIX 


Arcevia (near). S. Maria delle Grazie. 
H., 1.45m. or with cross 2.20m. 


The church of S. Maria delle Grazie was erected at the instigation of Padre 
Rinaldo Ciarra, a Dominican friar, about the middle of the fifteenth cen- 
tury, “in solo Lateranensi.” The crucifix may have been given by the Prior 
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Asmiraldo or Girolamo Leoncini of Arcevia, both of whom were much inter- 
ested in this church. 


FIG. 6. DOVIZIA 
Florence, Galleria Buonarrott 


e 


The dead Christ, delicately modelled and glazed an ashen white, wears 
a green crown of thorns and shows reddish blood on His hands, feet and 
side. The cross is yellowish, imitating the grain and knots of wood. The 
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tablet above the cross is inscribed in Hebrew, Greek and Latin -1-N-R-I° 


(fig. 7). 


FIG. 7. CRUCIFIX 
Arcevia, S. Maria delle Grazie 


BIBu.: 
Anselmi, J.A.e I., I, 168-170; Fabr., R.f.K., XTX (1896), 393. 


8 STATUE OF S. SEBASTIANO AND OTHER 
FRAGMENTS 


Castelplanio (near Arcevia). S. Sebastiano. 


Anselmi reports a finely glazed half figure, formerly entire figure, of S. 
Sebastiano on the facade of the church of the same name at Castelplanio. 
He attributes it to Fra Mattia della Robbia. Another work from Castelplanio, 


FRA MATTIA DELLA ROBBIA 15 


unglazed, a small fragment, is said to be in the Museo Industriale, Rome; 
and other fragments in Anselmi’s private collection at Arcevia. 


BIBL.: 


Anselmi, I. A. e I., I, 169; Colucci, Antichita Picene; Fabr., 1 ee 
XIX (1896), 393. 


VARIOUS FRAGMENTS 


Arcevia (formerly). Collection of the late Anselmo Anselmi. 


(1) Portions of a small monument of unglazed terra-cotta. 

Anselmi speaks of these as the frieze of a small altarpiece from the church 
of S. Vincenzo, at Castello di Nidastore, the gift of one of the Mannelli 
family, and dated 1534. The drawing by M. Zuccaro in Italia Artistica e 
Industriale, I, 171, shows the base of a monument inscribed s(A)N(cTO) 
VI(N)CENTIO EX (SVA DEVOTIONE) PARIS'MANEL’ ER(EXIT MDXXXIV). The 
inscription is broken by a stemma displaying a castle (Nidastore?) but the 
date to which Anselmi alludes several times does not appear in the drawing. 
To the right are seen a tabella ansata inscribed 1-wN -R - 1, implying a 
crucifix; also a fragment of a column decorated with a winged putto stand- 
ing on a dolphinized floral scroll. The attribution to Fra Mattia is unsub- 
stantiated. 


(2) Head of dying Christ. Unglazed (illustrated, Anselmi, 171). 

The closed eyes, and crown of thorns, and outstretched arms indicate that 
this is from a crucifixion. Provenance not given. Attribution to Fra Mattia 
doubtful. 


(3) A Crucifix of terra-cotta on a cross of wood (not illustrated), de- 
scribed as by an imitator of Fra Mattia. Other crucifixes are mentioned as 
at Torre, and at the Castello di Avacelli. 


(4) An Annunziata, not illustrated; also, a somewhat Donatellian head; as 
well as the Group of Angels singing the Gloria in Excelsis, from a Presepio 
at Serradeconti (illustrated by Anselmi, p. 172), are hardly to be attributed 
to Fra Mattia. 


(5) Fragments from an unglazed monument formerly at Castelplanio. 


BIBL. : 
Anselmi, Ital. Art. e Industr., I (1892-1894), 169, 171, 172; A.e S. XXII 


(1904), 159; A.S.A., (1895), 448; Fabr., R.f.K., XIX (1896), 393. 


@ 
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10 FRAGMENTS OF AN ALTARPIECE 


it 


Ripatransone (Ascoli Piceno). Museo Cvvico. 


Anselmo Anselmi in 1893-1894 published an account of some fragments of 
an altarpiece, or as he supposed of two altarpieces, in the Museo Civico, 
Ripatransone. They are said to have been once attached to the wall of the 
church of the S. Annunziata and presented to the Museo Civico by Conte 
Francesco Fedeli. It is, however, not improbable that the altarpiece was 
originally in the church of the Dominican monastery at Ripatransone, 
where in 1531 was held a Capitolo Provinciale in which Fra Mattia himself 
doubtless took part. 

Of the central relief there remain several unglazed heads of Saints, not 
identified. From the fragments of a flying angel holding a crown we infer 
that the relief, like that at Montecassiano, represented a Madonna en- 
throned and Saints. 

Of the predella there remain: (1) eight panels, 0.35m x 0.18m., each with 
fillet border, white background, and head of a lion holding in his mouth a 
ring from which was suspended a bunch of fruit and flowers; (2) four cor- 
nice fragments; (3) a shield, unglazed, convex centre, for a stemma; and 
(4) panels of the Annunciation, the Nativity, and Christ disputing with the 
Doctors. The similarity to the predella of the altarpiece at Montecassiano 
is evident. Still more so are the six panels which once decorated the counter- 
pilasters of the large frame. Each of these measures 0.36m x 0.18m., is sur- 
rounded by fillet mouldings enclosing a conched niche in which a winged 
putto seated on a stool with foliage base carries a long scroll. The capitals 
“baccillato con sbecchettature” resemble those of Fra Mattia’s altarpiece of 
the Annunciation at Arcevia. Of the entablature there remain only three 
cherub heads; one of which is glazed blue with yellow nimbus. The other 
two are unglazed, from which we conclude that they were to be painted red. 


BIB..: 

Anselmi, A.e S., XIII (1894), 178; Ital. Art. e Industr., I (1893-1894), 
172-173. Republished in the Minerva of Prof. Garlanda, Rome; Fabr., 
R.f.K., XTX (1896), 394. 


THE LAST SUPPER 
Macerata. Collection of Sig. Carlo Astolfi. 


A predella piece which Carlo Astolfi correlates with the three predella re- 
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liefs in the Museo Civico at Ripatransone. Attribution to Fra Mattia 
doubtful. 


BIBL: 
Astolfi, LD’ Arte, IV (1901), 425-426. 


MADONNA AND SAINTS 1522 


Rome. 8S. Lorenzo in Piscibus. 
Round-headed altarpiece. 


On the twentieth of July, 1522, Fra Mattia, son of Andrea della Robbia, 
contracted to make for Cardinal Francesco Armellini dei Medici an altar- 
piece containing figures of God the Father and of the Virgin with at least 
eight cherubs about them, four angels, and figures of S. Lorenzo and S. 
Francesco, not less than seven Roman palms high. Said figures to be poly- 
chromatic, glazed terra-cotta, pleasing in character and of good colours as 
is customary in Robbia ware. They were to be completed in four months, 
set up in the city or wherever the Cardinal might determine, and to cost 
fifty ducats. 

The Cardinal hada palace in the Piazza diSan Pietro adjoining the church 
of S. Lorenzo in Piscibus, which he rebuilt. The two saints specified are the 
patron saints of the church and of the Cardinal. The church was restored 
in 1659 and ceded to the Padri delle Scuole Pie, but the altarpiece is there 
no longer. In reconstructing the monument it is natural to suppose that 
God the Father would occupy the lunette, and that the Virgin would be 
portrayed as a Madonna in the sky supported by four angels, the two 
saints standing below, as in the altarpiece at Montecassiano. But the “at 
least eight cherubs about the two figures” of God the Father and S. Maria 
suggest a composition like that in the church of the Eremo del Monterubbio 


near Pergola. 


Document: [Revised by Mr. Rufus G. Mather] 
“Die xx. Julij 1522 

R(everendissi) mi franc(isc)i Armellini obligo (obligatio) contra Ven (erabi)|- 
(em) fr(atr)em Matthiam de robia com(un)it(at)is flo. 

Ven(erabi)lis Vir fr(ater) Matthias Andree marcj de robbia com(un)itatis 
flo(rentinae) ord(in)is S(anc)ti D(omi)nicj sponte ete promisit et convenit 
R(everendissi)mo in ch(rist)o P(atri) D(omino) domino f(rancisco) Armel- 
lino medices titul; S(anc)ti Calistij p(res)b(ite)ro car(dina)li S(anc)te 
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R(omane) E(cclesie) cam(erari)o p(rese)nti etc. facere et fabricare statuas 

jnfra(scrip)tas vz(videlicet) una(m) ad similitudinem dei patris omnipo- 
tentis aliam beate M(ari)e Virginis alias octo adminus cherubinorum 
circu(m) circa d(i)c(t)as duas statuas Alias quatuor angelorum una(m) 
S(anc)ti laur(enti)i et aliam S(anc)ti francisci magnas et altas iux(ta) alti- 
tudinem S(anc)torum et no(n) minoris altitudinis palmorum septem ad 
mensura(m) ro(manam) et et(iam) bonas et pulchras h(abe)ntes pulchras 
figuras et bonos visus et hoc ex terra cotta vitreata ac smaltata ad usum 
statuarum et aliorum laborum quae et qui fiunt in la Robbia et ex bonis 
coloribus quas quidem statuas p(ro)misit fabricare et eidem R(everendissi)- 
mo consignare ac in labore et opere (in loco) seu locis sibj p(er) R(everen- 
dissi)mu(m) designatis in urbe ponere suis risico et periculo laboribus et ex- 
pensis p(rae)ter quam in murando illas infra quatuor menses proxime futuros 
Al(ia)s etc Et p(re)missa fecit et facere p(ro)misit ete pro p(re)cio et omni 
modo solutione ducatorum quinquagi(n)ta monete veteris de carl(enis) x 
pro dug(at)o. Quos R(everendissi)mus p(redic)tus p(ro)misit etc eidem stip- 
(ulan)ti ete solvere hic Rome gradatim et successive p(ro)ut d(i)c(t)um 
opus efficiet jntra d(i)c(t)um te(m)pus omnj mora cessa(n)te et exc(eptio)- 
ne remota Et ex nunc jdem dictus frater Mathias confessus est etc se ad 
bonum co(m)putum dictj p(re)cii ab eodem R(everendissi)mo et p(er) 
manus D. Heredum Jo(hannis) franc(isc)i de Martellis lud(ovi)ci de 
cap(oni)bus et sociorum habuisse et recepisse ante rogationem p(rese)ntis 
jnstr(ument)i carlenos 40 de quibus etc quietavit etc renuncians etc et pro 
quibus etc sese h(e)r(e)des bona etc x hinc inde x in pleniorj forma et sub 
penis Cam(er)e ap(osto)lice obliga(ve)r(un)t etc submiseru (n)t ete renunci- 
arunt etc constitueru(n)t procuratores etc juraru(n)t ad pectus et ta(c)tis 
resp(ectiv)e etc super quibus etc. Actum Rome in Edibus p(redic)ti 
R(everendissi)mi p(rese)ntibus jbidem D. lud(ovi)co Capone cive et mer- 
catore flo(rentino) ro(manam) cu(riam) seg(uente) et Rev. Dom. Jo. bap- 
(tis)ta de martellis subdiacono ap(osto)lico testibus etc.” 


[R. Archivio di Stato Rome, Atti di Alberto Serra, vol. 1840 a c. 70.] 


BIBL.: 
Anselmi, A. e S., 1891, p. 50; Cr., 254-257, 314-315 (Doc.); Fabr., R.f.K., 
XIII (1890), 192; Gnoli, A. S. A., II (1889), 83-84 (Doc.). 


13 


14 


FRA MATTIA DELLA ROBBIA 19 


THE ASSUMPTION AND SAINTS é. 1522 
Monterubbio (near Pergola). Eremo. 

Altarpiece. H., 3.92m.; W., 2.20m. 

Photo., Private. 


The Eremo di Monterubbio contains an altarpiece from the school of 
Andrea della Robbia, which with some uncertainty may be attributed to 
Fra Mattia (fig. 8 ). 

The central relief, partially glazed and much overpainted, shows the 
Virgin seated in heaven with hands folded, looking upward toward God the 
Father who is in the clouds above her. A host of cherubs, some half figured, 
with musical instruments, surrounds the two central figures, as in the case 
of Fra Mattia’s commission for an altarpiece for Cardinal Francesco Ar- 
mellini Medici (1522). Below stand S. Giorgio in armour holding a scal- 
lopped and pointed shield; S. Girolamo with cross and stone; S. Francesco 
showing his stigmata, and S. Antonio of Padua with book and flame. 

The predella, with undecorated mouldings and pilasters show polychro- 
matic reliefs of: (1) 5. Rocco; (2) S. Giorgio and the dragon; (3) S. Giro- 
lamo in the desert; (4) the Nativity; (5) S. Francesco receiving the stig- 
mata; (6) S. Caterina of Alexandria with her wheel; and (7) S. Sebastiano. 
Possibly the introduction of S. Rocco and 8S. Sebastiano in the predella, as 
in the central relief at Montecassiano, suggests deliverance from the plague. 

The frame is decorated with heavy fruit garlands rising from slender 
vases mottled violet in imitation of porphyry. The capitals are of the dol- 
phin and vase type common to Giovanni della Robbia’s work. The archi- 
volt is decorated with rising garlands which meet in a central disk in which 
is the Holy Dove. 


BIBL.: 
Anselmi, A. e S., III (1884), 404; A. S. A., VIII (1895), 447-8. Fabr., 
R. f. K., XIII (1890), 191; XIX (1896), 394. 


MADONNA ENTHRONED WITH SAINTS 1524 
Cupramontana (Ancona). Conventw’ dell’ Eremita. Chiesa di S. Jacopo delle 
Mandriole. 

Altarpiece with lunette. 


At the end of the apse of this church, founded by the Camaldolesi, is a 
terra-cotta altarpiece (jig. 9) with glazed frame. The central relief, 


FIG. 8. 


THE ASSUMPTION AND SAI 


Monterubbio, Eremo 
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MADONNA ENTHRONED WITH SAINTS 


FIG. 9. 


Eremita 


Cupramontana, Convent’ dell’ 
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painted, not glazed, represents the Madonna enthroned with the Child 
holding a bird, flanked by Saints. Overhead are two angels and two cherub 
heads. Below the throne is a relief representing S. Jacopo delle Marche 
holding a model of the church in his hands; a cardinal’s hat at his feet (he 
refused to be made a Cardinal); and S. Giovannino at the right. To the left 
stands S. Jacopo, to the right S. Francesco. 

The pilasters are glazed white on blue with grotteschi, masks, vases, 
dolphins, dragons, birds and cornucopias. (cf. Arcevia, fragments of balus- 
trade). A cartellino on the left pilaster bears the date m°ccccc®xx 11J; 
another on the right is inscribed prvs. LAopAMO. The capitals of the pilas- 
ters are of the dolphin Corinthian type favoured by Giovanni della Robbia. 
The architrave consists of two plain fasciae, the first capped by a bead and 
reel moulding, the long beads being fluted and painted brown, the round 
beads yellow; the second fascia is capped with leaf and dart moulding, the 
serrated leaves white, the darts half brown, half green. The frieze is deco- 
rated with cherub heads and cornucopias separated by shells and termi- 
nated by a group of apples at one end and chestnuts at the other. The 
cornice shows white dentils; yellow eggs separated by blue and brown 
darts; and white leaf and green dart mouldings. 

Above the entablature is a lunette, framed with a yellow and white egg 
and green and red dart moulding, also a white fascia with vertical blue 
channellings. Within the lunette is an unglazed God the Father holding a 
globe and blessing. He is in glory surrounded by cherubs in the clouds. 


BIBt.: 

Anselmi, A. e S., 1886, 5; A. S. A., VIII (1895); N. Riv. Misena, II (1889), 
109-111; Ital. Art e Industr., I, (1893-1894), 169. Fabr., R. fk, AAV 
(1891), 504; XIX (1896), 394. Zanotti, N. Riv. Misena, I1(1889), 74-76. 


STATUES 

Cupramontana (Ancona). Chiesa di 8. Jacopo. 

1. S. Jacopo delle Marche. 2.5. Giovanni da Capestrano. 3. Virgin and S. 
Giuseppe. 

(1) On the right aisle is a terra-cotta figure of S. Jacopo 


(2) On the left aisle, a statue of S. Giovanni da Capestrano 
Probably by the author of the altarpiece. 


(3) In the church there is also a Madonna and S. Giuseppe from a Prese- 
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pio no longer in existence said to resemble the Nativities at Jesi, Nocera 
Umbra, and at S.Medardo, Arcevia. 


BIBu.: 
Anselmi, N. Riv. Misena, II (1889), 110; idem, IV, XI; Fabr., R. Fk: 
XIV (1891); 504; XIX (1896), 394; Zanotti, N. Riv. Misena, II (1889), 76. 


TWO MADONNAS 


Cupramontana (Ancona). Palazzo Comunale. 
Unglazed statues. ‘ 


Over the Portico del Maestrato of the Palazzo Comunale is an unglazed 
statue of the Madonna ( fig. 10). Perhaps by the author of the altarpiece 
in the Church of S. Jacopo. Dated 1513 by Anselmi, after Menicucci. 

Over the Porta Vecchia is a statue called the Beata Vergine di Loreto, 
representing the Madonna seated on the Santa Casa of Loreto, holding 
the Child on her left arm (fig. 11). 


BIBL.: 
Anselmi, N. Riv. Misena, 74 note 2, 110; Fabr., R. f. K., XIV (1891), 504; 
Menicucci, Diz. degli homini Illustri della nostra Patria. 


DRAWINGS FOR A MEDALLION OF THE 
MADONNA, CHILD, 8S. GIOVANNINO AND 

A NUN 1524 
London. Collection Mr. J. P. Haseltine, 196 Queen’s Gate, S.W. 
Medallion. 

Photo., Private. 


In 1886 at H. G. Gutekunst’s Kunst-Auction in Stuttgart, amongst the 
properties of Cay. Gian Carlo de’ Rossi, was sold a document written in Fra 
Mattia della Robbia’s own hand, and containing also a sketch for a medal- 
lion of the Madonna. 


(1) The document (fig. 12) is a contract, dated June 4, 1524, by which 
Fra Mattia of the order of S. Domenico, son of Andrea of Florence agrees 
to make for Alberto Serra, Apostolic Notary and friend of Cardinal Fran- 
cesco Armellini Medici, in terra-cotta with polychromatic glazes a medal- 
lion in accordance with the accompanying sketch. A clay model was to be 
ready in fifteen days and the finished work in a month and a half, the price 


FIG. 10. MADONNA 


Cupramontana, Palazzo Comunale 
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FIG. 11. MADONNA OF LORETO 


Cupramontana, Palazzo Comunale 


to be paid being two large gold ducats. The contract was signed at Rome 
“in officio” (probably the office of Alberto Serra). Gnoli’s conclusion that 
Fra Mattia had a furnace at Rome is probably incorrect. 


(2) Fra Mattia’s sketch for the Madonna ( fig. 13 ) represents her seated 
holding a nude Child whose right arm is about his mother’s neck. To the 
left is S. Giovannino with cross, and below, a half figure of a nun. 
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FIG. 12. CONTRACT BETWEEN FRA MATTIA DELLA ROBBIA 
AND ALBERTO SERRA 


FIG. 13. SKETCH BY FRA MATTIA DELLA ROBBIA OF A 
MEDALLION FOR ALBERTO SERRA 
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As specified in the contract the frame consists of a garland and frieze of 
cherub heads. The garland is composed in groups of two, like that of the 
medallion No. 5 in the Museo Nazionale. The cherubs have two pairs of 
wings, as is usual in Robbia friezes—not the feather pectorals worn by the 
cherubs at Arcevia and Montecassiano. 


(3) On the reverse of the document containing the contract made by Fra 
Mattia della Robbia with Alberto Serra and a drawing of the Madonna 
and Child are other sketches for the same medallion and frame. 

That for the Madonna, Child, S.°Giovannino, and a Nun (fig. 14) isa 
rougher sketch showing a slightly different composition. The frame shows 
an inner frieze of cherub heads, and an outer one of fruit in single file. 


Below is inscribed: 


“Palmi di rami tre largo e lungo 
tondo et vano senza et festone 
la Madon(n)a, lo figlio, san Giovan(n)j 
una monacha di santo sixto con 
un breve p(e)r mano dira 
sit mens sana in corpore sano 
bone e belle figure, con bell} colorj.”’ 


(4) That for the frame shows an inner frieze of cherub heads separated 
by groups of divergent rays of light and an outer frieze of fruit and foliage 
in single file ( fig. 15 ). 


Above is inscribed 


“4 figuris Cedula 
fuso Mathie dj robbia” 
and “pro d. Alberto serra” 


DocuMENT: [Revised from the transcription of Domenico Gnoli] 

“Die quarta junij 1524. Fr. Mathias Andree de Flore(n)tia or(di)nisS(anc)ti 
D(o0)m(ini)ci sponte etc. promisit etc. d. Alberto Serra Curie Ca(usa)r(um) 
Came(re) ap(ostoli)ce nota(rio) pr(esen)ti et d(omi)no meo ei construere 
et facere figuras supra designatas de terra dicta Creta Cocta Invittriata et 
Smaltata de bonis et finis ac sufficientibus coloribus juxta predesignatum 
designum et melius in apparentia, ita q(uo)d vanum sit latitudinis Pal- 
mor(um) trium et Festonus cum Cherubinis sit alterius palmi cum uno 
quarto et quas Figuras promisit facere de terra bona infra Quindecim dies 
et illas ostendere factas ex fresco infra idem tempus ac subinde easdem 
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FIG. 14. ROUGH SKETCH BY FRA MATTIA DELLA ROBBIA 


invittriare smaltare coquere et perficere ac eidem d. Alberto hic in urbe ad 
domum habi(tatio)nis sue consignare infra unum aliu(m) mensem cum 
dimidio ex inde sequentem al(ia)s teneri voluit ad restitutionem infra- 
(scrip)te pecunie et ad penam dupli ac o(mn)ia damna etc. Et Premissa 
fecit et facere promisit dictus Fr. Mathias pro pretio et solutione duor(um) 
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ducator(um) auri largor(um) quos dictus d. Albertus eidem solvit in pre- 
(sen)tia testium etc. et de quibus etc. Pro quibus etc. sed etiam ea que in 
g(e)n(era)li obligatione non veniunt nec comprehenduntur et sub penis 
Cam(er)e ap(osto)lice obligavit Cum jura(men)to et consti(tutio)ne procur 
(atorum) et in se omnes suscepit cens(ur)as ecc(lesiasti)cas cum mandato 
exequtivo ete. contra eum decernen(do) etc. Act(um) Rome in off(icio) ete. 


FIG. 15. SKETCH BY FRA MATTIA DELLA ROBBIA 


pr(ese)ntibus gerardo poerssom(?) cl(er)ico Tullen(sis) dio(ce)sis et 
Waltero Regis cl(er)ico tullen(sis) dio(ce)sis testibus etc.” 
Ita est fr. mathias, manu propria (added by notary) 


[R. Arch. di Stato di Roma. Atti d’Alberto Serra, Vol. 1840, p. 70.] 


BIB. : 

Anselmi, A.e. S., VI (1887), No. 20-24; A.e.S., X (1891), 50; Riv. 
Misena IV (1891) 147; Cr. 256, 315-316 (Doc.); Fabr., R. f. K., XIII 
(1890), 191-192, XVIII (1895), 407; Gnoli, A. S. A., II (1889), 82-83 
(Doc.); Gutekunst, Cat. d. Samml. Herrn Cav. Gian Carlo Rossi, No. 386 
Stuttgart, 1886. 


MADONNA AND NUDE, STANDING CHILD 
Florence. Museo Nazionale, No. 5. 

Medallion, Diam., 0.42m. 

Photo., Private. 
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This Madonna (fig. 16), of which there are several repetitions, is derived 
from Andrea’s medallion at Citta di Castello. Slight modification of facial 
type, drapery, omission of cherubs and dove. 

The frame with its successive pairs of white roses recalls the design for a 
medallion made by Fra Mattia della Robbia for Dom. Alberto Serra in 


1524 (fig. 13). 


FIG. 16. MEDALLION NO. 5 
In the Museo Nazionale, Florence 


BIBt.: 
Burl.,:109; C-M., 220 No. 93; Cr., 337; M., A. d. R., Il, 179, Fig. 250; 
M., D. R. A., 64; Rossi, A. S. A., VI (1893), 10; Supino, 437 No. 5. 


MADONNA ENTHRONED AND SAINTS — 1527-1532 
Montecassiano (near Macerata). Collegiata, S. Maria. 

Altarpiece, H., 5.65m.; W., 3.72m. 

Photo., Private. 


Servanzi-Collio in 1870, Anselmo Anselmi in 1888 and other writers 
(Campagnucci, Vogel) from the Marches had already attributed the altar- 
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piece in the Collegiata at Montecassiano to Fra Mattia della Robbia. This 
attribution was based on documents in the Consigli and Riformanze, which 
are now lost. However, in the Libro degli Introiti ed Esiti della Comunita 
di Montecassiano (1528-1530), Anselmo Anselmi recovered other docu- 
ments showing that payments were made to Fra Mattia of Florence in May 
and July 1528 on account of a piece of work (laborerium) commissioned by 
the Commune for the chapel of the tribune of the church of S. Maria. 
Formerly in the tribuna, now in the transept of the Collegiata is a large 
altarpiece of glazed terra-cotta, evidently a product of the Della Robbia 
school. The Fra Mattia can be no other than the Venerabilis vir frater 
Mathias Andre Marci de Robbia, comunitatis florentinae, ordinis sancti Dom- 
tmici, who was commissioned by Cardinal Francesco Armellini Medici in 
1522 to make an altarpiece for the church of S. Lorenzo in Piscibus, Rome. 
It was probably this Cardinal, Legate to the Marches, or possibly Cardinal 
Colonna who succeeded him late in 1528, who secured the commission 
for Fra Mattia. The records of 1529 show that a furnace was built near the 
market-place by the commune for the baking of this altarpiece. Excava- 
tions made in this vicinity revealed many fragments of glazed terra-cotta. 

The central relief represents the Madonna enthroned in heaven; two 
angels, one with lily stem, the other with palm branch, hold a crown above 
her head; at her sides kneel two saints, S. Domenico and S. Tommaso 
d’Aquino, or, according to Anselmi, 5. Macario and S. Bordone; three 
cherub heads at her feet; in the background mountains rising to the sky; 
in the foreground to left 5. Rocco, with an angel attending to his wound, 
and a living olive tree, to the right 5. Sebastiano fastened to a dead tree 
and pierced by six arrows; in the centre two winged putti hold above their 
heads a tabella ansata inscribed FLECTE PIOS OCVLOS AD HVNC POPVLUM 
INVIOLATA VIRGO PERPETVA. The putti are seated on a stepped base which 
bears a now illegible inscription, which reads somewhat as follows: ap 
DIVI ROCHI (ET) SEBASTIANI LAVDEM (?) OB PIEBTATIS CAVSA(M) (IN)CEPTA 
PERFECTA FVERE (ANNO DOMINI) MDXXXI .... TvRact. According 
to Gnoli the date here is 1532, and above the lunette 1527, so that the work 
was in progress from 1527 to 1532. However, it may have read Mpxxvul. 
The central relief is of unglazed terra-cotta with the exception of the Ma- 
donna’s mantle which is glazed blue lined green ( fig. 17 ). 

The predella at each end is broken outward to correspond with the com- 
plex pilasters of the principal frame. Here are late Tuscan shields, with 


FIG. 17. MADONNA ENTHRONED AND SAINTS 


Montecassiano. Collegiata 
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biparted head and with apices rolled forward. They bear the stemma of 
Montecassiano: Argent, a mount of five tops gules, in chief two mullets 
argent. The outermost pilasters of the predella are decorated with the 
guilloche, the rest with lion heads holding rings in their mouths from which 
hangs a bunch of fruit and flowers. The lion head was one of the imprese of 
Leo X, introduced in the pavements and wall medallions of the Vatican 
and here perhaps also to commemorate his Legate Cardinal Francesco 
Armellini Medici. The predella reliefs, unglazed, represent: (1) The An- 
nunciation; (2) Visitation; (3) Nativity; (4) Epiphany; (5) Flight into 
Egypt. 

The frame of the large relief has complex pilasters decorated in novel 
fashion—the central or full pilaster with superposed niches (empty), the 
lateral or half pilasters either with a guilloche or with small niches containing 
winged putti holding scrolls and symbols of the passion. The capitals, Cor- 
inthian in style, show the effect of Fra Mattia’s residence in Rome. The 
entablature, broken by double projections at either end, is decorated with 
all manner of classical mouldings, pearls, bead and reel, egg and dart, 
tongue and leaf, dentils, channellings, and leaf and dart. Especially note- 
worthy is the frieze of cherub heads supporting garlands, a motive found 
in the works of Andrea and of Giovanni della Robbia, but with a new type 
of faces, and with single, instead of double or triplex, pairs of wings con- 
tinued like a pectoral across the cherubs breasts. Between each cherub is 
a shell. 

The lunette, dated MDX XVII, contains a God the Father, blessing and 
holding the Constantinian symbol of a Christianized world. Above him are 
two cherubs and at his sides angels with lutes. The frame of the lunette has 
a garland of fruit in widely separated bunches, a frieze of cherubs and archi- 
tectural mouldings. Outside the lunette at each end are candelabrum bear- 
ing putti. 

DocuMENTs: 


[Published by Anselmo Anselmi, A.e S., XIII (1894), 178; Ital. Art. e 
Industr., I, (1893-1894), 170.] 


(1) “Dicta die (24 Maggio 1528) 

Fratri Mattiae de Florentia pro parte solutionis laborerii promissi pro 
Cappella tribunae in Ecclesia Sanctae Mariae solvit Reverendus Piermarius 
Silvestri Stephani et Alesander Dominici sellarii de uffitio damnorum da- 
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torum florenos tres ... fl. 3 bol. 00” 


[Libro degli Introiti ed Esiti della Comunita di Montecassiano, 1528-1530, 
ance | 


(2) “Die III Julii 1528 

Fratri Mattiae de Florentia pro parte solutionis sui crediti laborerii pro- 
missi Comunitati pro Cappella tribunae in Ecclesia Sanctae Mariae solvit 
fiorenos decem in una salma grani ... fl. 10 bol. 00” 


[Idem, a. c. 21.] 


(3) “Die XIII Novembris 1528 
Silvestro Arcangeli pro portatura duodecim salmarun terre pro fornace 
facienda per Fratrem Mattiam florenos six ... fl. 6 bol. 00” 


[Idem, a. c. 50.] 
(4) “Die XXIV Februari 1529 


Milutio Joannis Francisci pro vectura terrae et aquae ad fornacem fabri- 
candam in aedibus Comunitatis prope macellum pro laborerio Fratris 
Mattiae solvit bolonenos decem per manus dicti Fratris Mattiae 

fl. o bol. 10” 


[Idem., a. c. 67.] 


(5) “‘Pilliciario mullario (?) ser Lactantii bolonenos quatuordecim pro vec- 
tura unius milliaris laterum a fornace ad fornacem faciendam ut supra, 
solvit per manus dicti Fratris Mattiae ... fl. 0 bol. 14” 


BIBu.: 

Anselmi, A proposito della classificazione dei monumenti nazionali nella pro- 
vincia d’ Ancona, Foligno, 1888; Arte Antica, 1894, No. 31; A.eS., VI 
(1886), 50; X (1891), 50; XIII (1894), 177-178 (Doc.); I. A.e. I., 1 (1893- 
1894), 79, 169-70 (Doc.); N. Riv. Misena, IV (1891), 147-151; VII (1894), 
156-158 (Doc.). Antolini, A. e S., VI (1887), 21, 38; Campagnucci, Memo- 
rie antiche di Montecassiano; Cartelli, N. Riv. Misena, IV (1891), 45-46; 
Collio, Prospetto d’altare nella chiesa collegiata di Monte Cassiano, Camerino, 
1870; Cr., 257, 348; Fabr., R. f. K., XIII (1890), 191; XIV (1891), 504; 
XVIII (1895), 407; XIX (1896), 393-395; Gnoli, A. S. A., II (1889), 
82-85; Guasti, Cafaggiolo, 156; M., Sc. Mag., 1893, 698; R. H. 279-281, 
fig. 253. 
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STEMMA OF CARDINAL COLONNA 1528 


Montecassiano. 


The archives of Montecassiano show that in 1528 Fra Mattia was paid for 
painting the insignia or coat of arms of Cardinal Colonna. It was in this 
year that Cardinal Colonna succeeded Cardinal Francesco Armellini 
Medici as Legate to the Marches. The small sum paid would indicate that 
this was not a glazed terra-cotta stemma, but a panel painting, or that he 
was employed only to colour an existing stemma. 


Document: [Copied by Anselmi]. 

“Die XV Decembris 1528 
Fratri Mattiae de Florentia pro integra solutione sue mercedis pro pictura 
insignium Illustrissimi et Reverendissimi Cardinalis de Columna Legati 
provinciae marchiae solvit bolonenos novem. ... fl. o bol. 09” 


[Libro degli Introiti ed Esiti della Comunita di Montecassiano, c. 57*.] 


BIBu.: 
Anselmi, A. e S., 1894, 178. 


MADONNA AND CHILD 

Rome. Vatican: Biblioteca. 

Rectangular relief. H., 0.18m., W., 0.14m. 
Photo., Private. 


In the Biblioteca of the Vatican, in a case with ivories and other objects 
is a small glazed terra-cotta relief of the Madonna ( fig. 18). She is repre- 
sented in half figure and holds the nude Child to the left. The Child grasps 
an apple in right hand. White figure on light blue ground. Haloes gilded. 
In type, both Virgin and Child are not far removed from those in Fra 
Mattia’s altarpiece at Montecassiano. 


BIBL.: 
Cr. 353. 


TONDO OF A SAINT 
Rome. Collection of Rev. R. F. Nevin, D.D. (formerly). 


Purchased in 1890 from Conte Caccialupi of Macerata. The medallion rep- 
resents a bust of a Saint with long hair and divided beard, robed in pale 
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blue with mantle of pale yellow fastened by a knot on the right shoulder. 
Possibly from the Nativity altarpiece in S. Croce, Macerata. 


BIBL.: 
Anselmi, A. e S., XXII (1903), 148; J. A. I., vol. I. (1893-1894), 171; 


Fabr., R. f. K., XIX (1896), 394. 


FIG, 18. MADONNA 


Vatican, Rome 


23 MADONNA DELLE GRAZIE 
Florence. Museo Nazionale, No. 35. 1528 
Round-headed relief. H., 1.36m.; W., 0.87m. 
Photo., Alinari, 2758; Brogi, 9494. 


Removed from S. Maria del Carmine in 1868. Set up by Agnolo Serragli in 
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1528 in behalf of himself and;wife. White figures. Blue background. Crown, 
girdle, wrist bands yellow, the brooch green ( jig. 19 ). 


ESTA-FECE FA, 2E-AGNIOLO DBO 
CSAGLY 


FIG. 19. MADONNA DELLE GRAZIE 
Florence, Museo Nazionale, No. 35 


At either end of the predella on Tuscan shields are the Serragli arms: 
Per pale barry of six or and gules counterchanged. Between them is in- 


scribed : 
QVESTA - FECE- FARE - AGNIOLO - DI BON AIVTO - DI NIC(COL)O . S(ERR) AGLI 


P(ER) RIMEDIO- DEL ANIMA- 
SVA-E-DEL(L)A SVA-DON(N)A-AN(N)O- MDXXVIII 
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Probably by one of Andrea’s sons, showing somewhat his influence. The 
kneeling figures are not unlike that of the’nun in Fra Mattia’s drawing of 
1524. 


BrB1.: 
C-M., 217 No. 71; C., s. v. Serragli; M., R. H., 285, fig. 257; P., 408-409; 


Supino, 444 No. 35. 


MADONNA CROWNED AND SAINTS 1527-1529 


Macerata. 8S. Francesco (formerly). 


The Coronation altarpiece, here catalogued as by Fra Ambrogio and for- 
merly in S. Francesco, Macerata (See No. 37), was contracted for by Dom- 
inus Sebastiano di Amico di Galasso Ricci with Fra Ambrogio and Fra 
Mattia della Robbia. It was still unfinished when Fra Ambrogio died, be- 
tween November 16, 1527 and September 19, 1528, and finished by Fra 
Mattia in 1529. Unfortunately the altarpiece is now destroyed. 


MADONNA ENTHRONED AND SAINTS 
Camerino. Chiesa dei Cappuccini. 

Altarpiece, H., 2.56m.; W., 2.18m. 

Photo., Private. 


This altarpiece (fig. 20 ), on account of its general resemblance to the Stia 
altarpiece of 1531, was included in my monograph on the Buglioni (pp. 
188-190). However, I include it in the present volume, since its location 
and various details of style suggest that it was probably executed by one 
of the brothers of Giovanni della Robbia—perhaps Fra Mattia. Possibly 
the Stia altarpiece and ciborio should be given a similar attribution. 

The Madonna, robed in violet edged yellow with a mantle of blue lined 
green, carries on her lap an active, nude child. Her throne is set on a two- 
stepped base, enamelled to imitate porphyry. To the left is S. Francesco, 
in gray habit, with book and yellow cross; to the right S. Agnese, in violet 
robe edged yellow with mantle of green lined blue, carrying a white lamb. 
Faces and hands are unglazed. Above are two angels, robed in blue and 
green, holding a yellow (golden) crown over the Madonna’s head. Higher 
still is a white Dove in the midst of yellow rays. At each side is a green 
curtain. 

The predella shows at each end the monogram of Jesus, and intervening 
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FIG. 20. MADONNA ENTHRONED AND SAINTS 
Camerino, Cappuccini 


reliefs of: (1) S. Francesco receiving the stigmata; (2) the Deposition; and 
(3) the martyrdom of S. Agnese. The separating pilasters are alternately 
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violet and green, the lower moulding a cyma reversa, the upper one an egg 
and dart. ; 

The frame shows symbols of the passion: Kiss of Judas, cock on column, 
Peter and the maid servant, lance, sponge, lantern, hands counting and 
receiving money, the ear of Malchus, Pilate’s hand-washing, the cross, 
hammer, pincers, dice, spear, crown of thorns, nails, and Veronica’s hand- 
kerchief. 

The Cappuccini monastery at Camerino was founded by Matteo da Basci 
about 1530; the altarpiece may be dated from the same period. The symbols 
of the passion occur also on the pilasters of Giovanni della Robbia’s Visita- 
tion at Lamporecchio (1524); in the cupola of the Cappella degli Innocenti 
in S. Francesco, Bevagna; and in the predella and frame of the two altars 
by Santi Buglioni at Croce dell’Alpe (1553). 


BIBL.: 

Anselmi, A. e S., XIII (1894), 178; L’ Italia artist. e industr., I (1894— 
1895), 170-172; Fabr., R. f. K., XIV (1891), 504; XIX (1896), 394-395; 
Guasti, Cafaggiolo, 156-157; M., B. & S. B., 180-190; Santoni, N. Riv. 
Misena, I, 35-37. 


PIER FRANCESCO OR 
FRA AMBROGIO DELLA ROBBIA 


( 1477-1528 ) 


DOCUMENTS CONCERNING 
FRA AMBROGIO DELLA ROBBIA 


1. His birth, July 23, 1477. 
“Mercoledi adi 23 di decto (Luglio) 1477 Franc(esc)o et Jac(op)o d’Andrea 
di Jac (written and cancelled) Marco p(opolo) di San Lore(n)zo nacque adi 
23 a hore 14 — ba(ttezzato) adi 23” 


[Arch. dell’Opera di S. Maria del Fiore, Libro dei Battezzati, 1477-1481, 
c. 66; R. G. M., L’ Arte, XXI (1918), 204; M., A. d. R., XX, 8.] 


2. He is frocked at S. Marco, December 8, 1495. 
“+ Fr(ater) Ambrosius Andree d(e) flore(n)tia 
p(z)ius dictus franciscus accepit habitu(m) a fr(atr)e hieronimo 
de f(erraria) die 8 Dece(m)bris 1495 circa prima(m) hora(m) 
noctis”’ 
[Arch. di S. Marco, Liber Vestitionum, 1491-1681, c. 1t; R. G. M., L’ Arte, 
XXI (1918), 206.] 


“Accepit hitu (habitum) fr(ater) A(m)bro(si)us die 8 dece(m)bris 1495 
Alij no (vi?) fr(atr)es die 13 dece(m)bris 1495 

Fr Ambrosius Andree della Robbia De Flor® 

Fr Zenobius Acciaiolus etc 

Fr Lucianus Joh(ann)is antea Gualterius Billiottus 

Fr Raphael Johan(n)is etc. 

hi quattuo? una Die et hora videlicet xiij? Decebris 1496 hora noctis prima 
secunda in manibus plibati (prelibati) Fris hier’ Rdi (Reverendi) vicrij 
(vicarij) Gnralis (Generalis) p’nte (presente) priore Contus (Conventus) Fre 
Franc® Salviato solem (solemniter) de more pfessi (professi) sut (sunt) 
hitis (habitis) vocum suffragiis etc.” 


[Bibl.: Laurenziana, Chronicum Conventus S. Marci, segnato Cod. 370, 
S. Marco, Liber Vestitionum, c. 96t; R. G. M., L’ Arte, XXI (1918), 207. 


3. He receives payment for his father for the Viterbo lunettes. 
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“per di sopra le tre portj della chiesa venute da firenze da Andrea della 
robia porto frat] ambrosio.” ) 


[Archivio di S. M. della Quercia, Viterbo, Libro di Entrata e Uscita della 
Fabbrica, segnato Cod. 116, c. 69; M., A.d. R., I, 168 No. 3.] 


He was Chaplain of S. Croce, at Montesanto (now Potenza Picena) in 1523. 
On July 7, 1523 it appears from a document noted by Anselmo Anselmi 
that Fra Ambrogio of the Dominican Order was Cappellano of the Pieve 
of S. Croce, Montesanto. From this Anselmi infers that Fra Ambrogio had 
probably been in the Marches for several years doubtless under the 
patronage of Cardinal Francesco Armellini-Medici, the patron of Fra 
Mattia della Robbia. 
“1523. Sub die martis septimo mensis julii. Actum in terra Montisancti 
in logiis dicte ecclesie Sancte Crucis presentibus Fratre Ambrosio ordinis 
Sancti Dominici cappellano plebis et Ambrosio Geogii fornarij testibus 
etc. 
The document relates to the cession in fief of a house and garden in the 
quarter of S. Angelo Montesanto, made by a certain Antonio di Cannapila 
to Paolo di Giovanni Guascone of Montesanto. It may be noted that Mon- 
tesanto (Potenza Picena) has a rich Archivio Notarile. The Rogiti di 
Cesare Credenziati, 1505-1551 contain interesting notices of the Della 
Robbia. and others. 
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BIBL.: 
Anselmi, A.e S., XXIV (1904), 158 (Doc.). 


He buys a house at Montesanto. 1524. 

In 1904 Anselmo Anselmi published in the Rassegna bibliografica dell’ arte 
italiana, 193-194, documents relating to the purchase of a house and gar- 
den by Fra Ambrogio della Robbia at Montesanto (now Potenza Picena). 
It was purchased in 1524 for seventy florins from Ser Matteo di Niccold 
Bissari, was situated in the quarter of S. Giovanni adjoining the property 
of Fra Alessandro di Pietro Bordoni on the one side and the quarter of S. 
Angelo and the property of Ser Matteo Bissari on the other, there being 
public streets on the front, back and other sides. Fra Ambrogio paid down 
twenty florins in the office of the notary Jacopo Amici in the presence of 
three witnesses, and gave promissory notes for thirty florins. The remaining 
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twenty florins was settled for by vases, as is seen in the Document pub- 
lished on page 57. 


Documents: [Copied by Anselmo Anselmi.] 


(1) “Die XXVIII aprilis 1524 

Ser Mattheus Nicolai Bizzarri de Monte Sancto per se ete dedit vendidit 
etc ete Venerabili Fratri Ambrosio Andree Marci de Rubia de Florentia 
ordinis praedicatorum divi Dominici habitatori Montis Sancti presenti 
stipulanti et recipienti, unam domum cum orto sive splatio positam in con- 
trata Montis Sancti in quarterio Sancti Joannis juxta res fratris Alexandri 
Petri bordoni ab uno: res Sancti Angeli et dicti venditoris ab alio: vias pub- 
licas (a) parte anteriori et posteriori et alia latera: prectio Florenorum 70, 
de quibus fuit confessus habuisse Florenos 50. 

“Et pro ultima solutione in presentia mei notarii et testium intrascripto- 
rum habuit et recepit a dicto emptore Florenos 20, de quo prectio quitavit 
et obligavit etc. sub pena etc. renuntiavit etc. promittens et jurans 
etc. rogantes me notarium etc ete. 

“Actum in domo Jacobi Amici quam tenet ad pensionem dictus emptor 
in quarterio Sancti Angeli juxta res bergamini hebrei, res dicti Jacobi vias 
et alia latera presentibus Magistro Vincentio Thomae de Monte Sancte 
Marie Magistro Gramatices Comunis Montis sancti et Ioanfrancisco de 
Sancto Severino testibus ad hoc vocatis ete. etc.” 

[Archivio Notarile di Potenza Picena. Rogiti di Cesare Credenziati dal 
1524 al 1526.] 

(2) “PDicta die, loco, et testibus. 

Jacobus Amicus fuit confessus habuisse in depositum a Ser Matteo Nicolai 
Bizzarri presente et deponente etc. Florenos 30 monete restituendos hine 
ad nundinas Recineti proximas futuras etc. obligans in forma Camere etc.” 
BiB. : 

Anselmi, A. e S., XXIV (1904), 157-160 (Doc.); Rass. bibl. d’arte ctal., VII 
(1904), 193 (Doc.). 


His death, between November 16, 1527, and September 19, 1528. 


[See p. 60, Docs. 2 and 3 for altarpiece of the Coronation and Saints at Mac- 
erata, S. Francesco.| 
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CATALOGUE OF MONUMENTS 
BY FRA AMBROGIO DELLA ROBBIA 


26 MEDALS OF SAVONAROLA c. 1496 


A. BUST ALONE. 


(1) Florence. Museo Nazionale. 
Medallion. Diam., 0.62m. 


In the Medagliere Mediceo, No. 122, is a medal of Savonarola, which we 
may tentatively attribute to Fra Ambrogio della Robbia. Savonarola is 
here represented with a straighter nose, and the execution of the medal is 
less mannered than those we have attributed to Fra Mattia. Fabriczy 
states that there are ten types of Savonarola medals of which eight may be 
attributed to the Della Robbias. This one exhibits a bust of Savonarola, to 
the left, clad in monastic gown, cowl and hood, and about the border is in- 
scribed, HIERONVMVS, SAV°- FER(RARENSIS) - VIR DOCTISS - ORDINIS 
PREDICHA(TO)RVM. 

The reverse exhibits a hand armed with a dagger issuing from clouds and 
menacing the city of Florence. It is inscribed: 
- GLADIVS : DOMINI : SVP : TERAM : CITO : ET : VELOCITER 
BIBL. : 
Armand, I, 105; Fabriczy, Med., 65, Taf. XXIX, 2; Friedlaender, J.k.p.K., 
IT (1881), 250 No. 41, Taf. 30; Heiss, Niccolo Spinelli, Pl. 7; Supino, Med. 
Medic. 55-56, No. 122, Tav. 29, 2; Trésor Num. I, 15. 1; II, 31, 3. 


(2) Berlin. Museum. Miinzkabinett. 
Similar medal. 


BIBL. : 
See preceding, especially Friedlaender. 


B. BUST AND CRUCIFIX. 


(1) London. British Museum. 
Diam., 0.088m. 


FRA AMBROGIO DELLA ROBBIA AT 


In the department of Coins and Medals is a medal of Girolamo Savonarola. 
Oby. Half figure left, in monastic dress, holding crucifix with both hands. 
Inscribedfon border . HrmRONVMVs - SAV(ONAROLA) - FER(RARENSIS) - ORD 
(INIS) - PRE(DICATORVM) - VIR - DOCTISSIMVS ( fig. 21). Rev. Divided into 


FIG. 21. SAVONAROLA MEDAL 
In British Museum 


FIG. 22. REVERSE OF THE SAVONAROLA MEDAL 
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two compartments. In right, a sword held by hand from clouds above 


Florence. Inscribed: 


- GLADIVS - DOMINI . SVPE(R) - TER(R)A(M) - CITO - ET - VELOCITER 
In left the Holy Dove breathing down blessings over Florence. Inscribed: 
SPIRITVS - DOMINI - SVP(ER) - TERRA(M) - COPIOSE - (E)T - HABV(N)DA(N)T- 


(er) (fig. 22). 


BIBu.: 
Fabriczy, Med., 65; Hill, Med. of the Ren., 81-82, Pl. xv, 1; Keary, Guide 
to Italian Medals, 29, Pl. 3. 


(2) Berlin Museum. Miinzkabinett. 
Similar medal. 


BIBL.: 
Friedlaender, J.k.p.K., II (1881), 250, No. 40; Mazzuchelli, I, 33, 3. 


PRESEPIO 1504 
Siena. S. Spirito. 
Photo., Lombardi, 665. 


This Presepio (fig. 23 ) is not a bas-relief, as asserted by Cavallucci and 
Molinier, but free figures of terra-cotta painted in oils, not glazed. In the 
centre facing the spectator kneels the Virgin adoring the Child who re- 
clines in a basket before her. The Virgin has head and hands only of terra- 
cotta, like the Carita and Speranza which Benedetto Buglioni constructed 
for the festival of 1515 in honour of Leo X. To the left are seated the pen- 
sive S. Giuseppe (inspired evidently by Antonio Rossellino) and a shepherd 
with bagpipe. This shepherd, like the younger, sentimental one to the 
right of the Virgin, and the group of animals, ox, ass, sheep, dog, and we 
may include the Virgin herself—are entirely lacking in artistic inspiration. 
In spite of the fact that the records show that Fra Ambrogio made a Pre- 
sepio for this church, it seems difficult to believe that these statues repre- 
sent the handiwork of a son of Andrea della Robbia. 


DocuMENT: 


“Tempore memorati fratris Roberti (Antonii Ubaldini de Galliano, de 
Florentia) MDIIII, factum fuit Presepium Domini in ecclesia, arte et 
diligentia fratris Ambrosii de Rubia florentini, quem Prior et Patres, ipsum 
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FIG. 23. PRESEPIO AT S. SPIRITO 


Siena 


construendi Presepii gratia, huic Conventui postularunt, receperunt et 
plures per menses retinuerunt.” 


[Cronaca. Ms. dal convento di Santo Spirito di Siena, a. c 80.] 
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BIBL. : 

Anselmi, A. e S., XXIII (1904), 157; B., Kf., 25; A. S. A., II (1889), 2; 
Burl., 117; C-M., 118-120, note 1 (Doc.), 248 no. 272; Cr., 256, 309 (Doc.), 
355; Gnoli, A. S. A., II (1889), 84 note (Doc.); R., D. R., 221; Se. Fl., IV, 
47; Vas., II, 181, note 2 (Doc.). 


MADONNA AND CHILD WITH 
STANDING SAINTS 1611 
Lizzano (Pistoiese). S. Maria Assunta. 
Altarpiece. H., 2.11m., W., 1.55m. 
Photo., Private. 


The nudes are unglazed, draperies polychromatic, glazed. The Madonna 
stands on a raised dais. Her tunic is now painted red, her cloak is glazed 
blue lined green, with yellow fringe. The nude Child on her right arm plays 
with his mother’s veil. The dais is inscribed AVE--MARIA-+GRATIA-+ PLENA. 
Above the Madonna’s head two cherubs with coloured wings hold a golden 
crown. To the left is (1) La Maddalena, in green tunic, with mantle yellow 
above and (now) red below her waist. She carries a golden box of incense; 
(2) S. Domenico, in white tunic and black cowl, carrying a stalk of lilies; 
to the right, (3) a Bishop in green cloak with yellow collar, holding a (red) 
heart; and (4) an Evangelist or Saint, robed in blue with (brown) cloak 
lined violet, holding a violet book ornamented yellow ( fig. 24 ). 

The predella has at either end a corner panel of grotteschi, the one to the 
left bearing a cartellino inscribed M. b. x1. The intervening space is divided 
by fillets into five panels showing (1) S. Maria in the Desert (2) the Mater 
Dolorosa, (3) Christ in the Sepulchre, (4) 5. Marta, with monster at her 
feet, and (5) the Evangelist or Saint pictured in the Quadro above. The 
pilasters show the vases with arabesques, and capitals not uncommon in 
the ateliers of Andrea and of Giovanni della Robbia. The cherubs of the 
entablature have alternately red (unglazed) and blue (glazed) wings. The 
author of the central relief was not Giovanni, but possibly one of his 
brothers, Fra Mattia or Fra Ambrogio. 


BIBu.: 
Cr., 345; Gerspach, Rass. d’arte, VI (1906), 15; Tigri, Guida di Pistoia, 312. 
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FIG. 24. MADONNA AND SAINTS 
TInzzano, S. Maria Assunta. 


29 MEDALLION OF THE MADONNA AND CHILD 
Vienna. Este Collection. 
Diam., 0.555m. 
Photo., Private. 


From the Este estates at Cattaio near Padua ( fig. 25). Apparently by 
the author of the altarpiece at Lizzano. Here also the nudes are unglazed, 
also the Madonna’s tunic. Her mantle, blue reversed with green, and the 
blue background are glazed. The wreath with its triplex bunches of fruit 
and flowers points to the influence of Andrea della Robbia. 

BIBL. : 

Hermann, Z. f. b. K., XVII (1906); Planiscig, Die Estensche Kunstsamm- 
lung, I., No. 121. 
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FIG. 25. MADONNA AND CHILD 
Vienna, Este Collection 


THE SWOON OF THE VIRGIN 
Foiano. 8S. Francesco. 

H., 1.70m.; W., 1.45m. 

Photo., Private. 


This group of unglazed figures (fig. 26) seems to have been modelled 
under the influence of Giovanni’s lunette of the Entombment at 5S. Sal- 
vatore al Monte. The Virgin is standing insecurely, her head thrown to one 
side, her eyes closed, her knees bent. She is supported by the two Marys 
and S. Giovanni. Overhead in a much later cartouche is inscribed DEFECIT 
CARO MEA ET COR MEVM (Ps. 73, 26). 


CRUCIFIX WITH SAINTS 


Foiano. Collegiata, S. Martino. 
Photo., Private. 


This crucifix seems to be by the author of the Swoon of the Virgin in the 
church of S. Francesco. It appears to have occupied originally a large niche 
in which S. Giovanni Evangelista would occupy a position alongside of 
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5. Maria Maddalena. These two figures were probably balanced as in the 
Crucifix with Saints at S. Maria Primerana at Fiesole, by a figure of the 
Madonna now missing. It is hardly conceivable that S. Giovanni should 
have been designed as gazing upward away from the Crucified One. 


Brst.: 
Cr., 344. 


FIG. 26. THE SWOON OF THE VIRGIN 


Foiano, S. Francesco. 


32 MADONNA IN HEAVEN AND SAINTS = 1516 or 1529 
Jest. Pinacoteca. 
Round-headed altarpiece. H., 2.20m.; W., 1.78m. 
Photo., Private. 


This altarpiece, (fig. 27 ), formerly in the suppressed church of the Camal- 
dolesi, called della Grotta di Masaccio, outside of Cupramontana, was 
brought to the museum at Jesi in 1872. According to Anselmi, it dates 
from 1516. Menicucci dates it 1529. 

The Madonna, robed in violet edged yellow with mantle of blue lined 
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FIG. 27. MADONNA IN HEAVEN AND SAINTS 


Jest, Pinacoteca 


green, is seated on clouds in the heavens holding to her left the nude Child 
(damaged). Two large red-haired angels, clad in yellow, blue and green, 
support a large yellow crown above the Madonna’s head. Eight cherub 
heads are in the surrounding clouds. One to the left bears a scroll with 
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modern inscription ORA PRO POPULO, another to the right displays a similar 
scroll with similar modern inscription INTERVENI PRO CLERO. 

Below kneel four saints with modern inscriptions on their haloes, 
B(EATUS) - IOAN(NES) - CVPRA(MONTANVS), PREC(VRSOR) - DOMINI - IESV, 
S(ANCTVS) ROMVAL(VDs) - ABBAS, and B(EATVS) - MATT(HAEVS) - CVPR(A 
MONTANVS) - MON(ACHVS). 

The two outermost, Beato Giovanni Maris da Masaccio and Beato 
Matteo Sabbatini were local monks who had attained the title Beatus. 
S. Romualdo was a patron saint of the Camaldolesi. 

The frame, much damaged, is unusually narrow. It may have originally 
contained other mouldings. Its motion, up on the left, down on the right, 
is probably not due to the original designer. 

The types suggest the influence of Giovanni della Robbia, and the blocks 
used as bases for the frame remind us of the scale and channel decoration 
used by Fra Mattia della Robbia. This altarpiece is in style below the level 
of Fra Mattia’s works at Arcevia and Montecassiano. But may it not have 
been produced by Fra Ambrogio, whose altarpiece at Macerata contained 
a more elaborate, but similar composition? 


BIBL. : 

Anselmi, A. e S., III (1884), 404; V (1886), 5; Ital. artist. e industr., I 
(1893-1894), 169; N. Riv. Misena, V, 176; L’antico eremo di S. Girolamo 
(1887); Fabriczy, R. f. K., XIII (1890), 191; XIX (1896), 394; Gnoli, 
A.S.A., II (1889), 82 note 1. 


PIETA OR BUST OF CHRIST ¢. 1524 


Potenza Picena, gia Montesanto. 
H., 0.70m. 


Noted by Anselmi in 1904 as in the Palazzo Mazzagalli, owned by Giu- 
seppe Pierandrei. Glazed terra-cotta half figure of Christ (probably in 
sepulchre). Anselmi supposes it was once above the entrance of the Monte 
di Pieta which existed in Montesanto in 1520, as the Communal Archives 
indicate. Compare the Pieta at Pisa. 


BIB. : 
Anselmi, A. e S., XXIV (1904), 159. 
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HEAD OF LA MADDALENA 


Potenza Picena, gia Montesanto. Palazzo Comunale. Sacristy. 
H., 0.59m.; W., 0.60m. 


From the church of S. Agostino, gia La Maddalena. 

Unglazed semibust, possibly from a statue in the High Altar, of the period 
when Fra Luca dei Boccacci da Certaldo was Prior of the Eremitani of S. 
Agostino. At Serrasanquirico and elsewhere are Magdalens possibly to be 
attributed to Fra Ambrogio. 


BIBL. : 
Anselmi, A.e S., (XXIV, 1904), 159. 


HEADS (1514) AND A STEMMA FOR 
GUIDO MAGALOTTI AT CASTRACARO (1522) 


In Cav. F. Cesare Magalotti’s Notizie di varie Famiglie Italiane, under the 
heading Della Robbia fiorentini appear the following statements: 

“1514 Andrea facea in firenze teste di greta. Pier fr(ancesco) figl(i)o 
And(re)a d(ett)o riceve danari da Guido Magalotti per far certe teste di 
greta. 

“1522 d(ett)o riceve denari dal med(esi)mo p(er) far la sua arme a 
Castrocaro.” 

These orders to Andrea della Robbia came to him late in life and may 
well have been executed by one of his sons. Here is named Pier fr(ancesco) 
figl(i)o, notwithstanding the fact that Francesco was frocked at 5. Marco 
in 1495 where he was known as Fra Ambrogio. Like Fra Mattia he may 
have left the monastery and “‘ad se ipsum abiit”’ so as to apply himself to 
the family trade. However, he did not abandon the clerical life, as in 1523 
he became Cappellano of the Pieve of S. Croce at Montesanto. 


BIBu.: 
Albori di Famiglie di Frenze e di Siena. Bib. Chigiana, G VIII, 191; M., 
R. H., 256. 


APOTHECARY JARS 1524-1526 


Potenza Picena, gia Montesanto. In shop of Ser Matteo Bissari (formerly). 


Ser Matteo di Niccolo Bissari, who sold his house to Fra Ambrogio della 
Robbia, was an aromatario, a druggist, and the della Robbias manufac- 
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tured apothecaries’ jars. Ser Matteo agreed to receive twenty florins worth 
of such jars as partial payment of the seventy florins for which he sold his 
house. 


These jars or vases were of four kinds: 


(1) Buceali col duccolo (beccolo)—pitcher-like jars with a beak or duct 
for pouring. There were to be one hundred of these. 


(2) Baracti (barattoli)—probably cylindrical jars, glazed without and 
within, polychromatic, suitable for druggist’s uses. One hundred of 
these. 


(3) Justa (giuste)—large amphorae. Ten of these. 


(4) Fiaschi—or long necked flasks, well glazed, polychromatic, and suit- 
able for use of an apothecary. Ten of these. 


The value of these amounted to seventeen florins, twenty bolognini, or 
seventeen and a half florins. The remaining two florins, twenty bolognini 
were to be paid in cash or vases. If the vases proved to be not satisfactory 
to Ser Matteo then Fra Ambrogio was to pay the entire twenty florins in 
cash. 


Other makers of vases at Montesanto are recorded by Anselmi, A. e S., 
XXIV (1904), 160. 


Documents: [Copied by Anselmo Anselmi] 


(1) “Dicta die, loco, et testibus (April 28, 1524). 

Venerabilis Frater Ambrosius supradictus sponte etc. per se etc. fuit con- 
fessus habuisse(a) dicto Ser Matteo aromatario Florenos 20 monete pro 
quibus dictus frater Ambrosius dare et consignare promisit dicto Ser 
Mattheo presenti etc. hinc usque ad Nativitatem Domini futuram in- 
frascripta vasa terrea ad usum aromatarie videlicet: Cento buccali col 
duccolo (beccolo), et Cento baracti (barattoli) invitriati dentro et fora de 
varii colori et boni et ricipienti ad uso de l’arte et de Fiorenza. 

“Item promisit dictus Frater Ambrosius dicto Ser Mattheo dare ineodem 
tempore decem justa (giuste) videlicet vasi grandi quanto un brocho 
(brocca) con doe maneche l’uno. Et dece fiaschi ... videlicet con lo 
collo longo como un fiascho pure invitriati boni et recipienti etc. de colori 
ut supra dandum ut supra ad usum aromatarie etc. Et hoc pro precio 
Florenorum 17, et bolonenorum 20. Et residuum etc. usque in dictos 20 
Florenos, videlicet Florenos 2 et bolonenos 20 promisit dictus Frater Am- 
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brosius dare in dicto tempore aut in dicta arte in computum plura vasa 
ad electionem dicti Ser Mattei etc. cum pacto videlicet quod si dicto Ser 
Matteo non placebunt dicta vasa promisit dictus Frater Ambrosius in dicto 
tempore dare dictos XX Florenos etc. juxta formam Camere etc. promit- 
tens etc. rogans me notarium etc. Actum ut supra etc. presentibus ut 


supra etc ete.” 


[Archivio Notarile di Potenza Picena. Rogiti di Cesare Credenziati dal 
1524 al 1526.] 


(2) “Die 4 Junii 1526 
Venerabilis Vir Frater Ambrosius Andree Marci de Florentia ordinis prae- 
dicatorum habitator Montis Sancti habuit contanti (a) Domino Bastiano 
Amici de Macerata presente et deponente etc. ducatos 78 (?) auri de 
Camera boni cunij et justi ponderis in depositum etc. etc. quos promisit 
solvere etc. et restituere per totum mensem Octubris in forma Camere 
etc. ele: 

“Jurans ad Sancta Dei Evangelia corporaliter tactis scripturis juxta eius 
pectorem existentibus et rogavit me notarium etc. etc. 

“Actum in Monte Sancto in domo dicti Bastiani in quarterio sancti Petri 
juxta res heredum Marefuschi et vias publicas, a duobus lateribus presen- 
tibus Joanne Jacobo Credentiatio et Cristofaro Evangeliste testibus.” 


[Archiv. idem, Rogiti di Cesare Credenziati dal 1526 al 1530.] 


BIBL. : 
Anselmi, A. e S., XXIII (1904), 160; Rass. bib. arte ttal., VII (1904), 193- 
194 (Doc.) 


CORONATION OF THE VIRGIN 

WITH SAINTS 1527-1529 
Macerata. S. Francesco (formerly). 
Altarpiece. W., c. 5m. (16 Roman feet). 


On the seventh of November, 1527, in the bookshop of Bernardino at 
Macerata, a contract was drawn up by Ser Cesare Credenziati with wit- 
nesses, between Dominus Sebastiano di Amico di Galasso Ricci, as patron 
of the church on one hand and Fra Ambrogio and Fra Mattia on the other 
for a chapel and high altar of terra-cotta. That “Fra Ambrogio and Fra 
Mattia”’ were the two della Robbia brothers connected with the Domini- 
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can monastery of S. Marco, Florence, can hardly be doubted. Extensive 
restorations of the church of S. Francesco were made in 1754, and the 
church was altogether demolished in 1810. It is probable that at this time 
the altarpiece was destroyed. Thus apparently has been lost forever an im- 
portant example of the work of Fra Ambrogio and Fra Mattia. 

The general character of the work may be gathered from the documents. 
It was sixteen Roman feet in breadth and proportionately high, made of 
terra-cotta, in high relief, in part glazed, in part painted in oils. A careful 
drawing of it (now lost) was made in advance. There was a central quadro, 
a predella, pilasters with entablature and a crowning lunette. 

The quadro was to contain a figure of the Blessed Virgin and Child in 
the sky crowned by four angels. Below were: S. Maria Maddalena, to 
whom the altarpiece or cappella appears to have been specifically dedi- 
cated; S. Giulia, patronymic saint of Giulia Carboni, Sebastiano’s wife; 
5. Sebastiano, his own patronymic saint; S. Giovanni Battista; S. Fran- 
cesco, patron saint of the church; and §. Amico, in memory of Sebastiano’s 
father. As stated in the document the altar was erected for the souls of his 
relatives gone before and for his own soul. 

The predella was to be adorned with legends of the above mentioned 
saints. Winged putti with the coat of arms of the patron decorated “‘li pedi 
et li stalli.’’ These I am inclined to believe to be the pedestals or terminal 
supports of the pilasters, and constituting part of the predella, the usual 
position in altarpieces for coats of arms. The arms of the Macerata branch 
of the Ricci family, according to Crollalanza, are: Azure, a hedge hog proper 
passant from the dexter flank on inclined ground vert, accompanied in 
dexter chief by a mullet or. The glazed framework consisted of pilasters, 
decorated, with illustrations of the life of S. Maria Maddalena, supporting 
an architrave, frieze, and cornice. Above was a lunette representing the 
Assumption of S. Maria Maddalena with angels; the archivolt was deco- 
rated with cherub heads. 

The altarpiece wasto be completed in a year and a half from November 7, 
1527. For it Fra Ambrogio and Fra Mattia were to be paid one hundred 
and sixteen large ducats of gold (florins). Of this sum fifty ducats were to 
be paid at the outset and the remainder on the completion of the work. 
Fra Ambrogio gave as security his house at Montesanto. On November 16, 
1527, Fra Ambrogio received forty-two ducats on account, and on Septem- 
ber 19, 1528 payment of the remaining eight was made to Fra Mattia 
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“fratri quondam fratris Ambrosii.” We see from this that Fra Ambrogio 
died between November 16, 1527, and September 19, 1528. It would seem 
that Sebastiano Ricci also died within this interval since Pierantonio Ricci, 
nephew of Sebastiano assumed the obligation of his uncle, and to Fra 
Mattia fell the task of completing the “‘cappella et omnes” by the following 
May. However either the altarpiece was not finished, or not paid for by 
October 14, 1529, as on that date Fra Mattia received from Pierantonio a 
partial payment of ten florins on account of said altarpiece. 

The documents indicate that Fra Ambrogio with a boy to assist him set 
up the altarpiece at Macerata, also that it was baked in the community 
furnace at Montecassiano which Fra Mattia used in 1528 and 1529 for the 
construction of the High Altar of the church of S. Maria at Montecassiano. 
At Macerata, in the Archivio Notarile the Rogiti di Nicolé Peranzoni di 
Montecassiano contain various Robbia references. 


Documents: [Copied by Anselmo Anselmi] 


(1) Pro Domino Sebastiano Amici Galassi de Macerata cum Fratre Am- 
brosio et Fratre Mathia. 


“Eodem millesimo (1527) dicta Indictione et Pontificatu et die septima 
mensis Novembris. 

“Actum Macerate in apoteca Bernardini librarij juxta res infrascripti 
Domini Sebastiani Amici a duobus lateribus viam publicam et alia latera 
presentibus Fratre Ioanne Francisco (de Cingulo) Guardiano Ecclesie Sti 
Francisci de Macerata et Bernardino (Bartolomei) librario de Macerata 
testibus. 

“Cum spectabilis Dominus Sebastianus Amici Galassi de Civitate Mace- 
rate cupiat constru] facere pro animabus predefunctorum suorum ac etiam 
pro ejus anima unam Capellam, in Eccl. Sti Francisci de Macerata et in 
altari maior] dicte Eccl. totam scultam de lapidibus coptis et demum color- 
atam et auratam et quod sit de toto Relevo et cum coloribus bonis colorata 
et invitriata et ad oleo et figure sint magne et perfecte stature in locis 
suis, secundum quod designatum est in carta quam ideo monstrat, dat 
et assignat. Et capella hec sit latitudinis pedum sexdecim, altitudo vero 
sit secundum proportionem architecture. In qua capella videlicet seu 
quatro erunt infrascripte figure. 

“In primis Beata Virgo cum puero et appareat in aere cum quatuor an- 
gelis eam coronantibus, inferius S.t@ M.* Magdalena, S.4 Iulia, S.tus Sebas- 
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tianus, S.tus Joannes Bapta, S.tus Franciscus et S.tus Amicus. et hec predicta 
capella erit ornata, cum omnibus infrascriptis ornamentis cio é (sic) uno 
scabello storiato con istorie conrespondenti alli soprascripti sancti, con le 
sue colonne quadre storiate, de tucta la vita de S.t2 M.? Madalena come 
appare nel disegno, Et le colonne predicte con le sue base et capitelli et de 
sopra col suo architravo, frisio et cornicione intagliato come appare nel 
disegno: de sopra al cornicione uno mezo tondo storiato con le infrascripte 
figure cio eS. M.* Madalena assumpta da diversi angeli incielo, et intorno 
al dicto arco un Coro de cherubini con li archi proportionati, et tucti 
questi ornamenti invetriati ad foeo secondo la consuetudine di decta arte. 

“Item dicte figure siano colorite ad olio et l’aere pure invetriata. Et pre- 
nominata cappella promecte farlla (sic) frate Ambrosio et frate Mathia 
per lo qual frate Mathia dicto frate Ambrosio promettono de rato pro 
pretio et nome de prezo de Cento sedice ducati doro larghi, de li quali al 
presente se pagano fiorini 50 de moneta currente per arra et parte de paga- 
mento, laltra meza parte deli denari et pretio predicto se pagara conducto 
serra dicto lavoro in San Francisco de Macerata. Et l’ultimo pagamento 
conpieto (sic) dicto lavoro et finito de tucto punto, et perché in simile opera 
é consueto mectere oro, che decto oro paghe la metade dicto Sebastiano et 
Valtra metade dicto Magistro Ambrosio. 

“Item che in murare et comporre dicta opera et capella sia obligato dicto 
Sebastiano provederlli calcina gesso et cantoni et magisterio, et el dicto 
frate Ambrosio continuo assistente et adjutante et ad comporre dicta 
opera con un garzone. Item che dicto Sebastiano sia obligato ad tucte sue 
spese condurre dicto lavoro in Macerata. Item che dicto frate Ambrosio 
con un garzone habia le spese juxta serra conposto dicto lavoro et finito. 
Item che li pedi et li stalli (sic) siano ornati con le arme del patrono con due 
spiritelli et de relevo come l’altro lavoro. Item el dicto fra Ambrogio sia 
tenuto et obligato havere dato finito in tempo de uno anno et mezo pros- 
simo da venire. Item per la securta per li denari 50, che se pagano adesso 
dicto frate Ambrosio promette et dalli securta una sua casa posta in Monte- 
santo quale é sua come dice aparire per publico istrumento et mano di Ser 
Cesare Credentiati da M.t¢ santo. Et cosi tucte le predicte parti obligano et 
promectono et jurano etc. etc.” 


[Archivio Notarile di Macerata, Cod. 852.| 


(2) Pro Sebastiano Amico cum Frate Ambrosio pictore. 
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“Eodem millesimo (1527). Indictione Pontificatu et die 16 Novembris. 
Actum in Civitate Macerate in Conventu Ecclesie 5.ti Francisci juxta res 
dicti conventus undique presentibus Berardino (Bartolomei) librario et 
fratre Permatheo Iuliani de Macerata testibus etc. Frater Ambrosius de 
Florentia pictor habuit et recepit a Sebastiano Amici de Macerata Florenos 
42 monete actualiter in pecunia numerata in presentia mei notarij et tes- 
tium predictorum pro parte mercedis Cappelle per ipsum fratrem Ambro- 
sium laborande et construende in dicta Ecclesia $.ti Francisci ut patet pub- 
lico istrumento in presenti libro manu mei notarii de quibus, idem frater 
Ambrosius fecit finem et quietationem dicto Sebastiano et juravit et obli- 


gavit ete. etc.” 
{Idem, idem.] 


(3) “Die 19 septembris (1528) Perantonius Baptiste volens adimplere 
voluntatem Sebastiani sui patrui circa capellam construendam in Ecclesia 
5.ti Francisci de Macerata ut patet juxta publice instrumento, dedit solvit 
Fratri Mathio fratri quondam fratris Ambrosii florenos octo monete pro 
supplemento 50 florenorum et dictus Frater Mathius promisit dare supra- 
dictam cappellam et omnes, res preparatas ad mensem Maij proximi 
futuri presentibus Domino Ioanne Bapta perantonio fratre Iulio et Joanne 
berardino testibus.”’ 


[Idem, idem.] 
(4) “Pro Perantonio et Amico cum Fratre Mathio florentino. 


“Kodem millesimo (1529) indictione Pontificatu die 14 Octobris. Actum 
extra portam Castellari iuxta domum et possionem (sic) ser Iacobi Astorgii 
juxta viam publicam ab alio latere res Domini Franceschini et alia latera 
presentibus Augustino panifaculo habitatore Macerate, Magistro Nicolao 
fabro, Crispino de Montemilone testibus. 

“Frater Mathias florentinus constructor capelle Perantonii et Amici 
Galassi (?) in Ecclesia S.ti Francisci de Macerata fuit contentus et con- 
fessus habuisse et recepisse hac presenti die a Perantonio Baptiste florenos 
decem monete pro parte pretij dicte cappelle per ipsum fratrem Mathiam 
construende de quibus decem florenos idem frater Mathias fecit finem et 
quietationem dicto Perantonio presenti, stipulanti, et recipienti, iuravit 
etc. obligavit etc. promisit etc. etc.” 


38 


39 


FRA AMBROGIO DELLA ROBBIA 63 


BIBL. : 

Anselmi, A. e S., XXII (1903), 145-148; XXIII (1904), 157 et seq.; Rass. 
bibl. arte ital., VII (1904), 192-196 (Doc.); Ital. artist. e industr. I (1893- 
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arte ital., VI (1903), 84-87; Bettucci, Una Ricerca, 1901, 25 note 1; Crolla- 
lanza, s. v. Ricci di Macerata; Fabr., R. f. K., XXVIII (1905), 98-99 (Doc.). 


STATUE OF S. FIRMANO 


Macerata, S. Firmano. 


A statue of S. Firmano in the church of S. Firmano at Macerata is attrib- 
uted by Carlo Astolfi to Fra Ambrogio della Robbia. 


BIBu.: 


Astolfi, Gzovane Italia, Aug. 6, 1905; Calzini, Rass. bibl. arte ital, VIII 
(1905), 169; Lupatelli, 19. 


THE NATIVITY 


Macerata. S. Croce. 
Altarpiece. 


A Nativity altarpiece, formerly in this church, whereabouts now unknown, 
is mentioned by Anselmi, Ital. Art. e Industr., I (1893-1894), 169. He 
thinks the head of a saint once in the collection of Dr. Nevin, Rome, may 
have come from this Nativity. 


BIBL. : 
Anselmi, I. A. I., vol. I (1893-1894), 169; A. e S., XXII (1903), 148. 
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DOCUMENTS CONCERNING 
LUCA DI ANDREA DELLA ROBBIA 


1. Luca di Andrea’s birth and baptism, 1475. 
“Sabato addj 26 Dagosto 1475 
Luca et bartholomeo Dandrea di marcho della robbia p(opolo) di santo 
lorenzo naq. addj 25 hore 23—ba(ttezzato) addj 26.” 


[Archiv. dell’Opera di S.4 M.@ del Fiore. Libro dei Battezati, 1473-1481, 
€229: M.,-A.d. Rk: I, XUX, 7] 


2. Luca di Andrea and his brother Paolo take part in the armed defence of 
Fra Girolamo Savonarola in S. Marco, in 1498. 


(1) Esamina di Frate Salvestro. 
“A di xxv daprile 1498 


* i 8) ei _ier"e: io 


Cirea a quelli che io viddi armati il di della Domenica dello ulivo, e de’ 
quali io mi ricordo, sono questi: .... Agnolo (=Paolo; acc. to Cod. 
Capponiano, el figliuolo) d’Andrea della Robbia, che é soldato, armato di 


tucte armi comme una roncha; et fece gran defese, secondo mi fu referito.”’ 


[Passerini, Gior. Stor., arch. Tosc., I1, 90; Villari, Savonarola, II, Appendice, 
p- cexxv.] 


(2) Esamina di Niccolaio calzaiuolo. 
“A di 10 di aprile 1498. Al Bargello. 


Cmte sn 60 es 


Di quelli che la domenica si armorono et presono l’arme in San Marco, 
che io me ne ricordo .... Luca della Robbia si armo in San Marco. 
Pagolo della Robbia ando a casa a armarsi, et torno.”’ 


[Passerini, idem, 195; Villari, idem, p. ccxxxiv.] 
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(3) Esamina di Fra Francesco de Medici. 
“A di 12 (d’aprile), in sala del Consiglio, sine tortura. 


oe © © © @ © 


Quelli havevano arme 
Lucha della Robbia, coraza e partigiana.—Pagolo della Robbia, el simile.” 


[Passerini, idem, 196; Villari, idem, p. ccxxxv.] 


(4) Esamina di Fra Luca della Robbia 

“A di XII (d’aprile). In sala del Consiglio, sine tortura. Io Frate Lucha 
d’Andrea della Robbia fo fede qui di quello che io feci, e di quello che io 
vidi fare agli altri. 


e° 0) [6 20) ee Pole 


E io andai allora in San Marcho. E chome io fu’ 1a, io vi vidi di molti 
armati; e quali erano Francesco Davanzati e Lionelo Boni e Pagholo della 
Robbia ete. 


Tutti e’ secholari posoro l’arme, e da quatro o sei non si chavoro le coraze; 
et tutti gli altri si disarmorono; e quegli sei posorono le spade, e chi le 
partigani. E quegli che io chonobbi, si fu Pacholo della Robbia, a chosi gli 
altri, Ridolfo Panciatichi; e gli altri non chonoscevo; e Lucha della Robbia.” 


[Passerini, idem, 201; Villari, idem, ecxxxix—cexl.] 


(5) Esamina di Fra Luca della Robbia (cont.) 
“Die XVIII d’aprile 1498 

Io Frate Lucha d’Andrea della Robbia schrivo qui di mio mano quello che 
io feci in Santo Marcho, e quello che io vidi fare agli altri; cioé, che io, 
quando e’venne el popolo la, mi armai d’una meza testa e una chorazina e 
una spada e una partigana per difendermi; dipoi presi una rotella; e questo 
feci, perché vidi fare agli altri. E quegli che io chonobi si fu Lionello Poni 
(Boni) e Francesco Davanzati, Jacopo del Bientina, chon una ischoppietto 
in mano, e Girolamo Gini chon arme in mano e uno che si chiama el 
Monacho, e Pagholo della Robbia armato cholla choraza, meza testa, 
spada e partigana, e dimolti altri armati, e quali non so e nomi loro: e chosi 
quegli che traevano chollo archo buso, che se io gli vedesse, duti(tutti) 
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gli chonoscerei. Dipoi, quando el popolo entro drento, tuttici riducemo in 
choro. E dipoi ch’egli ebono rotti tutti gli usci, quando e’furo a l’uscio del 
choro, egli era il choro pieno tra frati e secholari; e Fra Girolamo é in choro 
chol Sagramento in mano; e’ resto erano ginoghioni intorno a Sagramento; 
e da quatro o sei in fuora, tutti gli altri erano disarmati; e quelgli ch’erano 
armati, si erano, uno io, l’altro Pagholo della Robbia, l’altro si era Nicholaio 
chalzaiolo, gl’altri no chonoscho per nome. Dipoi istando tutti ginochioni 
intorno al Sagramento, aspetando Ja morte; e quando e frati erano intorno 
al Sagramento avevano dimolti torchi in mano: e dipoi un frate aperse 
Vuscio, e aveva uno torchio, entrd la tra loro; e chosi dua altri, e chomin- 
clorono a menare cho que’ torchi; e dipoi togliemo le spade che aveva 
posate, e uscimo fuora, e chominciorono tutti a fugire, e noi chorravamo lor 
drieto. Io andai nel secondo chiostro, gli afrontamo difilandomi dretto a 
tre; ne giunsi uno, e mena’gli colla spada in sulle rene; e se io lo feri’ non 
potetti vederlo, perché fugi via. Dipoi andai adosso a uno altro, e non gli 
volli dare di filo. Ver’é che io gli detti chol pomo della spada in sul viso. 
Chosi menavo agli altri di piatto, per far loro paura; e chosi ne spogliai 
dua; uno nel sechondo chiostro: e sanno loro che noi faciavamo poi loro 
onore, e non faciavamo loro dispiacere: E chosi ispiogliai quello che voi 
chiamate el Changliacio. E come io dissi, quelle arme che io toglievo loro 
se le missono indosso quelgli mia dua fratelgli frati. E chosi vidi qualche 
frate che se ne mise di quelle che spogliavano. Ora quello 6 detto che io so, 


= 1/92 


e chosi é la verita. 
[Passerini, idem, 201-202; Villari, idem, pp. cexli-cexlii.] 


(6) Esamina di Fra Girolamo Gini. 

“Die XVIII Aprilis 1498. 
Vero é che molti corsono quivi per l’arme che in una furia furno levati; 
tra’ quali vidi Diofebo, Alesso Baldovinetti, Bartolomeo Bartolomei, Luca 
della Robbia, ete.”’ 


[Passerini, idem, 209; Villari, idem, p. ccl.] 


(7) Esamina di Fra Girolamo Gini (con.). 

“Addi 19 d’aprile 1498 
Et cosi fu arecato in coro 2 archibusi, et uno Tedesco v’era che traeva, e 
vidivi Pagholo della Robbia armato e Lucha suo fratello et uno certo 
grasso, che non so el nome suo, chemmi pare forestiere o gli é stato un 
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tempo di fuora, e Francesco Davanzati colla coraza solamente: di poi 
parechi frati presono l’arme.” 


[Passerini, idem, 212; Villari, idem, p. ccliii.] 


(8) Esamina di Bartolommeo Mei 

“A di 27 di aprile 1496. 
E quando el di si levé romore, si mesono in doso a molti; che fu uno quello 
povero uomo di Ridolfo Panciatichi: li altri non so dirvi la verita chi erano, 
perché io m’armai, e fu’meso a Vucio viene dalla Sapienza, Pacholo della 
Robbia e suo fratello ed io etc. 


ch Xpac Ch ce 


Vidi andare fra loro tre secholari, Pagholo della Robbia et suo fratello, et 
Girolamo Gini, etc.” 


[Passerini, idem, 236, 237; Villari, idem, p. cclxxxv.] 


Luca’s inheritance, 1522. 

The will of Andrea della Robbia (R. G. Mather, A. J. A., XXIV (1920), 
136-145; M., A. d. R., I, pp. LIV-LXI) made special legacies to his daugh- 
ters Suora Speranza, Suora Agnolina, and Maria, but constituted his sons 
Giovanni, Luca, and Girolamo his heirs at law. The division of his prop- 
erty, especially that of the house in the Via Guelfa, being unsatisfactory, 
he revoked his will and died intestate. In 1529 Giovanni petitioned for his 
one-third of the estate. Luca and Girolamo, who went to France in 1528— 
1529, held their Florentine property undivided, as is indicated in their 
joint tax return of 1532. 


Luca di Andrea marries Agnoletta Falconieri, September 4, 1522 and re- 
ceives her dot. She dies in October 1527. 


(1) “+vhs MDXXIJ 
Sto adi Lucha dandrea di Marcho della Robbia 
4 di sep- Marito della Agnoletta figliola dipiero 


tebre 1522 di pagholo falconier} de avere adj iiij 
di sempttebre 1522 f dugeto sesata sei s xiij 
dj iiij larghi p(er) Resto di sua dote 
abbatt® (abbattuto) il 1-3 havuto p(er) legge 
sto (segnato) adi detto creditore alibro 
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azurro 1-3 (terzo) delle dote c 67 al 
Ritratto del 1522 c4 cta e 

confessione p(er) ser bartolomeo digiovannj 
di vettorio detto di 
no sono levati 
Anne avuto adi ij dimagio 1523 

f cclxvj s xiij dj iiij mandatj 

a 3 p c° (per cento) p(er) legge 

alibro V c 188 {2667.13 . 4" 


(2) “+yvhs MDXXIIJ 

Lucha dand® dichontro de dare adj vij di 

Mag® 1524 f sessanzej s xiij dj ilij° p(er) luj albto 
(alberto) altovitj] av(er)e in q° ¢359 i licenzia 

di d° lucha chol chonsenso dand* suo padre 

e di chonsentimento di piero di pacholo falchonierj 
suociero di d® lucha al q?° c22 £66 s13 dj 4 
E adj 31 dottob(r)e 1527 f dugento p(er) lui a m? 
ginevra di michele del chacia av(er)e al(li)b(ro) B 
c. 280 di licenza di detto l(u)c(h)a a luj attenetj 
mediante la morte di detta agnoletta sua 

donna morta e no lasciato di figlolj messj 


insieme c* di examina di testimoni p(er) s(er) 
f©° alegri sotto dj 29 del p(r)exente al q”° 17 f 200 s—— 
f 266.13.4” 


(3) “+yhs MDXXIIJ 

Lucha dand® di marcho dela Robia Marjto 
dagnjoletta di piero di pacholo falchonierj 

de av(er) addj ij di magio 1523 f dugensesanzej 
s xlij dj iij° levatj dalibro az° 1503 c. 425 guad- 
agnatj adj 4 di setteb(r)e 1522 —— f 266 313 dj 4 
No sono licjenziat] 

adj vij di mag® 1524 posta chondizione ala 

pa (paga) di f 200 che le dette pe(paghe) s’abino 
arjnvestjre jn simjlj chredit] sotto nome 

di d° lucha rob(r)ichatj p(er) dota dela sop(r)a 
detta agnjoletta chome stanno dettj f 200 


£266..13:, 
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fino a tanto che detta p® si sia rjchonp(er)ato 
66.13.4 larghj di dettj chreditj di ljcjenzia 

di do lucha al qno ¢ 22 
—Mori detta agnoletta del mese dottobe 1527” 


[Archivio di Stato—Ufficio del Monte, Libro delle Doti, Azzurro IT°, 1503— 
1529, Cod. Carta segnato No. 18 a. c. 425; Ufficio del Monte da 3%, Lib. 
Deb. e Cred., 1522-1524, segnato Vno. 1101, c. 188; Ancisa, NN., 179; 
Milanesi, Misc., 42, III p., c. 349; R. G. M., L’ Arte, XXII (1919), 111-112; 
M., A. d. R., I, XXII, No. 24.] 


Luca di Andrea, as well as Giovanni della Robbia declared to be eligible 
for the Grand Council of 1525. 
“Die XX VIIJ mensis novebris 1525. 
Johan(n)is et frés et filij andre marci della robbia 
Luca scultoris in civitate florentia volens 
venire ad magistratum dicte artis et describi inter alios matricolatos 
propterea promiserunt etc. juraverunt etc. obligantes etc. rogantes etc. 


Debent solvere florenos sex sigili pro quolibet eorum” 


[Arte dei Medici e degli Speziali, Libro Verde, segnato Arti 6, Cod. II, ce. 
ge M., Avd. R., I, p. XXVI;-R.-G.M., Arte, XXII (1919), 947] 


Second marriage of Luca di Andrea, 1528. 
“Notif. anno 1528. 

Luca di Andrea di Marco della Robbia 

Bartol® di Leonardo di Tomasso Altoviti.” 


[Zibaldone di Ferd. del Migliore, Cod. Cart. sec. XVII, segnato Magliab. 
Cl. XXVI, Cod. 133, c. 273; M., A.d. R., I, XXII No. 24.] 
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Luca di Andrea’s descendants. 


Luca pt ANDREA (1475-1550) 
Married 


(1) Sept. 4, 1522 (2) In 1528 
Agnoletta di Piero Bartolommea di 
di Paolo Falconieri Leonardo Altoviti 
(1501-1527) 
no children 
= ee _ 
NANNINA 
(1) married in 1542 ‘Tomaso 
di Leonardo Altoviti 


(1) Joint tax returns of Luca and Girolamo della Robbia, 1532. 
No. 470 

“Qre Sto Gnj Gne chiave 

Lucha Girol(mo) dandrea di simone della robja disse la 

ax (decima) 1498 innandrea nostro padre G* detto 


ac 88 abitono a parig] 
Sustanze— 

Una chasa per nostro abitare ponasta nelppolo 

di sanl° di firenzze e nella via detta via 

ghuelfa cho staiora dua dorto drieto a detta 

chasa che da p° via 0/2 0/3 chapitolo di santa m? 

delfiore 0/4 giovann] tessitore di panj lanj la 

chasa per uso allorto per entrata di f 1.16 sullo (suggello) 

Una chasa allato alla sopra detta che da p® via 

0/2 Io medesimo 0/3 giovann] tessitore di pannj 

lanj 0/4 chapitolo di santa m* delfiore laquale 

lano 1498 fu data per apigionata per 

f 19.7.10 dellanno 1524 fu ridotta per uso e 

oggi sappigiona medesemamete a giovannj 

da ferara barbiere per ducati 15 doro inoro 


f 21.8.7 
Un podere posto nelppolo di sangiorgio a ruballa 
pivjere dellantella in 5 parte che da p°® 

via ché casa dallavoratore terre 

lavoratje vite e uljvj che da p® via 0/2 
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papj di nerj de gudj 0/3 via 0/4 detto papj 
chon piu pezzj di terra tutt] per entrata 

di f 24.3.6 di sullo (suggello) 
Tre pezzi di terra postj nelppolo di Samcristofano 
anuovolj vjngnatj luogho detto ghondilagj 

da p° e sechondo via 0/3 ser dietaiut] prete 

In san lorenzzo 0/4 lorenzzo di guljano dantonjo 
per entrata di’ f 9.16 di sutto 


f 24.3.6 


f 9.16 

soma ESIAA 
“Somma tutta lentrata di questa scritta chome 
si vede 1550 Ida (error in text) dila f 57-4-1 di sullo 
somma tutta lentrata di questa scritta come di la f 57.4.1.di sullo 
e tochagli di a/x (decima) f quatro s xv dj 119° larghi di gross} 

f 4.15.4 largh) f 4.15.4 larghi di grossj 
Adj 12 di settébre 1550 arroges] s 12 per a/1 (una) casa di 
nuovo appigionata p(er) scritta no 135 —— f-12— 
Addi 29 di 9bre (novembre) 1550 arrogesi f-12.11 p(er) a/1 (una) 
Casa di nuovo apta p(er) entrata di no 170 f 6.8.4 f-12.11 
Adi 31 d Agto 83 (1583) f-8.5 p(er) 1 Augumento 76 (1576) no. 1094— 

f-8.5 f 6.8.4” 

All these entries starting SoMMA TUTTA are written by different hands. 


[Archivio di stato, Archivio delle Decime, Qe San Giov., Conf. Chiave, 
Anno 1582, filza 125 a. c. 1381; R. G. M., L’ Arte, XXII (1919), 247.] 


(2) “Luca et altrj dichontro deono avere addi p™° di 
1° (luglio) 1556 f 1.12.10 pachati contanti antonjo 
ghuiducc] g™© (gonfalone) 1"° (leone) doro a ¢ 216 p(er) 


s(crit)ta no. 146 —— f 1.12.10 
Addi detto s 7- dj 6 pti (pachati) apierantonjo 
ghuaschonj g”° 12° doro a c 91 p(er) schrita no. 147— i-C6 

f 2.0.4 


Addi 21 di febio (febbraio) 59 (1559) f-16.4 a benj 
dellj detti possi (possedenti) frati di s° pT° del 
muroni ge detto a c 409 f sctta no 1508 —— f-16.4 


2.16.8 
Adi 29 di 9bre 1605 f 3.9— a luigi della robbia 


in qto (questo) a c 275 no 268 —— f 3.9 
6.5.8 
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e adi p° di luglio 1620 S 3 a loro med(esimi) 


alibri del 1618 g© detto a c 415 no. 441 {-3-— 


6.8.8” 
[Idem, ¢ 132.] 


Credits and Payments for account of Luca di Andrea and his daughter 
Nannina. 


(1) “+ MDXXXXVj° 

Alesandro nicholo e dilorenzo di smeraldo 

s(er) Nardino e giovanb* ) deono avere adj 22 dottobre 
1546 f ventidua larghi levati di loro chonto dal(li)b(r)o 
T c 629 — — — £22 
Sono ob(l)ighati p(er) sodo di beni di nicholo di simone 
di m® lucha chome apare al(i)b(r)o E de paghe c575 
Restano p(er) la Rata di detto alesandro p(er) avere gli 
altri fatto la loro Rata che lucha dandrea 

dela robbia di detto chredito e paghe p(er)ogni 

Tempo ne possi fare la sua volunta non pregiudi— 
chando al sodo di beni di detto alesandro.”’ 


[A. di S. Monte da 7%, Libro Deb. e Cred. E. 1546-1547, a c. 377.] 


(2) “‘Alesand® e altri dichontro de dare adj 14 di 
feb(r)aio 1550 f. venti dua li p(er) loro a chasandra 

di zanobj tempi avere al(li)bro g. ¢ 531 

di licenza di g™° di gi mareglj prochuratore 

di m® nannina figla fu di luca dandrea 

della robia e donna di mederigho di onorio 

da parigi erede in tutto p(er) testamento di 

detto luca chondiz™ di detto luca in 

detto credito e paghe p(er)ogni tempo a farne 

la sua volunta c* di detto testamento 

p(er) s(er) jac Raferra(?) notaro di parigi cho lettera 
testimoniale sotto suo dj ch* daprensione 

deredita e di p(r)ochura i(n)sieme fatta p(er) s(er) jac® 
detto adj 21 daghosto 1550 a f 27 al q(uader)no c113 f 22.” 
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Luca di Andrea receives from his sister Caterina (Suora Speranza) F. 30 
for a dot for his daughter Nannina, which he pays to his son-in-law Tom- 
maso di Leonardo Altoviti, 1541-1542. 

“Luca di andrea della robbia de havere hoggi q(uest)o di 15 di settébre 
1541 A (scudi) 18 I(argh)i d(or)o dilib. 7 per A equalj ci ha prefattj i(n)3 
partite per le manj di s* speranza sua sorella la quale li h’avutj di pit 
maseritie védute £18 
E de havere decto adi 26 dottobre 1 35 dcé cdtantj s* speraza sorella del 
sopradc6— fj 5 
E de havere dceté adi 28 di ge(n)naio 1541 (stile fiorentino) 1 49 dee cdtantj 
dca s* speraza fj 75” 
“1542. Luca cétrascripto de dare hoggi q° di 21 1 210 equalj se li sono 
rédutj q° di sopradcé et p(er) luj a Thomaso di lionardo altovitj dixe p(er) 
fare la dota alla Nanina figliola di ded Luca di adrea della robbia—fj} 30” 
[Arch. di Stato. Monasterio di S$. Luca, Lib. Deb. e Cred. A 1512-1588, 


Segnato Corp. Sopp. III Cod. 40, c. 84; R.G.M., L’ Arte, XXI (1918), 209; 
MM, Ac dh, Lop. X XA 34] 


Death of Luca di Andrea. 
Probably died in France c. 1550. 
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CATALOGUE OF MONUMENTS 
BY LUCA DI ANDREA DELLA ROBBIA 


FRIEZE OF CHERUB HEADS FOR THE 
CAPPELLA DELLA COMPAGNIA DI 
S. FREDIANO, FLORENCE L494, 1495, 1502 


The payments for the frieze of cherubheads for S. Frediano are recorded 
as made to Luca della Robbia, also to Andrea di Luca (sic) della Robbia. 
Possibly the account stood in the name of Luca della Robbia the elder, 
although he had died in 1482. It seems more likely, however, that the Luca 
here mentioned was Luca di Andrea, and that he received payments as 
being the actual author of the frieze. 

The documents are published in my Andrea della Robbia, I, 120-122. 
The frieze itself exists no longer. 


BIBL.: 
Bocchi-Cinelli, 162; M., A. d. R., I, 119-122 (Doc.); R., D.R., 150; Sc. Fl., 
ILI, 147; Richa, [X, 177; Vas., II, 180-181, note. 


PAVEMENT TILES 


Rome. Pantheon. 


In the Pantheon, set into the steps of a dark stairway leading up to the 
rooms occupied by the Accademia di S. Luca, are seventeen maiolica tiles 
of Robbia manufacture, presumably placed here for safe keeping. It is 
natural to suppose that they came from some important pavement, such 
as those made by Luca di Andrea for the Logge and Camere of the Vatican. 
The designs indicate a geometrical network of green rovere branches form- 
ing a pattern of rectilinear figures (octagons) on a white ground. Adjoining 
the white ground in several cases are bands of blue—in one case three 
bands, one of white between two blue. We may compare them with the 
intersecting circles of rovere branches on the La Vaga drawing, and with 
the geometrical patterns which there formed the central ground. However, 
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the designs, so far as preserved, are devoid of Medici emblems. Hence it 
seems likely that they belong to some pavement ordered by Giulio H, 
perhaps of Andrea della Robbia, who had:a passport to go to Rome dated 
July 26, 1506 (see my Andrea della Robbia, I, XXV, 37). 


MEDICI EMBLEMS 1513-1521 
Rome. Museo Industriale. Biblioteca and Sculpture Gallery, No. 88-643. 
Medallion. Diam. 1.25m. 

Photo., A.M. 


(1) The Medici Yoke ( fig. 28 ). 


FIG. 28. MEDICI YOKE 


The Museo Industriale possesses three examples of this medallion. They 
were presented by Cav. Augusto Castellani, who secured them from the 
Conservatorio dei Mendicanti di Roma, which was established in 1600 
in the palace and gardens of Cardinal Rodolfo Pio di Carpi. 

The yoke is gray green, with touches of yellow to enliven it; about it is 
entwined a white scroll inscribed SVAVE (Jugum meum suave est); the 
slightly concave background is light blue; the frame consists of green 
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rovere branches united by a yellow thong. The yoke, with scroll inscribed 
SVAVE, according to Giovio, was assumed by Cardinal Giovanni de’ 
Medici, to indicate that his rule was to be not tyrannical, but suave. 


(2) The Medici Feathers (fig. 29 ). 
Two unframed medallions from the same source represent the three Medici 


feathers, green, white, and violet, about which is entwined a white scroll 


inscribed SEMPER. The background is light blue. Giovio, in his Dialogo 


FIG. 29. MEDICI FEATHERS 


dell’ imprese militari et amorose, informs us that this emblem was adopted 
by Lorenzo the Magnificent and was indicative of the Virtues; Faith 
(white), Hope (green), and Charity (red). 


(3) The Medici Ring enclosing a Lion’s head (fig. 30 ). 

Two medallions, from the same source as the preceding, represent a lion’s 
head (Leo) of tawny yellow, his white teeth displayed from his open mouth. 
The lion’s head set upon a light blue background, and framed by Medici 
diamond ring—a blue diamond upon green rovere leaves borne by a yellow, 
fluted ring. In the Biblioteca there is a large Medici ring without the 
lion’s head. Giovio offers no explanation of the diamond rings. They occur 
early in Medici monuments. Three rings interlocked are seen on the reverse 
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of a medal struck in honour of Diamante di Francesco di Medici (Supino, 
Medagliere Mediceo, Tav. 30). It seems probable that these striking imprese 
are those mentioned by Vasari as having been made for Leo X (1513-1514). 


FIG. 30.° | MEDICI RING WITH LION HEAD 


BIBL. : 

Cat. Mus. Art. Industr. (1876), no. 88-643; C—M., 120; Cr., 257, 353; 
Ferrari, Rass. d’ Arte, VIII (1908), 60; Giovio, quoted by Tesorone, 26-27 
note 1; Gnoli, A. S. A., I (1889), 85; Litta, VII, s. v. Pio di Carpi, Tav. 3; 
M., Sc. Mag., 1893, 68; R. H., 234, 236; Vas., II, 182. 

Note. On the back of a house on the Piazza Campostelli No. 2 may be 
seen from the back windows of No. 36 Via de’ Delfini a replica or modern 
copy of the Medici Ring with the Lion’s Head. 
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FRAME OF FRUIT AND FLOWERS 
Rome. Museo Industriale. 

Diam., Im. 

Photo., Private. 


Also from the Conservatorio dei Mendicanti, and presented by Cav. 
Augusto Castellani. Possibly by the same hand as the Medici emblems. 
Its continuous garland of fruit and flowers irregularly composed chiefly of 
triplex bunches. Possibly by Luca di Andrea. 


BIBL. : ; 
Cat. Mus. Art. Industr. (1876), No. 88-643. 


PAVEMENT 
Rome. Vatican. Camera di Giulio II e di Leone X. 
Illustrated by Tesorone. 


Behind the Logge of Raphael, adjoining the Sala dei Chiaroscuri is a large 
room once occupied apparently by Giulio II and by Leone X. The room is 
now divided by a cross wall, but it was provided with a fine wooden ceiling 
in the centre of which are carved the arms of Giulio II. This room was 
provided with a Robbia pavement, now somewhat worn but nevertheless 
in a fair condition of preservation. 

The centre of the pavement contained a stemma now worn away. It was 
framed by three concentric bands of blue and yellow, but of the central 
medallion only a fragment of the blue background and the handle of a 
golden key remains. The general ground of the pavement consists of a net- 
work of cubes made up of lozenges, green, blue, and yellow (fig. 31). This 
design is in no sense Raphaelesque. Luca della Robbia the Elder used it 
with the same colouring on the vaults of the Portogallo chapel at S. Mini- 
ato, also on the somewhat similar vault of the Cappella di S. Giovanni 
Battista at S. Giobbe, Venice. It occurs in pavements, wall decoration, and 
predella ornament by Andrea della Robbia at Empoli, 5. Gimignano, 
Montevarchi, Montepulciano, $. Fivra, and La Verna. Giovanni della 
Robbia used it on the predellas of altarpieces now in the Bardi-Serzelli 
Chapel, at S. Croce, Florence, and in the Walters collection, Baltimore. 

The border of the pavement consists of a double Greek maeander, white 
against blue background, such as we find in the predella of a small altar- 
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piece by Giovanni della Robbia in S. Piero Maggiore as well as in the deco- 
ration of vases. At the angles and at intervals in the border are Medici 
emblems, the diamond ring with the three‘feathers and the scroll inscribed 
SEMPER, and the yoke with scroll inscribed SVAVE. 

We may here recall that Vasari (II, 182) in writing of Leo X in relation 
to the pavements of the Logge of the Vatican made by Luca di Andrea 
della Robbia added the words: “e quelli (pavementi) ancora di molte 
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FIG. 31. VATICAN PAVEMENT 


camere, dove fece l’imprese di quel pontifice.” Taja (1750) and Chattard 
(1762) attribute these pavements to Luca della Robbia, without distin- 
guishing the younger from the elder Luca. 

BIBL. : 


M., Brickbuilder, II (1902), 98-99; Miintz, A. 8. .A., IV (1891), 458-464; 


> 


Perodi, A. I. D. I., I (1890-1891), 106-107; Tesorone, 22-29, Tav. 2; Vas. 
II, 182. 


PAVEMENT TILES 


Rome, Vatican; Stanze di Raffaelo. 


The Stanze of the Vatican decorated by Raphael had in all probability 
Robbia pavements, inasmuch as even the narrow passage way uniting 
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them to the Camera di Giulio II was so paved. These tiles have, however, 
been removed. Some thirty or more lay in a heap in a corner of the passage 
way for many years. Others appear to have been once in the study of the 
engineer Martinucci, and a few in the collection of Alessandro Castellani. 


BIBu.: 
Tesorone, 11-12, 21, 29-30. 


PAVEMENT TILES 


Rome, Vatican, Appartamento Borgia. 
Eight Robbia tiles are on exhibition in the Appartamento Borgia. 


(1-2) Two appear to be border tiles, showing a broad blue band set between 
narrow bands of yellow; (3) one is nondescript; (4) one shows a green 
rovere branch against white ground; (5) another, an interlacing pattern of 
yellow bands on blue; (6) another, a guilloche of green rovere branches en- 
closing a disk of violet bordered with yellow, the whole against a white 
ground (Tesorone, fig. 3); (7) another, a brown Medici yoke with a scroll 
inscribed SVAVE on a light blue ground; and (8), a yellow Medici diamond 
ring with white, violet, and green feathers and a scroll inscribed SEMPER 
on a light blue ground. They may have formed part of the pavements of 
the Logge or Stanze. 


PAVEMENT 
Rome. Vatican. Logge di Raffaello. 1518. 
Photo., by Tuminello (No. 7750) of La Vaga drawing. 


In his life of Luca della Robbia, Vasari, (II, 182), writing of Luca di Andrea 
and of Girolamo della Robbia, says: “De’ quali due, Luca fu molto dili- 
gente negl’ invetriati; e fece di sua mano, altre a molte altre opere, 1 pavi- 
menti delle logge papali che fece fare in Roma, con ordine di Raffaello da 
Urbino, papa Leone X etc.”’; in his life of Raffaello da Urbino (IV, 363), 
writing of the logge of the Vatican he says: “il quale fece Raffaello finire 
con tanta perfezione, che sino da Firenze fece condure il pavimento da 
Luca della Robbia.” From this we see that the Logge di Raffaello, brilliant 
with their frescoed vaults and walls decorated with arabesques and 
brightly coloured pilasters of stucco, were originally provided also with a 
pavement of maiolica tiles imported from the Robbia atelier in Florence, 
ordered if not designed by Raphael himself. The archives of the Vatican 
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also record that, besides other fragments, on the fifth of August 1518, 
Maestro Luca della Robbia received two hundred ducats on account of 
“il pavimento de la gran logia,” and on the tenth of September of the same 
year “il Frate della Robbia” was paid an additional twenty-five ducats 
for the pavement. As a matter of fact Luca di Andrea della Robbia did not 
become officially a maestro until November 28, 1525. He was a secolare in 
the monastery of San Marco and was by courtesy called ‘“‘Frate Lucha.” 

The tiles were so worn and broken by the middle of the eighteenth cen- 
tury that many of them were thrown away, others were put aside when 
under the papacy of Pius IX the present white marble pavement was sub- 
stituted for the original maiolica tiles. In 1890 the inharmonious effect of 
the white marble pavement led to the determination to reconstruct the 
pavement of the Logge under the same auspices as had been reconstructed 
those of the Borgia apartments. To this task considerable attention 
was given by Giovanni Tesorone, Director of the Museo Artistico In- 
dustriale di Napoli. He consulted the aged custodian Achille Costantini, as 
well as professors and architects; he studied the great illustrated publica- 
tions and finally some fragments of the tiles which still survived. From 
these sources he concluded that in the centre of each compartment of the 
logge was a medallion containing the stemma of Leo X, that this was sur- 
rounded by plain blue tiles enclosed by a two strand rovere braid, and that 
broad bands extended from the window pilasters to those of the opposite 
wall and were decorated by four strand rovere braids (see Tay. II, of his 
L’ Antico pavimento delle logge di Raffaello). 

This reconstruction was only approximately accurate. As a design it ap- 
pears to honor too much the Della Rovere Pope, Giulio II, who employed 
Bramante to construct the logge, and left only the central stemma to com- 
memorate Leo X, who employed Raphael and others in his grand scheme 
of decoration. It was based in large part on memories of a long vanished 
pavement. Count Vespignani, the papal architect, and Commendatore 
Galli, Assistant Director of the Vatican museums, determined accordingly 
to push the investigation further. Fortunately this resulted in the discov- 
ery in the department of engravings of a series of carefully executed draw- 
ings by a Spanish painter Francesco LaVaga. These reproduced the vaults, 
friezes, window-decorations and doors of the thirteen compartments of the 
first and second logge. They are labelled “‘Disegni della prima e seconda 
Loggia Vaticana fatti da Francesco La Vaga, pittore Spagnuolo, Anno 
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1745, per ordine ed a spese dell’Emo. Signor Cardinale Silvio Valenti Gon- 
zaga, segretario di Stato della S. M. di Benedetto XIV, e dall’ E. nipote 
di lui Cardinale Luigi biblitecario di S. E., e protettore della Biblioteca 
Vaticana, donati a questa l’anno 1802 nel diorno medesimo nel quale 
n’ebbe il solenne possesso.”’ One of the drawings (fig. 32 ), dated 1742, rep- 
resents evidently the pavement of one compartment of Raphael’s Logge. 
It is more elaborate than Tesorone’s reproduction, but its accuracy is sub- 
stantiated by actually existing remains. The drawing is in black and white, 
the surviving tiles provide us with the means of determining the colours. 
Let us consider first the central space and then the borders. 


(1) The Central Space. This is decorated by an interlacing scheme 
evolved by four narrow bands of yellow forming alternately squares and 
lozenges. The squares are interlaced with white bands forming an X or 
cruciform figure. The ground within these figures was probably maroon. 
The general ground was a dark Robbia blue decorated with yellow ara- 
besques. Near each angle was a yellow Medici diamond ring through which 
were intertwined the three Medici feathers, white, maroon, and green 
and a scroll inscribed with the motto sempER. Near the outer edge runs the 
inscription in yellow letters LEO X M(EDICES) PO(NTIFEX) M(AXIMVs). 

Two of the tiles now on exhibition in the Borgia apartment are from the 
central portion of one of the Logge pavements. They indicate yellow inter- 
lacings against a blue ground and an outer narrow border of yellow. The 
Medici rings at the angles of the La Vaga drawing may be reconstructed 
from the pavement in S. Silvestro al Quirinale. It may be noted that the 
actual centre of the pavement is not occupied with the stemma, as Teso- 
rone supposed, but with an arabesque. The arabesques and the interlacings 
are sufficiently Raphaelesque in character as to render it probable that he 
furnished Luca di Andrea della Robbia with a sketch for one or more of 
the pavements of the Logge. 


(2) The Borders. Outside of the interlacings is a broad band of green 
enclosed by a narrow band of yellow. Between the windows and on the op- 
posite or wall side runs a narrow band of double strand rovere braid. Two 
tiles of this border were found in the corridor adjoining the Stanza d’Elio- 
doro and are published by Tesorone (op. cit., fig. 3). The strands of oak 
branches are painted green; the oculi, maroon or violet, surrounded by a 
band of yellow; the ground is white. This rovere braid occurs frequently in 


FIG. 32. THE LA VAGA DRAWING OF THE PAVEMENT 
OF THE LOGGE OF THE VATICAN 
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the decorations of the Vatican and here may be considered to have special 
reference to Pope Giulio II. 

This della Rovere reference is accentuated by the decoration of the 
broad bands which separate one compartment from another. These bands 
extend from the base of the window pilasters to those of the opposite wall. 
They consist of four strands of green rovere branches forming interlacing 
circles. Interlaced with them is a central yellow Medici yoke, in form like 
those of the medallions in the Museo Industriale. Above the two yokes are 
scrolls inscribed svAVE EST (IVGvM MEv). On either side of the yokes are 
two golden Medici rings with blue diamonds set back to back. The white 
background is surrounded by a narrow yellow border. 

The La Vaga drawing may have represented only one of the compartments 
of the pavements of the Logge. Other compartments, according to the 
recollections of Costantini, were simpler and consisted chiefly of blue tiles. 


DocuMENTs: 


(1) “A di 14 di luglio 1518 

La s(anti)ta di N(ostr)o S(Ggno)re de dar(e) duc. quaranta doro di 
Cam(era) pagati per resto di magior som(m)a a 

u(no) mastro ch(e) porto li quadri da far pavimenti—Due. 40” 


[Archivio di Stato, Roma. Archivio Camerale. Spese Minute di Palazzo, 
1516-1518, c. 59.] 


(2) “A di 2 d(i) Agosto 1518 

La s(anti)ta di N(ostr)o S(igno)re de dar(e)ece ... 

E piu adi 5 d(i)c(t)o a N(ostr)o S(igno)re d(e) dare dieci—Duc. 10 
E piu a M® luca de la robia ch(e) fa 

el pavimento de la gra(n) logia per 

Duce. 200” 


parte di pagamento 
[Idem, c. 62.] 

(3) “A di x di septe(m)bre M.D.xviii 
La S(anti)ta di N(ostr)o S(igno)re de dar(e) ecc 
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E piu al frate de la Robia per 
el Pavimento duc. ve(n)ti ci(n)que—Duce. 25” 


[Idem ec. 67t.] 


BIBL. : 

Cr., 257-259, 314 (Doc); M., Brickbuilder V (1902), 98-191; Gnoli, A. S. A., I, 
(1889), 84; Miintz, Raphael, 452, note 1; Perodi, A. I. D. I., I (1890-1891), 
106-107, Tav. 50; Tesorone, L’antico pavimento delle logge di Raffaello, 
Tayi 2) Vas. Li see LV, 56; 


PAVEMENT 
Rome. S. Silvestro al Quirinale. Cappella Santa Caterina. 
Drawing by Conte Vespignano. 


In the church of S. Silvestro al Quirinale is the small chapel of Fra Mariano 
Fetti or del Piombo, who figured as the companion of Giovanni de’ Medici 
when a Cardinal, and as court jester when he became Pope Leo X. The 
artistic treasures of the chapel are described by Prof. D. Gnoli in Arch. 
Stor. Arte, II (1891), 117-126. 

Before the altar is a pavement which we have no difficulty in recognizing 
as a Robbia pavement in which figure prominently Medici imprese or 
emblems (fig. 33 ). 

The central portion is made up of square, rectangular and hexagonal 
tiles. The square tiles represent either a blue diamond or five white plates 
on a blue ground (figs. 34, 35). The diamonds may or may not have had a 
Medici significance. The diamond was not an uncommon device in stone 
cutting for the heavier portions of Florentine palaces. In wall decorations 
the Della Robbias had used it in cases where there was no direct relation to 
the Medici. For example, Andrea della Robbia introduced it below the large 
Crucifixion altarpiece set up at La Verna by the Alessandri family and 
below the baptismal font at S. Fiora erected by the Sforza family. Giovanni 
della Robbia used it in the lateral decoration of the lavabo in the Domini- 
can church of S. Maria Novella. In these cases, however, the diamond was 
conceived of as a polychromatic pattern composed of blue, yellow, green 
and violet triangles. Here the point of the diamond is decentralized and 
the triangles are of various shades of blue. This suggests the Medici dia- 
mond, which is variously portrayed as white, white and blue, or blue 
alone. 
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The other type of square tile exhibits a white ground on which is a blue 
banner (?) charged with five white plates. Tesorone interprets these as 
Medici balls, but these white (metal) plates on blue are hardly to be iden- 


tified with the Medici red Palle on gold. 
The rectangular and hexagonal tiles are used to frame the square tiles 


FIG. 33. PAVEMENT IN S. SILVESTRO AL QUIRINALE 


and by the introduction of other colours, to break up the uniformity of 
effect produced by the exclusive use of blue and white. Here green and 
yellow and violet are introduced, in the representation of rovere branches, 
Medici rings, feathers and other designs, such as laurel, figs, and flowering 


shrubs ( figs. 36, 37 ). 
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Although the tiles are distributed with a certain skill, it is evident that 
they were not originally designed for this chapel but were cut down and 
otherwise forcibly adapted to the space*they now occupy. 


FIG. 34. PAVEMENT IN S. SILVESTRO AL QUIRINALE; 
MEDICI DIAMOND 


FIG. 35. PAVEMENT IN 5S. SILVESTRO AL QUIRINALE; 
MEDICI (?) PLATES 


The border consists of a series of interlacing yellow Medici rings, with 
their diamonds pointing alternately up and down ( fig. 38 ). Behind each 
ring are the Medici feathers, green, white, maroon. The background of 
some of these border tiles is green, that of others blue; and the irregularity 
with which they are distributed indicates that they were probably removed 
from another locality. 

It is possible, though by no means certain, that these tiles were removed 
from some one of the many camere of the Vatican, which Vasari says were 
laid with Robbia tiles; or, as has been suggested, were given by Leo X to 
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his favorite out of a superabundant supply which he had secured for his 
own use. 


FIG. 36. PAVEMENT IN S. SILVESTRO AL QUIRINALE; 
INTERMEDIATE TILES 


Ww 


FIG. 37. PAVEMENT IN S. SILVESTRO AL QUIRINALE; 
INTERMEDIATE TILES 
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FIG. 38. PAVEMENT IN S. SILVESTRO AL QUIRINALE; 
MEDICI RINGS AND FEATHERS 
BIBu.: 


Gnoli, A. S. A., IV (1891), 124-126; M., Se. Mag., 1893, 698; Brickbuilder, 
V (1902), 100-101; Perodi, A. J. D. I., I (1900-1901), 107; Tesorone, 38— 
43, Tav. I, 1-2. 


STEMMA AND EMBLEMS OF LEO X 
Rome. Castel S. Angelo. 


In the Castel S. Angelo there are preserved many fragments of glazed tiles, 
some of which Roberto Papini has published in Faenza, 1914, 65-71. Those 
which he assigns to the time of Niccolo V, Sisto IV, and Alessandro VI he 
thinks may have been made at Viterbo. Those assigned to the time of Leo 


X (1513-1521) are attributed to Luca di Andrea della Robbia. These con- 
sist of: 
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(1) A medallion framed with a “‘tronco” of oak, like that of the frames of 
the Medici medallion in the Museo Industriale. The medallion contains a 
Tuscan shield on which are displayed five torteaux in orle and in chief a 
hurt charged with three fleurs-de-lys or. Behind the shield are two keys in 
saltire or, and above it the papal tiara. 


(2) Pavement tiles with Medici and other emblems. Some resemble 
Spanish tiles and have designs stamped upon them so as to produce 
cloisons into which the enamel is poured; others have the designs painted 
on the flat. These are exhibited amid arabesques, Medici emblems, palle in 
kite shaped shields, lions (for Leone X) the yoke, the diamond ring. The 
Moor’s head is also introduced, a Pucci emblem, recalling the fact that 
Lorenzo Pucci was the first to be made Cardinal by Leo X in 1513. Octag- 
onal tiles enclosing large rosettes recall those made later for the Chateau 
de Madrid, Paris. 


BIB..: 
Papini, Faenza, 1914, 65-71, Tav. 8-9. 


PAVEMENT TILES 
Rome. Raphael’s House. 


On the seventh of October 1517, Raphael purchased a palace which Bra- 
mante had built for the Caprini of Viterbo in the Borgo Nuovo on the 
Piazza di S. Giacomo Scossacavallo. Sixteenth century drawings show the 
facade of this palace adorned with Doric and rustic columns. Soon after 
Raphael’s death the palace was sold to Cardinal Accolti and united with 
an adjoining building. In 1685 it became a hospital and has undergone a 
complete transformation. Miss Cartwright in 1895 adds: “But the columns 
of an arcade paved with majolica tiles like those of the Vatican may still 
be seen overlooking the piazza, etc.” Mr. Rufus G. Mather in 1919 was 
unable to confirm the statement. 


BIBL. : 
Cartwright, Raphael in Rome, 66. 


CHIMNEY-PIECE DECORATION 
Florence. Palazzo Vecchio. Appartamento di Leone X. 


Tesorone in his L’antico Pavimento delle Logge di Raffaello in Vaticano, 


94 


52 


BROTHERS OF GIOVANNI DELLA ROBBIA 


p. 23 records the existence of Robbia tiles of tri-coloured cubical pattern 
used in the background of a chimney-piece in the Appartamento di Leone 
X in the Palazzo della Signoria, Florence. He and Signor Costantini both 
recognized in them tiles of a pattern similar to those of the Vatican pave- 


ments. 


BIBL.: 
Tesorone, 23. 


PAVEMENT TILES 


Florence. Palazzo Vecchio. 


Near the two doorways which lead into the small room known as the Cap- 
pella di Leone X are glazed tiles ( fig. 39) showing a narrow border orna- 


FIG. 39. PAVEMENT TILES 


Florence. Palazzo Vecchio. 


mented with a fruit garland and a wider band of hexagonal tiles with vari- 
ous rosettes more Robbiesque in character than the central pavement exe- 
cuted by Santi Buglioni. 


BIBu.: 
M., Band S. B., 199. 
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PAVEMENT TILES 
Naples. Monteoliveto. 


In the Capella della Annunziata, the Cappella Marini, and in the small 
chapel near the sacristy of the church of Monteoliveto the pavements are 
laid with tiles of a style approximating those of the Della Robbias. In the 
Cappella S. Anna dei Lombardi in the same church are four medallions of 
the Evangelists which I have attributed to Andrea della Robbia (A. d. R., 
I, 114-115). 


STEMMA OF FRANCESCO DI GUGLIELMO 
ALTOVITI 125 

Certaldo. Palazzo Pretorio. 

Photo., Alinari, 8534. 


The frame of this stemma ( fig. 40 ) consists of an outer leaf and dart and 
an inner egg and dart moulding between which is a frieze of pairs of dol- 
phins facing each other alternating with pairs of griffins, each pair sepa- 
rated by a violet rosette. This is an unusual motive for frames, but it may 


FIG. 40. STEMMA OF FRANCESCO ALTOVITI 
Certaldo. Palazzo Pretorio. 


be noted that this griffin motive and rosettes of this type occur at the 
Chateau de Madrid, Paris, decorated by Luca and Girolamo della Robbia. 
Also it may be recalled that Luca di Andrea della Robbia’s second wife 
was Bartolommea Altoviti, and that he may have been interested in the 
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execution of this stemma, even though his marriage to Bartolommea did 
not occur until 1528. 

Against a blue fluted shell is a late Tuscan shield, with bordure, bearing 
the Altoviti arms: sable, a wolf rampant argent. Below, on a curved scroll 
is inscribed: 


: FRANCIESCO : DI : GV 
GLELMO : DI : BARDO : 
ALTOVITI : V(ICARI)O : MDXXV 


Francesco di Guglielmo di Bardi di Guglielmo di Bardo Altoviti was a 
Prior of Florence in this very year 1525. 


Bist. : 
C.,-s. v. Altoviti; M., R. H., 274, fig. 249; P., 16-22; W., 125. 


ASSUMPTION 


Rome. Pantheon (formerly). 


In the Nuovo Bull. Arch. crist., 1912, 34-85 Antonio Mufioz republishes 
from a Vita divi Ioannis Apostoli an Assumption of the Virgin. She is 
seated on clouds, with her hands folded, within a mandorla surrounded by 
twelve cherub heads and supported by four archangels (fig. 41). The com- 
position is derived from some altarpiece by Andrea della Robbia or the 
Buglioni. Possibly this, one of the few Robbia monuments in Roman 
churches, is to be assigned to Luca di Andrea della Robbia. It was set in 
the conch of the apse, and in 1544 was surrounded by a fresco by Giovanni 
Guerra of Modena. 


DocuMENTs: 


(1) “Breve Narrativa della Basilica di Santa Maria ad Martires detta la 
Rotonda 
Tribuna in capo la chiesa 
Nella volta detta v’é depinta a fresco la gloria de’ Santi fatta fare dal 
Card. Rusticucci Protettore con parte delli denari ritratti d’una conca di 
porfido rotta e venduta al Marchese d’Este quale fu portata a ferrara. 
Sotto il cornicione di detta v’é il choro dei Canonici con banchi di legno, 
e sopra nel mezzo della tribuna, v’é un bassorilievo murato di Maiolica 
bianca con Assunta della B. Vergine con Angeli, Sotto detta Assunta v’é 


39 
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[Vat., Archiv. di Santa Maria ad Martires. Libro di Memorie Vallone, 
Cod. Carta sec. XVII, segnato Pantheon, No. 17, c. 25. On page 1 is writ- 
ten “Copia d’alcune Collettioni di diversi autori e Cose pit singolari rac- 
colte dal q(uondam) Signore Gio. Carlo Vallone, Sacerdote e Canonico 
dell’ Insegne Chiesa Collegiata di Sta Maria ad Martires della Rotonda di 
Roma e legate assieme da detto Sig" Gio. Carlo adi primo Novembre 
1670.” 


| gelisiae, ac aliorum apostolorum, et-martyrum et vir- 
_ ginum vita, a°-M. Antonio Georgi Bononiensi Archt- 


FIG. 41. THE ASSUMPTION. 
Rome. Pantheon (formerly ). 


(2) “Media ipsa absis ornata est imagine Assumpte Virginis i(n) creta 
anaglyphjca subtus vero armarium cum cornice marmorea By 


[Idem, idem, Pantheon Illustratum, Brutij, Cod. Carta sec. XVII, segnato 
Pantheon No. 16, c 614. On page 1 is written Pantheon Illustratum. 
Opere posthumo pij ac eruditi Viri Joannis Antonij Bruntij a Civitate S. 
Angelo in Vado Juris utriusque et sacre Theologie Professoris Rectoria 
Parochialis Ecclesie S. Dorothee de Urbe per annos 40 laudabiliter per- 
functi demum octogenarij et ultra die 12 Octobris anni 1692 vita funesti.] 
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BIBu.: 

Bruzi, Ms. cit., 614; Mufioz, N. Bull. arch. crist., XVIII (1912), 34; Val- 
lone, Ms. cit., p. 25: Vita divi Ioannis’ Apostoli a M. Antonio Giorgi 
Bononiensi Archipresbitero Sanctae Mariae Rotundae ad Martyres. 


GIROLAMO DELLA ROBBIA 


( 1487-1566 ) 
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DOCUMENTS CONCERNING 
GIROLAMO DELLA ROBBIA 


Birth of Girolamo della Robbia. 1487 (new style 1488). 


(1) “Lunedi addi 10 di marzo 1487 
Girolamo domenico d’andrea di marco della robbia 
p(opol)o dj scé lorézo nacque addi 9 ore 21” 


[Arch. di S. Maria del Fiore, Lib. dei Batt., 1479-1489; M., A. d. R., I, p. 
xx; Milanesi, Misc. 43 III P, c. 149.] 


(2) ‘“Lunedi adi 10 di marzo 1487 
Girolamo et domenico d’andrea di marcho della robbia 
p(opol)o dis co lorézo nacq. adi 9 h(o)re 12. ba(ttezzato) adi 10” 


[Arch. idem, Lib. dei Batt., Maschi, 1481-1492, c. 98t; M., A.d. R., I, 
pax 


Girolamo, a matricolate of the Arte dei Medici e degli Speziali, was con- 
sidered eligible for the Grand Council in 1525. 


DocuMENT: 
“Nota di tutti i Cittadini Fiorentini descritti, et abili per il Consiglio, mag- 
giore della Citta di Firenze qui distinti periloro quartieri e Gonfalonieri, et 
i Gonfaloni per Casate, prima per le Maggiori e doppo per le Minori Arti 
copiata da un libretto in quarto del Sig. Francé Rosselli coperto di carta- 
pecora che nella costola del med(esi)ma dice: 
Consiglio Grande del mpxxv 
Quart® S. Gio. Gonf® chiave per le Minori 
Giovanni 
Girolamo ) di Andrea della Robbia” 
Luca 


[Bibl. Naz. di Firenze, Memorie di Firenze raccolte da Gaetano Martini 
’anno MDccxxXxvV, Cod. Carta, Segnato Panciatich. No. 116, Tomo I, c. 189; 
M., A.d. R., I, p. xxv, no. 39.] 


102 


3. 


BROTHERS OF GIOVANNI DELLA ROBBIA 


Girolamo’s Departure for France, 1528. 

According to the Marquis de Laborde, this was at the end of 1527 
(Chateau du Bois de Boulogne, 16); according to Molinier in 1528. 

The documents relating to the Chateau de Madrid mention his name 
first on the fifth of February, 1529 (new style 1530). 


Joint tax return of Girolamo and Luca di Andrea, 1532. 

The joint tax return of Luca di Andrea and Girolamo della Robbia for the 
year 1532 indicates that they were living in Paris at that date, but con- 
tinued to own the family house in the Via Guelfa as well as various other 
pieces of property. 

DocuMENT: 

Published on p. 73. 


Girolamo acquires a house at Puteaux-les-Surenne, 1535. 
1535 (new style 1536). 


“Jehan le Riche, tuteur de Jehan de Bret ... céde ... anoble 
maistre Jherosme dr la Robye, maistre des édiffices que le Roy notre Sire 
faict de présent construit au lieu de Boullongne ... la quarte partie 


par indivis des héritages cy aprés déclarés, c’est assavoir d’une grande 
maison assise au village de Puteaux-les-Surenne, contenant ung grand 
corps d’hostel manable 4 esgout sur rue ... etc. Mardy 22° jour de 
febvrier 1535.” 


[Jal, Dict. crit. de biographie et d’histoire, 1066}. 


Rental of the house in the Via Guelfa, 1531, 1534, 1544, 1550, 1553. 

The books of the Reverendo Capitolo di Firenze appear to have carried 
the account for the house in the Via Guelfa in the name of Andrea della 
Robbia for some time after his death in 1525. After Giovanni’s death in 
1529 appears the name of his son Filippo. In 1531 and 1534 Filippo pays 
the rental probably for his uncles Luca and Girolamo, then in France, as 
well as for himself. In 1544, 1550 and 1553 Girolamo appears to be respon- 
sible for the rental, although still living in France. His brother Luca died 
in 1550. 


DocuMENTs: 
(1) “+ YHS MDxxxj° 
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Andrea di marco della robia di contro de avere addj 13 di dicembre 1532 
lib. sei rechd Filipo della robia a entrata c. 18 Cassa c. 205 ... lib. 6 
KE addj 22 di genaio lib. dieci sol. VIE rechd Ridolfo di Jacopo a entrata 
c. 20 Cassa 6.210% 4 4): lib. 10.8 
E addj 26 dagosto 1534 lib. X sol. VIIJ per lui da M* Lisabetta di Lucha 
a entrata c. 47 a chassa c. 257. lib. 10.8. 
R. E avere posto dare al Libro Nero F a c. 58 posto detto libro dare (in 
questo) c7 207 6... . lib. 14.16 — lib. 41.12.” 


[Archiv. del Rdo Capitolo di S. Maria del Fiore, Libro Rosso E, 1531- 
1534, c. LX XVIIJ; R. G. M., L’ Arte, XXI (1918), 192, No. 6; M., A.d. R., 


I, p. xxxvii, no. 52.] 


(2) “+ YHS MDXXXIIIJ° 
Andrea di marco della robia di chontro de avere addj 5 dj djcembre 1534 
lib. VIj per lui da Filippo di Giovanni e per lui da Domenicho schultore a 
entrata c. 4 a Chassa c. 191 lib. 7 sol. 
1535. E addj ij dj marzo lib. XIJ per llui da Ridolfo di yac(op)o de’ 
Mozzi a entrata c. 36 a Chassa c. 284 lib. 12 sol.— 
E addj detto lib. v sol. x per llui da L(oren)zo altoviti a entrata c. 36 a 
chassa c. 284— lib. 5 sol. 10 
E addj 8 di novembre 1537 lib sette pagd 
Tommaxo di L(ionar)do altoviti a entrata c. 76. a Chassa c. 367 

Lib. 7 sol-lib. 31.10. 
R. E de avere posto dare al Libro pagonaxo Sto. G ec. 38 p(ost)o detto libro 
dare i(n) q(uest)o c. 412 lib. 25 sol. 5-lib. 56.15.” 


[Arch. idem. Libro Nero F., 1534-1538, c LVIII: R. G. M., L’ Arte, XXI 
(1918), 192, No. 7; M., A.d. R., I, p. xxxvii, No. 53.] 

(3) “+ yhs MDxxxxiiij® 

Andrea dimarcho dellarobia n(ost)ro livellario duna chasa posta in via 
ghuelfa dellaquale ci debba paghare ognian(n)o lib x sol. VIII p(iccioli) in 
dj 3 dottobre de dare addj ij di novembre 1544 

Richoncessa a linea a Girolamo dandrea dellarobia a sua linea maschulina 
chome in suo chontto si dice in q(uest)o ¢. 371.” 


[Arch. idem, Libro Maestro H., 1544-1553, c. 30; R. G. M., L’ Arte, XXI 
(1918), 192-193, No. 8; M., A.d. R., I, p. xxxviii, No. 54.] 


(4) “4 yhs MDXXXXIIIj° 
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Andrea dimarcho dellarobia dichontro de avere 
1550 E addj 21 di gug(n)o 1550 lib. LVIJ sol. 11 den. VIII p(iccioli) e p(er) 
luj da g(irola) mo suo fig(luo)lo e p(er) luj dalfonsso della chasa camarli- 
ngho dell arciveschado r(ech)d el suo fig(luo)lo chontanttj a entrata II 
a Chassa c. 374—lib. 57 sol. 2.8. 
E adi 6 daghosto lib. XIII sol. XILI° dj VIII p(iccoli) r(ech)o g(irolam)o 
suo fig(luo)lo a entrata c. 112 a c(hass)a 378—lib. 13 sol. 14.8.” 


[Arch. idem, Cod. idem, c. XXX; R.G. M., L’ Arte, XXI (1918), 193, 
No. 9; M., A. d. R., I, p. xxxviii, 54.] 


(5) “+ vhs MDL 

Girolamo dandrea dellarobia nos(t)ro livelario dunachasa 
cho(n) chorte e orto e u(n)o pezo divignia di st(aio)ra 2 
incircha posta in via ghuelfa laquale p(r)ima 

teneva alivello andrea suo padre in q° 30 chera 

(che era) richaduta laquale acondotta alivello 

asua linea maschulina dal n(ostr)o chapitolo p(er) 

pagharne lano |.xviij p(iccioli) e deba paghare dentratura 

f L dim(one)ta chonaltri patt] chome 

tutto appare p(er)chontratto r(oga)to p(er)mano 

di S(er) R(afae)llo baldesi sotto dj 28 dimago 1550 e 
chominc(i)a eltenpo del suo livello addj p(rim)o 

dig(i)ug(n)o 1550 chome p(er) detto chontratto alibro dasse 
chop(er)tato di quoio rosso deln(ost)ro chapitolo c 174 

E de dare addj 28 dimago 1550 f L dim(one)ta p(er)entratura 
della sop(ra)adetta chasa avere entrature in q(ues)to 422 1 350 s—”’ 


[Archiv. del Rev. Capitolo di Firenze, Libro Maestro Rosso H 1544-1553 
ac. 371; R. G. M., L’ Arte, XXI (1918), 193.] 

(6) “+ yhs MDL 

R® (Richordo) Entrature di nri benj 


© 6 (ee eee. © 


E adj 28 dimaggo 1550 f L dimta dare g(irola)™° dellarobia 1 350 s— 
p(er)entrature di j? chasa in q° 371” 


[Idem, c. 422; R. G. M., L’ Arte, X XI (1918), 193.] 


(7) “+ yhs MDLIII 
Girolamo dandrea della robbia n(ost)ro livelario 
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duna chasa chon chorte e orto e uno pezzo 

divigna dj st(aio)ra ij incircha posta in via ghuelfa 
laquale tiene alinea maschulin® e paghacene 

Jan(n)o Ixviij p(iccio)li indj p(rim)o digugnio chome 
detto Rto (Rogito) S(er) rafaello baldesj sotto dj 

28 di maggio 1550 alibro rosso s(egna)to chopertato 
dasse e di guoio a(c) 174 e p(er)insino addj 

p(rim)o di giugno 1553 siamo del pari chome si 
vede in suo chonto v°(vecchio) alibro 
inc(hoperta)to s(egna)to h 371——” 


Si 6 Tes 10), (ey Sey Je. 


[Archiy. del Revdo Capitolo di Firenze, Libro Maestro Bianco I, 1553- 
1561, c. 117; R.G. M,, L’Arte, XXI (1918), 193.] 


Marriage of Girolamo della Robbia, 1543. 

“Notif. anno 1543 
Girolamo d’And? di Marco della Robbia sta in francia. 
Luisa di Piero Mattei” 


[Zibaldone di Ferd. del Migliore, Cod. Cart. sec. XVII segnato Magliab 
Cl. XXVI, Cod. 133, c. 307; M., A..d. R., I, p. xxii, No. 25.] 
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8. Girolamo’s descendants. 
Girolamo (1487-1566) 
married in 1543 Luisa di Piero Mattei 
ee oes SS ee ee SS 


CoNSTANCE ~— JEANNE Jacques Prerre-FraNncoris ANDRE Marie MandeLerne 
(P-1566) m. Mérédic (?-1600) Soldier in m. Frangois 
m. Ascanio de Donon, Seigneur de commandat Bontemps 
di Mari Sieur de la Chatre Puteaux Lepanto, Seigneur de Orrans 
| m. 1574 1571 
Oe Francoise de Robert Chouart 
JULES FRANgoIs 
d. Sept. 10 d. June 15 
1559 1560 TS 
JEROME CHARLES 
(1576-1664) (1582-1625) 
Seigneur de m. Diane Picart 
Grandchamps 
et de la Grange 
au Roi 
m. Antoinette ee ee 
Grenier GuIpo FRANCESCA 
(1620-1625) m. Charles le 


Seigneur de 
Grand-Champs 


DocuUMENTs: 


(1) 1559. 

“10 Septembre 1559 décéda ung petit enfant de lage de 6 ou 7 mois, 
nommeé Jules, fils du St Ascanio de Marie demeurant en Nesle, lequel fut 
inhumé au cymetiére de lad. église.” 


[Registres de Saint André-des-Arcs; quoted by Jal, Dict. crit. biog. et 
Vhist., 1066 col. 2.] 


(2) 1560. 
“Samedy XV juing 1560 Francois, fils du Anceguane (Ascanio) orfebvre 


du Roy, et de damoiselle Constance de la Roubie, sa femme.” 
[Registres, ibid. Jal, zbid.] 


(3) 1566 

“Le jeudi 1° jour du mois d’aoust au dict an mil cing cens soixante-six 

note 1: For Ascanio di Mari, see Plon. Benvenuto Cellini, 66-70; Jal. Dict. 835-836; also 
A.8S.A., II (1869), 138. 


NoTE 2: For genealogy of Donon family see Bibl. Nat., Ms. Clairambault 1129 fol. 10, 
quoted by Boislisle, Mém. Soc. Hist. Paris et Isle de France, III (1876), 257 
note 2. 


10. 


11. 
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décéda damoiselle Constance de la Robbya, femme de Ascanio dy Marie, 
orfebvure du feu Roy Henry second demourans en Nesle, et fut le jour 
mesme son corps inhumé en l’église et couvent des Augustins par ma per- 
mission, d’aultant qu’elle n’avait testé, environ les neuf heures du soir.” 


[Registres, ibid;. Jal, ibid.] 


(4) 1576. 

“Le XI° jour de mars (1576) a esté baptisé Hyeraulme, filz de noble homme 
Pierre-Frangois de la Robye, contreroleur du domaine du Roy en ses ville, 
prevosté et vicomté de Paris, et de damoiselle Francoise Chouart, sa 
femme ... Parrain, Eustache Chouart, seign’ de Buzenval; marraine, 
dame Lucresse Cavalcantj, une des dames ordinaires de la Royne mére 


du Roy.” 
[Registres di Saint-Sulpice; Jal, Dict. etc., 1167 fol. 1.] 


Enfranchisement of Girolamo and Luca della Robbia, 1546 (new style 1547). 
“17 février. Le dict seigneur (Francois I) a affranchy M(aitr)e Jherosme 
de la Robie, son m(aitr)e macon de son bastiment de Boullongne, et Luc 
de Robye, son frere, m(aitr)e esmailleur et sculpteur dud. seigneur, de 
tailles, aydes, impositions, emprunts, et subsides quelzconques, tout ainsy 
qu’en jouissent ses officiers domestiques.”’ 


[Jal, Dict. crit. de biog. et d histoire, 1066; Registres de la Maison du Roitenus 
par Guillanne Bochetel, 25.| 


Girolamo’s return to Italy (1553), then back to France. 

In 1550 under Henri II, Girolamo was replaced as architect of the Chateau 
de Madrid by Philibert Delorme. In 1553 he returned to Florence but 
found the Duke Cosimo de’ Medici absorbed in a war against Siena. So 
he returned to France. In 1559, under Francois II, the Italians were re- 
stored to favor and Primaticcio persuaded Girolamo to return to Paris. 


BIBu.: 
See Vasari, II, 183-4, and the footnotes. 


Girolamo dies in France, 1566. 

1566 

“Le dimanche IIII® jour desdicts mois et an (aofit 1566) décéda en Nesle 
noble homme Hierosme de la Robbya, Italien Florentin, architecte du 
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Roy, et fut son corps inhumé le mesme jour environ les six heures {du soir 
en l’église et couvent des Augustins, suyvant ma permission.” 


[Registre de Saint André-des-Arcs, s. v. Aout, 1566; Jal, Dict. crit. biog. et 
d’hist., 1066.] 
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CATALOGUE OF MONUMENTS 
BY GIROLAMO DELLA ROBBIA 


CHRIST BEARING HIS CROSS 1518 
Certosa di Val d’Ema. 

H., 1.72m.; W., 0.77m. 

Photo., Private. 


In the account books of the Certosa credits are given Andrea della Robbia 
for two figures in terra-cotta, a Christ and a S. Lorenzo, set in a corner of 
the wall of the vineyard. These, though in general credited to Andrea, are 
also credited to his son Girolamo, “porto contanti Girolamo suo figliolo.” 
Of these two reliefs, fragments of one survive—the Christ bearing his 
Cross ( fig. 42 ). If we may assume that payments were made to Girolamo, 
Andrea’s youngest son, not as a deputy treasurer but because he designed 
or executed the two reliefs, it follows that we have in this Christ bearing 
his Cross the sole surviving documented work of Girolamo before he went 
to France. 


DocUMENT: 
Published in my Andrea della Robbia, I, 243-246. 


BIBL.: 
M., A. d. R., I, 243-246 (Doc.). 


S. LORENZO 1513 
Certosa di Val d’Ema (formerly). 
A companion piece to the preceding, and by Girolamo della Robbia. 


BIBL.: 
M., A. d. R., IL, 243-246 (Doc.). 


CHATEAU DE MADRID (destroyed) 1528 


Paris. Bois de Boulogne. 
Glazed terra-cotta decorations. 
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Francois I, set at liberty in 1526 by the Treaty of Madrid, began building 
luxurious “chateaux de plaisir” —architectually in strong contrast to the 


FIG. 42. CHRIST BEARING HIS CROSS 
Certosa di Val d’Ema 


mediaeval “donjons” of France. One of these from its situation described 
as the “bastiment du boys de Boullongne,”” came to be known as the 
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Chateau de Madrid, probably in commemoration of the Treaty by which 
Frangois was set free. According to Vasari, it was built of a stone soft when 
quarried but which hardened with exposure. This suggests to our minds 
Caen stone, although other stones show the same quality. A document 
dated July 28, 1528, indicates that Francois I by that time had given 
orders to build “plusieurs bastiments, ouvrages et edifices” at Fontaine- 
bleau and the Bois de Boulogne, and had appointed Nicolas Picart his 
treasurer for this purpose. On August 1, 1528 he made Florimond de 
Champeverne superintendent for these and other buildings which he 
wished executed with all speed. The payments for the Chateau at the Bois 
de Boulogne begin on February 5, 1529, (new style, 1530) and continue 
until the year 1563. In the documents published by de Laborde from the 
Comptes du Roi (1528-1571) Girolamo della Robbia is named as entre- 
preneur, maistre magon, ingenieur, and even architecte, but he is also called 
sculpteur, tailleur d’ymaiges, and esmailleur, while Pierre Gadier and Gra- 
tian Francois share with him the title of maistre magon. The plan, certainly 
the elevation of the building as drawn by Du Cerceau, is more French than 
Italian. It would seem reasonable to suppose that Girolamo, who was not 
known as an architect in Italy, worked chiefly on the exterior and interior 
decorations of glazed terra-cotta. The Comptes des Batiments du Roi in 
general record the payments, but John Evelyn’s Memoirs and du Cer- 
ceau’s drawings indicate that the decorations consisted on the exterior, of 
columns (or pilasters), medallions in the spandrels of the arcades, friezes, 
coats of arms, and chimney ornaments; in the interior, of mantelpieces and 
pavements. Of all these, as we shall see, there are but scanty remains. 

The decorations of Andrea della Robbia on the Innocenti and S. Paolo 
Hospitals in Florence and by Giovanni della Robbia and Santi Buglioni 
of the Ceppo Hospital at Pistoia guided Girolamo here. The medallions for 
the decoration of the loggias, or at least some of them, were exhibited to 
Francois I at Suresnes, where Girolamo seems to have had a furnace, as 
early as September, 1529. 

It is impossible to trace the history of the building in detail. By February 
22, 1536, Girolamo had advanced so far as to be styled “noble homme 
maistre Jherosme de la Robye, maistre des édifices que le Roy notre sire 
faict de present construire au lieu de Boullongne”’ and to purchase an 
estate at Puteaux-les-Surenne (Jal, Dict., 1066 col. 1). By 1540 the build- 
ing was far enough built to receive glass windows. In 1548 Girolamo is 
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again referred to as “Maistre Jherosme de la Robie, son (i. e., Francois I’s) 
maistre macon de son bastiment de Boullongne”’ and with “Luc dela Robye, 
son frére, maistre esmailleur et sculpteur dud. seigneur,”’ is freed from 
all taxes and impositions. After the death of Frangois I (1547) Phili- 
bert Delorme became the architect of the king Henri II. Delorme had 
scant sympathy with the decoration of palaces, especially exteriors, with 
faience (see his Architecture, p. 269). By 1550 Girolamo’s name disappears 
from the records. He apparently returned to Florence where he remained 
until the death of Henri II (July 10, 1559). Under Catherine de’ Medici 
Delorme was deposed, Primaticcio restored to royal favour, and Girolamo 
persuaded to return to France. The records of 1560-1563 show the resump- 
tion of payments to Girolamo, to whose care the completion of the Chateau 
de Madrid appears chiefly to have been entrusted. The building was com- 
pletely destroyed in 1792. 

In our endeavour to picture to ourselves the details of Girolamo’s deco- 
rations we must resort first to Du Cerceau’s plates in his Les plus excellents 
Bastiments de France. 

From this source we gather that there were: 


(1) Medallion portraits in the spandrels of the arches of the loggias of the 
first and second stories ( fig. 43). Many Robbia medallions with busts 
of emperors, warriors, poets, etc., still survive. A fine example ( fig. 44) 
was sold in New York in 1918 in the Bardini sale (Cat., No. 367). 


(2) A frieze encircling the building above the first story. This consists of 
pairs of winged griffins facing a plant and separated by cartouches. 
Another frieze less extensive and apparently triglyphal in design was 
set above the loggias of the second story. This frieze was probably 
made of stone with little or no decoration in terra-cotta. 


(3) Coats of arms of France at the angles and on the chimneys. These 
show some divergence from the ordinary shield types used by the 
Della Robbias although approximating the form used by Fra Mattia 
della Robbia at Montecassiano, 1527. 


(4) The use of framed rosettes, lozenges or Medici diamonds as chimney 
or other ornamentation. Some examples of these still survive. 
Philibert Delorme condemned the use of glazed terra-cotta for the 
exterior ornament of chimneys. 
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Rosettes were used with the thunderbolt ( Jig. 45 ) and'with the Greek 
meander (fig. 46 ), to ornament mantelpieces. The braid ornament, 
which appears in Du Cerceau’s plates in chimney ornament occurs in 


A Ufo ote Z | 


Q 


spar 


FIG. 43. CHATEAU DE MADRID 


the frame of a rosette in an existing fragment (fig. 47 ). Rosettes en- 
closed in a network of lozenges occur in the decoration of a pulvinated 
frieze. A similar ornament occur on the columns of the Nativity altar- 
piece at Jesi. 


(5) The putti bearing garlands, used as overmantel ornament (fig. 46 ), is 
certainly a Robbia motive. Possibly the caryatids in the same mantel- 
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piece were in terra-cotta. Some years ago I saw in New York a glazed 
terra-cotta mantelpiece supported by somewhat similar caryatids. 


FIG. 44. MEDALLION OF A LAUREATE 


(6) Grotteschi, Masks with radiating crowns or surrounded by foliage 
occur in Robbia monuments in Italy and in the Chateau de Madrid. 

It remains for us to examine the fragments which survive in the Restau- 
rant Favre, Bois de Boulogne, in the Museum at Sévres, as well as some 
supposedly from the Chateau de Madrid now in the Museums of the 
Louvre and Cluny. 


I. The Restaurant Favre near the Porte de Madrid at the end of the 
Allée de la reine Marguérite, has an entrance decorated with glazed terra- 
cotta rosettes. These appear to be modern suggestions of the faience deco- 
ration of the Chateau de Madrid, free copies of those found on the site. In 
the gardens of the Restaurant, on a wall covered with ivy I noted the fol- 
lowing glazed terra-cotta fragments. 
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FIG. 45. MANTELPIECE, CHATEAU DE MADRID 


(1) A medallion ( fig. 47 ), 0.34m. in diam., containing a yellow rosette on 
blue in a white frame consisting of an inner bead and reel moulding, a 
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ANTELPIECE, CHATEAU DE MADRID 


FIG. 46. M 


and an outer leaf moulding terminated by a raised 


central guilloche, 


fillet beyond which on a lower level is an outermost round bead mould- 
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ing. There were four more yellow rosettes, two of which were set on 
green backgrounds and one on blue. The fourth had no background 
left. 


(2) Fragment of a white shaft of a pilaster, with four channelings and five 
flat arrises; part of a white volute of a pilaster capital; four fragments 
of panels, white and violet; eight fragments of floral or other decora- 
tion in white, black, blue, yellow and green. 


FIG. 47. MEDALLION FROM CHATEAU DE MADRID 


II. Sevres. Musée Céramique. 

Architectural fragments. 

(1) Nos. 3140-3143. These consist of part of a pilaster base, part of a plain 
moulding, a yellow rosette on violet ground. 

(2) Tiles. Nos. 3545, 1-6. 

The first of these from the Cabinet de Garderobe of the Chateau de 
Madrid shows portions of a wreath, green and blue on a white ground; 
the second displays the interlacing motive common on Robbia vases; 
the third a yellow centred, blue rosette against a violet ground and 
surrounded by network of yellow; the fourth a yellow rosette on blue, 
the foliage showing the leaf veins; the fifth a greenish yellow leaf on 


nove: Interlacings and rosettes figured in the tiles made by Luca di 
Andrea della Robbia for Leo X in the Castel S. Angelo (see Papini, 
Faenza, I, 70-71, Pl. xt). 
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white ground, with yellow border; the sixth a blue leaf on yellow 
ground with white border. 


III. Paris. Musée du Louvre. 

Molinier cites four disks as in the Louvre, attributed to Palissy by 
Lenoir in the Musée des Monuments frangais as from the Chateau de S. 
Germain-en-Laye (Mon. frang. III, Pl. 120, No. 455 bis and Pl. 125), but 
which Molinier believes to be from the Chateau de Madrid and by Giro- 
lamo della Robbia. They represent (1) A warrior with sword leaning on a 
shield, (2) Abundance, (3) An offering to Priapus, (4) An allegory. 


IV. Paris. Musée de Cluny. 

Du Sommerard’s Catalogue cites several objects as from the Chateau de 
Madrid: (1) a capital in stone, presented by Lenoir, No. 220. (2-10) Nine 
Limoges enamel plaques (Nos. 4580-4588), H., 1m., 65, W., 1m., signed by 
Pierre Courteys, 1559, representing Justice, Prudence, Charity, Saturn, 
Jupiter, Sol, Mars, Hercules, and said (without sufficient reason) to have 
formed part of the external decoration of the Chateau de Madrid. 


V. Lost fragments. 

Du Sommerard, in his Catalogue of the Cluny Museum, p. 215, speaks 
of having in 1844 recovered in the gardens of M. Pescator, situated on the 
site of the Chateau de Madrid, fragments of friezes, frames, and decorative 
reliefs of white or blue enamelled terra-cotta. These were placed in the ves- 
tibule of the M. Pescator’s house, but subsequently disappeared. Possibly 
the same as those in the garden of the Favre Restaurant. 


DocuMENTS: 


(1) 1528. 

“Francois, par le grace de Dieu roy de France, 4 nos amés et féaux les 
gens de nos comptes a Paris et 4 nostre amé et féal conseiller général de nos 
finances et trésorier de nostre épargne, Maistre Guillaume Preudomme, 
salut et dilection: comme nous avons advisé de faire construire et édifier, 
en nostre place de Fontainebleau et au bout de nostre forest de Boullongne 
lez Paris, plusieurs bastimens, ouvrages et édifices et faire faire en icelles 
certaines réparations 4 ce que mieux et plus honorablement nous y puis- 
sions loger et séjourner, quand il nous plaira, aussy de faire venir, par 
tuyaux en nostre chastel et maison de Saint-Germain-en-Laye, une fon- 
taine d’eau douce pour I’aisance et commodité du dict lieu et pour tenir le 
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compte et faire les payemens des dits ouvrages, édiffices et fontaine, soit 
requis de commettre aucun bon personnage a nous seur et féable, scavoir 
vous faisons, que nous confians de la personne de nostre cher et bien amé 
Nicolas Picart, receveur de nos tailles en la vicomté de Carentan, et de ses 
sens, suffisance, loyauté et bonne diligence, icelluy pour ces causes et 
autres a ce nous mouvans, avons commis, ordonné et député, commettons, | 
ordonnons et députons par ces présentes a tenir et faire le payement de la 
despence des dits batimens, ouvrages et édiffices, que nous avons advisé et 
ordonné et pourrons cy aprés adviser et ordonner estre faits au dit Fon- 
tainebleau, forest de Boullongne et fontaine de Saint-Germain-en-Laye, 
des deniers que pour ce faire nous lui ferions appointer, bailler et délivrer 
et laquelle despence il sera tenu de faire selon et en suivant les ordon- 
nances, roolles, pris et marchés qui en seront faits par nostre amé et féal 
conseiller et premier gentilhomme de nostre chambre Jean de la Barre, 
conte d’Estampes, prévost et bailly de Paris, nostre amé et féal conseiller 
Nicolas de Neufville, chevalier, seigneur de Villeroy, trésorier de France, 
et par nostre amé et féal Pierre de Balsac, aussi chevalier, seigneur d’ 
Antragues, ou l’un d’eux en l’absence de l’autre et par le controlle de 
nostre cher et bien amé varlet de chambre ordinaire Florimond de Champe- 
verne. 

“Donné a Fontainebleau le XX VIII* jour de juillet 1528 et de nostre 
régne le 14°” 
[de Laborde, le Chateau du bois de Boulogne, Paris, 1853, 21.] 


(2) 1529 (new style 1530). 

“A Pierre Gadier, tailleur de pierres et maistre magon, et Jerosme de 
Robia, tailleur d’ymaiges et esmailleur, ayant charge du dict seigneur du 
bastiment qu’il faict présentement édiffier au bois de Boullongne prés Paris, 
la somme de quarante et une livres tournoys a eulx donnés et ordonné par 
le dict seigneur pour les réconpenser de la despense qu’ils ont faicte et 
payée venant de Paris en la ville de Dijon recouvrer envers messieurs du 
conseil du dict seigneur partie des derniers qui, par le dict seigneur, leur 
ont esté ordonnez, pour convertir au dict bastiment ... le 5 février 
129K? 


[de Laborde, Chateau du Bois de Boulogne, 26.] 


(3) 1529. 
“A certains batelliers qui ont durant le dit mois de septembre (1529) 
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mené le roy nostre sire par eau de Boullongne, prés Paris, a Seuresne, 
veoir illec des médailles que le dict seigneur faict faire pour son bastiment 


” 


du dict Boullongne 
[de Laborde, zhid., 26.] 


(4) ‘*1& decembre 1532. 

“Acquict pour faire bailler et délivrer 4 Nicolas le Picard, commis a 
tenir le compte et faire le payement des bastimens de Fontainebleau et 
boys de Boullogne, la somme de deux mil neuf cents cinquante troys 
livres, deux solz, six deniers parisis, pour convertir au fait de sa commission 
et mesmement au dit bastiment de Boullongne, et icelle avoir et prendre 
sur troys ventes de boys de haulte fustaye délivrées 4 Jhérosme de la 
Robya, esmailleur, comme plus offrant et dernier enchériseur, pour la dicte 
somme II™ IX° LIII liv. IIs. VI d. parisis. 

“Autre vallidation de la somme de neuf mil deux cens livres tournois 
qu’il (Florimond de Champeverne) a payées a Jhérosme de la Robya et 
Pierre Gadier, comme il appert par quictance.”’ 


[de Laborde, Comptes des Batiments du Roi, Paris 1877, I, 369.] 


(5) 1587. 

**A Gratian Francois et Jherosme de la Robie, maistres magons du dit 
bastiment de Boullongne, pour avoir parfait tous les ouvrages de macon- 
nerie au dit lieu de Boullongne, par l’ordonnance des dits de Neufville et 
Babou, signée de leurs mains le 2° de décembre 1537... 54, 288 livres 
Wien er ba 


[de Laborde, Comptes, etc., I, 117.] 


(6.) 1537. 
“Nous Francois, par la grace de Dieu, roy de France, certiffions 4 nos amez 
et féaulx gens de nos comptes, avoir voulu et ordonné par ces présentes que 
Jherosme de Robbia ait esté et soit payé des ouvrages par luy faicts et 
qu'il doit encore faire en notre chasteau de Boullongne lés Paris, au pris et 
sommes de deniers contenues en chacune des dictes parties par notre amé 
et féal notaire Nicolas Picart par nous commis a faire le compte et paye- 
ment du dict bastiment de Boullongne. 

“Au dit Jhierosme de la Robia pour tous les ouvrages susdits la somme de 
-.. 15,081 liv. 10 s. Ouvrages d’esmail. A Jherosme de la Robie, sculp- 
teur et émailleur de terre cuitte, pour tous les ouvrages par luy faicts 
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d’esmail et autres certaines piéces de terre cuite au dit bastiment de 
Boullongne, le 8 avril 1537. 3,572 liv.” 


[de Laborde, Comptes, etc., I, 117.] 


(7) 1537 (New Style 1538). 

“A Jherosme di la Robie, sculpteur et émailleur de terre cuite, pour tous 
les ouvrages par luy faits d’esmail et autres certaines piéces de terre cuite 
au dit bastiment de Boullongne par l’ordonnance des dits de Neufville et 
la Bourdaiziére, le 8° apvril 1537, la somme de 3,572 liv. 

“A Jherosme dela Robie, sculpteur et esmailleur du Roy, pour ses gaiges de 
quatre années finies le dernier jour de décembre M V° XXXVIII, a II° 
XL liv. par an et a prandre son les deniers de l’espargne ordonnés estre 
distribuez autour de la personne du Roy ... IX° LX liv. t.” 


[de Laborde, Comptes, etc., I, 138; II, 369.] 


(8) 1537 (1538)-1540. 

““A Gratian Francois et Jherosme de la Robie maistres macons, la somme 
de 25, 157 liv. 14s. 5d. 4 eux ordonnée par les commissaires de Neufville et 
Babou pour tous les ouvrages de magonnerie et taille par eux faits au dit 
chateau de Boullongne.” 


[de Laborde, Comptes, etc., I, 138.] 


(9) 1540-1550. 

“A Gratian Francois et Jherosme de la Robie, maistres magons, la 
somme de 94,666 liv. 13s. 1ld. obole, 4 eux ordonnées par messieurs 
Nicolas de Neufville et Philbert Babou, commissaires deputés sur le fait 
desdicts bastiments pour les ouvrages de maconnerie et taille par eux faits 
et qu ils continuent faire au dit chateau de Boullongne.” 


[de Laborde, Comptes, etc., I, 207.] 


(10) 1540-1550. 

“A Jherosme de la Robie, esmailleur de terre cuitte et sculpteur pour le 
Roy au chasteau de Boullongne, la somme de 12,786 liv. 8s. 4d. pour les 
ouvrages de terre cuitte, recuitte et esmaillée faits au bastiment de Boul- 
longne lés Paris.” 


[de Laborde, Comptes, etc., I, 208.] 


(11) 1540-1550. 
“A maistres Gratien Francois et Jherosme de la Robie, magons la somme. 
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de 2,347 liv. 2s. 2d. pour les ouvrages de maconnerie et taille par eux faits 
au dit chateau de Boulongne, suivant les marchés par eux faits au dit 
sieur de Lorme.”’ 


[de Laborde, Comptes, etc., I, 212.] 


(12) 1550. 

“4 Jherosme de la Robia, esmailleur et sculpteur du roy, la somme de 
7,387 livres, 4 quoy se monte toutes les piéces et ouvrages de terre cuitte 
cuitte, recuitte et esmaillée par luy faits au dit Boullongne suivant le 
marché de ce fait avec les dits commissaires.”’ 


[de Laborde, Comptes, etc., I, 213.] 


(13) 1561. 

“A maistre Jhierosme de la Robbia et Gratian Frangois, entrepreneur du 
bastiment de Boulongne, la somme de 443 livres 11 sous, pour avoir 
fourny plusieurs matériaux au dit chasteau.” 


[de Laborde, Comptes, etc., II, 55.] 


(14) 1563. 

“A messire Jhierosme de la Robbie, entrepreneur des bastimens du 
chasteau de Boullongne, la somme de 746 livres pour tous les ouvrages de 
maconnerie qu'il a faits au dit chasteau.” 


[de Laborde, Comptes, etc., II, 99.] 


(15) 1563. 

“A Jherosme de la Robia, maistre magon et ingénieur, la somme de 
1,937 liv. 3s. 2 den. a luy ordonnée par le dit abbé de Saint-Martin, pour 
les ouvrages de maconnerie qu’il a entrepris de faire pour le roy en son 
chasteau de Boullongne.”’ 


[de Laborde, Comptes, etc., II, 105.] 


BIBL.: 

C-M., 163-175 and figs. on pp. 169, 177, 183, 195-198 (Doc.); Cr., 262- 
266; 316-319 (Doc.); Gaz. B. A., XXXI (1904), 35-41, 48-52 (Doc.); 
Dambin, Gaz. B. A., III (1870) 189; Delorme, Arch., IX, ch. VII; Dimier, 
32, 80, 154, 185, 197; Du Cerceau, 7, plates; Evelyn, Memoirs, 51, 204; 
Delaborde, Le Chateau du Bors de Boulogne dit de Madrid, 8th edit., Paris, 
1858; Les Comptes des Batiments du rot (1528-1571), 2 vols., Paris, 1877-80; 
Lasteyrie, Gaz. B. A., XTX (1879), 318; Palustre II, 182-185; Sauval, Hist. 
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de Paris, II, 308-309; Sauvageot, Gaz. B. A., II (1869), 210; Vas., II. 
182-184 and notes; Vaudoyer, Madrid, Ms. Paris, 1837. 


NATIVITY AND ANNUNCIATION 
TO THE SHEPHERDS 

Jesi. Pinacoteca. 

H., 3.6m.; W., 1.80m. 

Altarpiece. 

Photo., Private. 


From the suppressed church of the Fratres Minores Reformati at Jesi. 
This altarpiece ( fig. 48 ) was noticed by Cav. Anselmo Anselmi in Arte e 
Storia V (1886), 107, where it was attributed to Pietro Paolo Agabiti. 
However, it has little relation to the painting in S. Maria del Piano at 
Sassoferrato signed Petrus paulus Agabiti SS Saxoferrato 1411, and is much 
later in date. It may also be noted that Cav. Anselmi later changed many 
of his attributions from Agabiti to Fra Ambrogio and Fra Mattia della 
Robbia. On account however, of the ornamental framework which has 
many points of contact with the faience decorations of the Chateau de 
Madrid outside of Paris, I am inclined to hazard an attribution to Giro- 
lamo della Robbia. Anselmi dates it arbitrarily 1529. 

The Nativity or more properly the Adoration of the Child by S. Maria 
and 5. Giuseppe, takes place beneath a wooden shed on which, to the left, 
may be descried a lizard, and on the right a trailing vine on which is a 
squirrel. On the left is S. Maria, on her knees; on the right S. Giuseppe, 
also kneeling. The Child and his manger are missing, but the faithful, ador- 
ing ox and ass survive, although the landscape background, mentioned by 
Anselmi, is also missing. Above the shed are shepherds, one playing a bag- 
pipe, one sheltering his eyes from the vision above him, a third is asleep. 
Trees, rocks, flocks of sheep, two dogs, a stag and an owl may be recognized 
in the background, which also displays a coat of arms on a shield resem- 
bling that on Fra Mattia’s altarpiece at Montecassiano and on Girolamo’s 
decorations for the Chateau de Madrid. Overhead are two angels holding 
a scroll inscribed GLORIA IN EXCELSIS DEO ET IN TERRA PAX. The figured 
sculpture is not of a high order. 

The framework with its decorations is more interesting. The predella 
and the innermost moulding of the frame are decorated with pairs of 
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= 


FIG. 48.. NATIVITY AND SHEPHERDS, 


Jest, Pinacoteca 


winged dragons or griffins facing each other before a fleur-de-lys, their 
backs towards vases. A similar motive was displayed on the frieze of the 
Chateau de Madrid. The half columns, with their rhomboids enclosing 
rosettes, cherubs with radiating nimbuses, and the capitals with masks 
exhibit decorations which are also found on the French Chateau. On the 
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frieze of the entablature are figured at the ends; a bust crowned, bearing a 
scroll inscribed REx Davip and another with a turban whose scroll reads 
ISAIA PRO(PHETA), in the centre grottescht with lions, cartellini, dolphins, 
sirens and a central cherub head above a shell. Dolphins and palmettes 
adorn the spandrels of the central arch. 

On the wall, near the altarpiece, is a glazed terra-cotta rosette, also 
reminiscent of the work of Girolamo della Robbia. 


BIBu.: 
Anselmi, A.eS., V (1886), 107 et seq.; L’Antico Eremo di 8. Girolamo 
presso Arcevia; Fabriczy, R. f. K.y XIII (1890), 191. 


NATIVITY 
Arcevia. 8S. Medardo. 


A group less than life size, said to be a replica of the S. Giuseppe, S. Maria, 
heads of ox and ass in the Pinacoteca at Jesi. Unglazed. Now lost. 


BIBL. : 
Anselmo. L’antico Eremo di 8. Girolamo presso Arcevia; Fabriczy, R.f.K., 
XIII (1890), 191. 


SAME SUBJECT 


Cupramontana. Conventu dell’ Eremita. 


Said to be similar to the preceding. 


MEDALLION GARLAND 1537 


Fontainebleau (formerly). 


After his release from Madrid (1526), as we have already noted, Francois I 
as early as 1528 planned for the restoration and rebuilding of the palace at 
Fontainebleau. Much of its decoration was after 1532 under the control of 
Primaticcio. Among the Italians associated with him was Girolamo della 
Robbia. In 1537 he was paid 250 livres for a large garland of fruit, flowers, 
leaves and animalculi set above the portal entrance of the palace of Fon- 
tainebleau. This type of garland was characteristic of Giovanni della 
Robbia, who doubtless strongly influenced his younger brother Girolamo 
before he went to France. It has now completely disappeared. It was not 
mentioned by Pére Dan in his Trésor de Merveilles de Fontainebleau in 1642, 
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and Dimier suggests that perhaps it was never set in place. Above the 
Porte Dorée the tympanum now shows two Muses seated one on each side 
of a medallion garland which serves as a frame for a salamander (Frangois 
I’s emblem). Castellan, Fontainebleau, p. 227, declared in 1840 that the 
salamander was a reconstruction; but Guilbert, Description de Fontaine- 
bleau, I, 36, indicates that a similar one decorated that position in 1731. 
It seems probable that the coat of arms at Fontainebleau, like those at the 
Chateau de Madrid, represented the lilies of France, but possible that it 
exhibited a salamander. Possibly during the reign of Henri II, when 
Delorme was supervising architect, it was removed, for Delorme in his 
work on Architecture (IX, ch. VII) declared glazed terra-cotta to be ill 
adapted for external decoration. The works of the later members of the 
Robbia school do not always exhibit the hard enamels of a Luca or Andrea, 
and it is quite possible that Girolamo’s productions in France merited 
Delorme’s criticism. 


DocuMENT: 

(Copied by De Laborde) 

1537. “A maistre Jhierosme de la Robie, esmailleur et sculpteur florentin, 
pour avoir fait un grand rond de terre cuitte et esmaillée sur le portail et 
entrée du dit chasteau de Fontainebleau, garny d’un grand chappeau de 
triumphe tout autour remply de plusieurs sortes de fueillages et fleurs, 
melons et concombres, pommes de pin, grenades, raisons, pavots, arti- 
chauts, citrons, oranges, pesches, pommes, grenouilles, lézards et limats, et 
plusieurs autres par l’ordonnance des dits de Neufville et la Bourdaiziére, 
la somme de 250 livres.”’ 

[de Laborde, Comptes etc., I, 112.] 

BIBL. : 

C-M., 175-176 (Doc.); Cr., 267, 319 (Doc.); Gaz. B. A.. XXXI (1904), 
49 (Doc.); Dimier, 306-308; de Laborde, Comptes, etc., I, 112 (Doc.); 
Lami, Dict. sv. Robbia (Doc.). 


MONUMENT FOR THE HEART OF 
FRANCOIS II 1563-1565 
Orléans (destined for). 


A monument to contain the heart of Frangois If was commissioned by 
Catherine de Medici and Charles IX to be erected in Orléans where the 
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young king died (1560). It was designed by Primaticcio and a model of it 
made by Jean Leroux, known as Picard, in 1563. Its prototype was the 
monument in S. Denis containing the heart of Francois I. Above a pedestal 
of stone, marble, and bronze rose a marble column adorned with flames 
symbolic of the motto of the deceased: Lumen rectis. This served as the 
repository for his heart. The column was terminated by a capital on which 
stood a bronze putto (enfant) holding aloft the imperial crown. The base 
of the monument was decorated by three marble figures: (1) an angel, 
seated, some three feet in height, bending over a tablet with the dedicatory 
inscription, for which Frémin Roussel received a stipulated sum in 1563; 
(2) and (3) two lateral putti, each two feet high, seated upon a skull, hold- 
ing reversed torches, for which Girolamo della Robbia received an agreed 
amount in 1565. It is probable that the monument was never sent to 
Orléans, for in 1572 it was retired to the Couvent des Célestins, Paris. At 
the time of the Revolution it was transported to the Musée des Monu- 
ments Frangais, and in 1816 to Saint-Denis, where it still remains. The 
bronze enfant no Jonger exists, and the three marble figures now at the 
base do not correspond with those indicated in the documents. Roussel’s 
tablet bearer is declared to be in the Louvre no. 272 (see Barbet de Jouy’s 
Catalogue du Louvre, p. 72), and its deviations from the documentary 
description accounted for as restorations. Girolamo della Robbia’s funer- 
ary genii may never have been completed (he died in 1566); certainly their 
whereabouts is unknown. The three funerary genii now on the monument 
were made in 1567 by Ponce Jacques. 


DocUMENTS: 


(1) 1563. 

‘A. Jherosme de la Robia, imager et sculpteur, la somme de 200 liv(res) 
sur la fagon et ouvrages de deux petits enfans de marbre blanc de la 
haulteur de deux pieds ou environ, qui serviront a mettre aux coings du 


-* 99 


piédestail qui se dresse pour le coeur du feu Roy Frangois dernier deceddé. 


[de Laborde, Comptes, etc., II, 107—-108.] 


(2) 1565. 

“A Jherosme de la Robia, sculpteur, pour les ouvrages de sculpture par 
luy faits en deux petits enfans de marbre qui doivent servir a la sépulture 
du coeur du feu roy Francois dernier deceddé, pour iceulz portes a 
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Orléans avec le dit tombeau, 4 luy ordonnée la somme de 225 livres par 
le dit abbé de Saint Martin.” 


[de Laborde, Comptes, etc., II, 121.] 
(3) 

“A Jean le Roux dit Picart, sculpteur et imager, la somme de 525 livres, 
a luy ordonnée par le dit abbé de Saint Martin, pour trois modelles en 
plastre par luy faits, représentans trois figures de marbre qu’il convient 
faire pour servir 4 la sepulture du coeur du feu roy Frangois dernier, pour 
icelle porter 4 Orléans, et de faire un predestail de marbre et de cuivre au- 
dessus du quel doit estre passé une coullonne aussy de marbre enrichie 
selon les devis 4 luy baillée, servans a mettre le coeur du feu roy F rancois 
dernier, et sur un chapiteau faire aussy un enfant de cuivre tenant une 
couronne impérialle, le tout suivant le portrait et modelle qui luy a esté 
baillée par le dit abbé de Saint Martin.” 


[de Laborde, Comptes, etc., II, 107.] 


BIBL. : 

Barbet de Jouy, Cat. du Louvre, 72; C-M., 176-180; Cr., 267; Gaz. B. A., 
XXXI (1904), 34, 51, 52 (Doc.); Courajod, Journal de Lenoir, I, 39; 
Dimier, 193, 202, 345-351; Lenoir, Mon. fr. III, 89, pl. 114; IV, 107; 
Millin, Antig. Nat., I, No. 3, Célestins, pl. x11; Palustre, Ren., I, 147-148. 


VARIOUS TERRA-COTTA OBJECTS 


Orléans. 


According to Vasari, II, 183, Girolamo made many objects in terra-cotta 
for Orléans. 


MARBLE GISANT OF 


CATERINA DE’ MEDICI 1656 
Paris. Louvre. Salle Michel Colombe, No. 508. 
Length, 2m. 


Photo., Private. 


After the death of Henri II (July 10, 1559) his widow Caterina de’ 
Medici, inspired doubtless by the memory of Michelangelo’s chapel and 
tombs for the Medici family in Florence, caused to be erected in connection 
with S. Denis a somewhat similar chapel, Notre Dame la Rotonde, which 
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was destroyed in 1719. Primaticcio, who had been restored to his position, 
recalled Girolamo to France, and Italian and French sculptors were again 
associated. Possibly as early as 1560, certainly by 1563 an important 
mausoleum in honor of Henri II and his Italian wife was begun. Dimier 
has given a documentary and critical account of this mausoleum. In its 
design and execution Primaticcio, the Italians Domenico Fiorentino, Giro- 
lamo della Robbia, Lorenzo Naldini, known as Laurent Renaudin, and the 
Frenchmen Ponce Jacques, Frémin Roussel, Germain Pilon, and Benoit 
Leboucher took part. The task assigned to Girolamo della Robbia was the 
execution in marble of the corpse of the Queen. Possibly his death in 1566 


FIG. 49. GISANT OF CATERINA DE’ MEDICI 


and that of Domenico Fiorentino and Renaudin about the same time, led 
to a reconstruction of the monument by Germain Pilon. The discarded 
gisant by Girolamo (fig. 49 ) was identified by M. Louis Courajod. For 
many years (1816-1911) it lay in the chapel of the Ecole des Beaux-Arts, 
until it was transferred to the Louvre. It was never completed, so that it is 
hardly fair to Girolamo’s memory to compare it with Germain Pilon’s com- 
pleted figure—nor does it establish a norm by means of which we can identify 
and classify other of Girolamo’s works. Miss Cruttwell’s futile attempt in the 
Gazette des Beaux-Arts, to prove from this statue that Girolamo della 
Robbia was the author of the celebrated frieze of the Ceppo Hospital at 
Pistoia is a case in point. Nevertheless it may be cited as in all probability 
the last work in marble by a member of the Della Robbia family. 
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DOocUMENT: 


1565. 
‘“‘A Jherosme de la Robia, sculpteur, :.. pour la figure d’un gisant 


de marbre blanc, de longueur de cinq pieds, représentant la figure de la 
Reyne, pour mettre 4 la sépulture du feu roy Henry, dernier deceddé.”’ 


{de Laborde, Comptes, etc., II, 121.] 


BIBL. : 
Boislisle, Sépult. des Valois a S. Denis, Mem. Soc. Hist. Paris etc., HI 
(1876), 247-248; C-M., 163, 176-177 (Doc.), 180-184, 281, No. 474; 
Courajod, Journal de Lenoir, Il, 160-166; Deux Epaves, etc. Mém. Soc. 
Anivg., France, XX XVIII, 127-128; XLI, 130-140; Cr., 268-269, 320 
(Doc.), 350; Gaz. B. A., XX XI (1904), 34, 48-52 (Doc.); Cuyer, Chron. d. 
arts, 1904, 46-48; Dimier, 192, 205, 353-357, 365, 369; Félibien, Hist. S. 
Denis; de Laborde, I, 513 (Doc.), 535; II, 107, 108 (Doc.), 120; Lenoir, 
Mus. mon. fr., IV., 151; Palustre, II, 115, note 3; Pasquier, Oeuvres, XIII, 
lettre 8, and XIV, lettre 2; Sauval, Hist. et Rech. d. Antig. de la Ville de 
Paris, III, 16. 

Catalogue des Sculptures du Moyen Age et de la Renaissance. Mus. du 


Louvre, 1922, No. 508. 


CATERINA DI ANDREA DELLA ROBBIA 


( Suora Speranza ) 


( 1480-1565 ) 


DOCUMENTS CONCERNING 
CATERINA DI ANDREA DELLA ROBBIA 


Born and baptized August 19, 1480. 


[Archiv. dell’Opera di S. M? del Fiore. Libro dei Battezati, 1473-1481, 
ec; 110t: M..-A.d. R., I, p. xx, No. 9; R. G. M., DL’ Arte, XXI (1918), 204, 
VII, 9.] 


Entered the Convent of S. Lucia at age of 16, became Suora Speranza, 
Mother Superior, and died April 7, 1565. 


[M., A.d. R., I, p. xxiii-xxiv, No. 32; R. G. M., L’ Arte, XXI (1918), 207 
6; Cronaca del Monastero di Santa Lucia, Cod. Cart. del Sec. XVI, c. 88¢]. 


Her legacy from Andrea’s Will, 1522. 
Various kinds of cloth for vestments, and an annuity of nine golden florins. 


[M., A. d. R., I, p.lv;R. G. M., A. J. A., XXIV (1920), 136-145.] 


She gives a dowry to Luca di ’Andrea’s daughter, 1542. 


DocuMENT: 

“1542 Luca contrascripto de dare hoggi questo di lib. 210 e qualj se li 
sono rendutj questo di sopradecto et per luj a Thomaso di Lionardo Alto- 
viti dixe per fare la dota alla Nannina figliola di decto Luca di Andrea della 
Robbia F. 30. 

“Luca di Andrea della Robbia de havere hoggi questo di 15 di settenbre 
1541 V(scudi) 18 larghj d’oro di lib. 7 per V e qualj ci ha prefattj in 3 par- 
tite per le manj di Suora Speranza sua Sorella la quale li h’avutj di pit 
maseritie vendute—F. 18. 

“E de havere decto adi 26 d’ottobre lib. 35 decte contantj Suora Sper- 
anza sorella del sopradecto—F. 5. 

“E de havere decto adi 28 di gennaio 1541 lib. 49 decte contantj decta 
Suora Speranza—F. 7.” 


[Arch. di Stato, Monastero di S. Lucia, Libro Deb. e Cred. A 1512-1538, 
segnato Corp. Sopp. III Cod. 40, c. 84; R. G. M., L’ Arte, XXI (1918), 209.] 
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5. Her death, April 7, 1565. 
“E ricivuti li s(an)ti sacraméti si riposo nel sig(no)re a di 7 d’Aprile 1565.” 


[M., A..doR., 1, p. xxiii; Nowe 


MARGHERITA DI ANDREA DELLA ROBBIA 
( Suora Agnolina ) 


( 1486-1564 ) 


DOCUMENTS CONCERNING 
MARGHERITA DI ANDREA DELLA ROBBIA 


Born May 23, 1486. 
[M., A. d. R., I, p. xx, No. 11; R. G. M., L’ Arte, XXI (1918), 204, VII, 11.] 


Andrea makes provision for his daughter Margherita. 


WE Ald. Ly pa xxiv, No. 33.) 


Entered the Convent of S. Lucia at age of 16, became Suora Agnolina and 
died May 22, 1564. 


ii And W., L p. xxi, No. 31; B..G. M., L’Arte, X XI (1918), 207, 5; 
Cronaca del Monastero di Santa Lucia, Cod. Cart. del Sec. XVI, c. 88.] 


Her legacy from Andrea’s Will, 1522. 
Same as that of her sister Caterina. 


[M., A.d. R., I, p. lv; R. G. M., A. J. A., XXIV (1920), 136-145.] 


Her death, May 22, 1564. 
“E si riposo in pace la seconda festa de la spo(salizi)o s(an)to a di 22 di 
Maggio 1564. Ha havuto le 30 Messe—” 


[M., A. d. R., I, p. xxii, No. 30.] 
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66 TOMB OF THE SISTERS OF THE 
THIRD ORDER OF S. DOMENICO 
Florence. 8. Marco (formerly). ‘ 
In the church of S. Marco, toward the choir, was a polychromatic glazed 
terra-cotta,tomb, made by the Della Robbias. It was set upon a marble 
base, was ornamented with the arms and insignia of the Domenicani, and 
bore an epitaph for the Sisters of the Third Order of S. Domenico. Above 


it stood a statue of S. Caterina. 
It was ordered by Donna Lucrezia Bini, former wife of Gianozzo Pucci. 


DocuMENT: 


[Discovered by Padre Giovanni Benelli, copied by Mr. Rufus G. Mather. ] 


“+ jesus Maria 


n.° c°. 11°. Jtem aliud est sepulcrum satis Delle suore 
honorificu(m) 1ux(ta) suprascriptum del tertio 
[De Landj] jneadem eccl(es)ie ordine di s(an)c(to) 
parte, et hoc rendit per longu(m) Domenico 


ei(us) versus sup(er)iore(m) eccl(es)ie 
partem, asce(n)dendo ad chorum, 

et sup(er) se habet ornamentum 

ex fictili opere scilicet terra 

excocta et invitreata que 

d(icitu)r exopere illorum de rubia, 

et cu(m) coloribus varijs, et cum 
simulacro sancte chaterine virginis 
sene(n)sis, a parte v(er)o inferior] 
habet clausoriu(m) ex quadrato 
lapide marmoreo, cu(m) quodam 
breve scuto et armis seu i(n)signijs 
ordinis p(re)dicatorum, et cu(m) testi- 
monio litterarum superscripto 

ad titulum dicti sep(u)leri 

sub no(m)i(n)e sororum Tertij 
habitus Sancti Dominic}, et 
sepeliu(n)tur jnea q(uae)cu(m)que 
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se adiudicant ibi 

cum habitu ordinis n(ost)rj. Et gene- 
trix car(issi)ma f(rat)ris 

Robertj de ubaldinis p(at)ris 
n(ost)ri, primo se ibidem adiudicavit 
qua(m) pl(ur)ime ingenue sunt 

ad ei(us) exé(m)plum secute, fecit 
aut(em) fieri ho(c) sep(u)lcrum 
D(on)na Lucretia Debinis condam 
uxor janoctij de puccis p(er) moni- 
alibus Sce K(a)therine 3ij (tertij) 
h(ab)itus sed ip(s)e 

po(ste)a alibj co(n)diderunt sibi 
sep(u)lcrum et hoc ad sibi eligétis fuit 
deputatum ut dicetur”’ 


[ Archivio di San Marco, Sepoltuario Sec. XVI, c. 13t. | 


DOMENICO, BATTISTA, FLORIDO, AND 
BENEDETTA DELLA ROBBIA 


In his important work L’Arte a Citta di Castello, 143-145, 336-338, Gio- 
vanni Magherini-Graziani brings to light the names of Domenico, Bat- 
tista, Florido and Benedetta della Robbia occurring in property transac- 
tions of November 6, 1511, November 24, 1516, and January 18, 1518, re- 
corded in the Annali of the Commune of Citta di Castello. Domenico, his 
son, Battista, and grandson Florido all bear the title Magister, and Florido 
is spoken of as Dominus. Battista is known to have been one of the magis- 
trates of the Commune in August, 1502. 

Graziani’s assumptions that Domenico was the brother of Luca della 
Robbia, that he and his descendants worked in glazed terra-cotta, and that 
their work is represented in the Pinacoteca at Citta di Castello are wholly 
lacking in corroborative evidence. 


NOTE 


T the death of the author we received the text of “The Brothers 

of Giovanni della Robbia” in galley proofs corrected with 
Professor Marquand’s accustomed care. There remained only the 
routine task of carrying the proof-reading forward to completion. 
With the “Additions and Corrections” the case was different. We 
received a rough and incomplete manuscript which had to be extended 
and corrected according to our best yudgment. The result naturally 
falls short of what Professor Marquand himself would have produced. 
Yet we feel bound to carry out the intention of our late master and 
friend, and we are confident that, as they are, the “Additions and 
Corrections’ will add to the usefulness of the Della Robbia Cata- 
logues. Miss Eleanor Marquand has assisted in assembling the new 
bibliographical references. Professor C.R. Morey has prepared the 
index and read all the proofs. The general editorial responsibility rs 
Professor Mather’s, and a few entries made on his judgment are 


marked by his initials. 
F. J. M., JR. 


C. R. M. 


ADDITIONS AND CORRECTIONS FOR ALL 
THE DELLA ROBBIA CATALOGUES 


I. LUCA DELLA ROBBIA 

Il. ANDREA DELLA ROBBIA 

Ill. GIOVANNI DELLA ROBBIA 

IV. BENEDETTO AND SANTI BUGLIONI 
V. ROBBIA HERALDRY 


I. LUCA DELLA ROBBIA 
ADDITIONAL SCULPTURES AND 
DOCUMENTS CONCERNING 
SCULPTURES 
Page 78 


NEW DOCUMENTS FOR THE 
ASCENSION LUNETTE 


Florence, Duomo, 1448. 
[Copied by Mr. Rufus G. Mather] 


(1) “+ Meceexlviij 

+ Lunedj adj xxx di dicéb(re) 
“A lucha di simone della robia intagliatore lib.venticing(u)e 
posto debe avere al q(uadern)o cl6 sono p(er)parte duno suo stanzi- 
amento lib. 40 istanziati p(er) glioperaj dettodj alib(ro) istanziamentj 
s” Ic. 33 alib(ro) gialo s(egnato) H,c.61— — f—lib. 25s—” 


[Archivio di S. Maria del Fiore. Ent. e Usc. I No. 3, Uscita di Lotto 
Mancini 1448 comminciata adi 4 di nov. c 20*.| 


(2) “4 Meeccl 
+ Mercoledj adj 30 dj givgno 
“A Lucha di simo(ne) della robbia intagliatore lib. cento 
s vii po(sto) debbj davere al q(uadern)o a c. 47 sono p(er) parte 
duno lavoro fatto sop(ra) larchetto della seconda sagrestia 
di duomo stanziati come disop(ra) alib(ro) detto, c. 84 
alib(ro) giallo h, c. 208 — — — — f—1100s7" 


[Archiv. idem 3. Ent. e Use. I No. 5, Uscita di Lorenzo d’Andrea di Mes. 
Ugo della Stufa 1450, comminciata adj xxx di giugno, c 19*.] 


(3) “4+ Mececcl 
+ Mercoledi adi 30 di givgno 
A Lucha di simone della robbia intagliatore lib. 
centocinquanta porto cont(anti) p(er) parte di paga- 
mento di 1* storia posta sop(ra) larco della 
sechonda sagrestia staziatj p(er)liop(er)aj adj 30 di 
givgno alib(ro) st? I, c. 86 alib(ro) giallo h, ¢ 208 — f — lib. 150.s—’”’ 
[Idem, c. 21*.] 
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(4) “+ Mecee*l 
+ Giovedj adj 31 di dicemb(r)e 
A Lucha di simone dellarobbia jntagliatore lib. cento 
p(er) posto debbj avere al q(uadern)o c. 26 sono p(er) parte duno 
suo stanziamento dj lib. 150 stanziatj p(er) gli op(er)aj 
adj 23 di dicenb(r)e 1450 chome appare alibro 
stanziamenti I c. 74 alib(ro) giallo h, c. 61. — f —1100—” 


[Archiv. idem. Ent. e Use. I No. 4, Uscita di Messer Bernardo di Filippo 
Giugni 1450 comminciata addj xxxj di dicembre.] 


(5) “+ MCCCC°L) 

Venerdj adj 31 di dicenb(r)e 1451 

A Lucha di simone dela Robia i(n)tagliatore lib. cento p(er) posto debj 
av(er)e al q(uadern)o c. 67 sono p(er) p(ar)te di denari debe av(er)e 
stanziatj chome disop(r)a c. 92 alibro giallo h,c. 208 ......... f — 
lib. 100—”’ 


[Archiv. idem, Ent. e Use. I No. 6, Uscita di Gianozzo di Dello Biliotti, 
1451, comminciata adi XX XI di dicembre ec. XX.] 


(6) “MCCCC°LXVIII 

Venerdj adj XXX di Giugno 

A Lucha di simone della robia f. undicj posto debbj av(er)e al eS rie 
c. 46 stanziatj chome di sop(r)a alibro dettoc.60 ........ te 


[Archiv. idem, Ent. e Use. II No. 9, Uscita di Andrea di Loterino Della 
Stufa, 1468, comminciata addj XXX di Giugno, c. 20*.] 


(7) “MCCCC°L 

Lucha dj simone dellarobbia de dare adj IIII° dj settemb(re) 

1 ventj p(or)togliele a chasa p(er)chera amalato nannj famiglio 
dellop(er)a . . . f-120s— 

E adj XX Vj dottob(re) fj sei d° 

la p(or)togliele simone dj lorenzo famiglio delop(er)a a casa sua 
a f—1 28 s. 10 dj — 

E adj VII dj nove(m)b(r)e 1 venticing(u)e p(iccio)lj p(er)luj a giovann(j) 
dj fra(n)c(ese)o fornararo p(or)to chont(antj) sono p(er) parte duna 
p(r)omessa dj 1 50 seglifa p(er) detto lucha — — f—] 25 s— 

E adj 18 di dice(m)b(r)e | venticinq(u)e p(icciolj) p(er) luj a 

giovannj dj fra(ncesc)o fornararo e p(er) luj michele chapponj e 
chomp(agn)i p(or)to ant(oni)o di b(a)rtolomeo chont(antj) p(er) 
R(est)o di n(ost)ra p(r)omessa dj | 50 si fa p(er) detto lucha a 

detto giovan(n)j — — f — 125s — 

E adj 31 di dicemb(r)e | una sj p(or)to e detto chont(antj) — f—] 153” 


[Archiv. idem, Libro di Cassa 1450 No. 2, 25*.] 


MADONNA AND CHILD BLESSING 


FIG. 50. 
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Page 122, 32° 
MADONNA AND CHILD BLESSIN G 


Lucca. 8S. Michele. First altar to the right. 


This fine Madonna (fig. 50), unknown to the writers on the Della Robbias, 
was removed from the little Oratory of S. Lucia about 1910 and placed 
over the first altar to the right in the beautiful church of S. Michele, 
Lucca. It was noted in a Guide Book by Campetti in 1912 and published 
by Giacomo de Nicola in the Burlington Magazine in 1919. 

It had been damaged and was crudely repaired. Then were gilded the 
haloes, hair, borders of tunic and mantle, girdle, and small piece of 
drapery about the Child; the eyes also were overpainted. In spite of these 
renovations the character of the work was unimpaired, and may be 
attributed to Luca himself. It may be assigned to the decade 1450-1460. 


cae Guida di Lucea, 1912; G. de Nicola, Burl. Mag.-XXXV (1919), 
49-50. 

Page 129 
DATE OF THE FEDERIGHI TOMB 1454 (O.8S.)-1457 
Add the following note: 


The date of the contract for the tomb, as read from the archives of the 
Tribunale di Mercanzia by Gaye and later by Poggi was March 2, 1454 
(old style). Another record, quoted by Herbert P. Horne, gives the date 
of the contract as May 2, 1454, and states that Luca della Robbia was to 
complete the tomb in two years and ten months, and that by February 16, 
1457 he claimed that “decta sepultura gia fa uno anno fu facta et compiuta 
interamente.” Mr. Horne then quotes from the same document the 
following: 

“Che insino dell’ anno 1454 et a di 2 di magio esso Federigo aluogo a 
Luca di Simone della Robia maestro d’intaglio a fare una sepultura a 
ril(ijevo di marmo con fogliami messi a oro e diversi colori invitriati 
intorno a uno quadro di braccia 41% 0 circa, nel quale a essere decta 
sepultura suvi il corpo d’un Vescovo di ril(i)evo di marmo con altre figure 
et adornamenti come appariscie per uno desegno di mano di Giovanni di 
ser Paulo” 

Whether the drawing by Giovanni di Paolo was made before or after 
the erection of the tomb is not stated. 


[Horne, Burl. Mag. XXVIII (1915-1916) 6-7.] 
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Page 152 
IMPRUNETA TABERNACLES 


A document recording payment from the Compagnia di S. Maria Im- 
pruneta, 1466. 

In the accounts of the Della Robbias with the Capitolo di S. Maria del 
Fiore, under date November 20, 1466, appears the following entry: 
“E Fiorini) quatro larghj per luj da filippo di giovanni vanni Kamer- 
lingho della compagnia di s(an)c(t)a Maria Impruneta messi a entrata a 


Libro Segnato DD. ¢ 39 lib. 37.” 


It seems probable that this entry was made to Luca on account of the 
altarpieces in the Pieve at Impruneta. 


[R. G. M., DL’ Arte, XXI (1918), 191, from Archivio del R“ Capitolo di S. 
Maria del Fiore, Libro Specchio di Livellari segnato A, 1437-1461, c. 136.] 


Page 155, 41° 
SAME SUBJECT 


New York 
Bardini Sale of 1918, No. 342. H., 38 in., W., 29 in. 


A polychromatic, stucco, round-headed relief of the composition known 
as the Genoese Madonna figured in the Bardini Sale of 1918. It was set in 
a wooden frame with palmette and half palmettes at top and sides. Set in 
a simply moulded plinth. 


BIBL.: 
Bardini Sale of 1918, Cat., No. 342. 


Page 167 


Under No. 48 (Heilbronner Prudence) add a note: 

This tondo and its companion piece of Faith were acquired in Italy by 
Edward Cheney (d. c. 1880). They passed by inheritance to Alfred Capei- 
Cure of Badger Hall, Shropshire, and from him to his nephew Francis 
Capel-Cure, who sold them at auction at Christie’s May 4, 1905. They 
were bought by H. W. Harding for 500 guineas. He sold them to Brauer, 
who sold the Prudence to Heilbronner and kept the Faith for his own villa 
at Nice. On Brauer’s death it became the property of the city of Nice. 


[Information supplied by H. W. Harding to Joseph Breck of the Metro- 
politan Museum, New York City.| 
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FIG. 51a. BUST OF A LADY FIG. 518. BUST OF A LADY 


Page 171, 51% 
BUST OF A LADY 


Florence, Museo Nazionale. 


Pietro Toesca has the honor of first publishing this beautiful bust (fig. 51 
a, b), attributing it to the bottega of Luca della Robbia, whereas it should 
be classed as a charming work by Luca himself. Its polychromatic char- 
acter is not necessarily a sign of late date, since the Peretola tabernacle 
shows that Luca used coloured glazes as early as 1441-1443. Here the lady 
wears a purple tunic, a mantle of blue lined green, her hair is yellow, her 
coronal blue. Her eyes appear to be coloured in Luca’s habitual manner. 

We would gladly know who the lady may be. Was she a Pazzi, a Serris- 
tori or of other noble family? Toesca’s guess that the bust once stood 
above a reliquary implies that she was a saint, but she wears no halo and 
her coronal does not suggest the crown worn by S. Orsola or S. Caterina 
of Alexandria. Luca in many of his early works placed coronals on the 
heads of angels, and so in portraying this lady may have thought of her 
as possessing angelic quality. 

A breastpin shaped as a flower occurs on the Innocenti Madonna (M., 
L. d. R. 116, fig. 71), on the bust of a youth in the Liechtenstein Gallery, 
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Vienna (M., A. d. R., I, 28), and of a lady in the Collection Thiers of the 
Louvre (M., L. d. R., 235). 

This bust was transferred recently from S. Marco to the Museo 
Nazionale. 


BIBL.: 
Toesca, Boll. d’ Arte, 3rd Series, t. I (1921), 149-151, fig. 2, 3. 


Page 200. Before Bibliography 


Important new documents concerning the bronze doors are published by 
R. G. Mather, in Nuovi documenti Robbiani, L’ Arte XXI, pp. 196-202. 
These show that while the heads in the frame were cast in 1446-1447, the 
first two stories were not cast until 1463-1464, and the last in 1467, the 
doors being apparently finished in 1475. These new records confirm in 
general the chronology which Professor Marquand fixed on stylistic 
grounds. F. J. M. JR. 


Page 208, 58° 
STEMMA DEL CAPITOLO 
Signa. 1466. 


On the twentieth of November, 1466, Luca della Robbia was paid 15 lire 
for a cherub head, the stemma of the Chapter House of the Cathedral of 
Florence, to be sent to the Pieve of S. Lorenzo, Signa. 


DocuMENT: 

“A(n)ne dato adj 20 d. novenb(r)e 1466 | trentasette e p(er) luj 
dalchap(ito)lo di s(an)c(t)a M(aria) delfiore 1 q(ui)ndicj p(er) uno cheru- 
bino cioe la(r)me di detto chap(ito)lo p(er) ma(n)dare alla pieve di 
s(an)c(t)o lore(n)zo asigna.”’ 

[R. G. M., L’ Arte XXI (1918), 191, from Archiv. del Rev*. Capitolo di 
Firenze, Libro Speechio di Livellari, segnato A, 1437-1461, c. 136; M., R. 
H., 132-134 (Doc.).] 


Page 226, 63% 
STUCCO RELIEF OF THE TRUMPETERS 
Urbino, Palace. 


According to Mr. E. Maclagan, there is a poor replica of this stucco in the 
corridor of the Palace at Urbino. 
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Page 238, 81° 
MADONNA OF THE IMPRUNETA TYPE 
New York. a 
Bardini Sale of 1918. 
Medallion. Diam. 22 in. 
Polychromatic circular medallion with frame of plain mouldings. Stucco. 


Similar in type to the Berlin Museum example in cartapesta, with Holy 
Dove added overhead. 


BIBL. : 
Bardini Sale of 1918, Cat., No. 336. 


Page 240, 86° 
MADONNA OF THE CORSINI TYPE 
New York. Mr. and Mrs. Percy S. Straus. 
Medallion. Diam., 0.314. 
This smaller version is in white glaze on a concave blue background, the 
irises carefully drawn in brown. It is accepted as an original by Luca by 


Dr. Bode, Mr. F. Mason Perkins and Dr. Roberto Longhi, and in quality 
seems the best of the series. Possibly identical with 89. F.J.M., JR. 


Page 243, 93% 
MADONNA OF THE CORSINI TYPE 
New York. 
Bardini Sale of 1918. 
Rectangular, H., 37 in., W., 20 in. 
Rectangular, polychromatic stucco in a frame showing fluted pilasters 
supporting entablature and pediment. 
Bibl. : : 
Bardini Sale of 1918, Cat. No. 331. 


Page 266, 115% 
MADONNA OF THE ROVEZZANO TYPE 


New York. 
Bardini Sale of 1918. 
Rectangular. H., 36 in., W., 26 in. 


Unglazed, polychromatic terra-cotta of rectangular form, the headdress 
of the Madonna resembling that of the Liechtenstein example, the lilies 
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vague in detail. No angels in the sky. Frame of fluted pilasters supporting 
entablature, with semi-obliterated inscriptions in the frieze and on the 
plinth. 


BIBL.: 
Bardini Sale of 1918, Cat., No. 341. 


Page 267, 118% 


118" 


SEATED MADONNA OF THE 
VON BECKERATH TYPE 


Prague, Collection von Lanna (formerly). 

Tabernacle. H., 1.18m., W., 0.65m. 

A sixteenth century replica of the von Beckerath Madonna, made in 
Giovanni’s atelier about 1515, and framed with a frame of that period. 
(See fig. 51, G.d.R.) 

Bret: 


Von Lanna Sale of 1911, Cat. vol. II, 76, No. 581; Taf. 40; M., G.d.R., 
95 No. 93, fig. 51. 


SAME SUBJECT 

New York. P. W. French and Company. 

In 1920 P. W. French and Company had an excellent example of this 
composition. 


Page 274 


128 


128° 


ADORATION WITH S. GIOVANNINO 

AND TWO ANGELS 

Newport, R.I. Collection of Mr. E. J. Berwind. 

H., 18 in., W., 141% in. 

Bought at the Ferroni Sale in Rome, 1909. 

Possibly based on a composition by Luca della Robbia. Various poly- 


chromatic examples in stucco suggest that the original was also poly- 
chromatic. This one is white on blue. (See fig. 31, G.d.R.) 


SAME SUBJECT, in stucco. 


New York. Metropolitan Museum. 
Polychromatic. Acquired at the Bardini Sale of 1918. 


The partly draped Child reclines on His mother’s mantle, His head resting 
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ona pillow. He wears a pearl necklace and bracelets. Behind Him is 5. Gio- 
vannino adoring, holding a cross. The Madonna kneels to left with hands 
folded, gazing down. Streaks of light emanate from her body in all direc- 
tions. In the sky two adoring angels emerge from clouds. 


BIB. : 
Bardini Sale of 1918. Cat. No. 349; Bull. Met. Mus., 1918, 145. 


128» 
SAME SUBJECT, stucco. 


Paris. Collection of M. Emile Gavet (formerly). 
H., 0.46m., W., 0.36m. 
Polychromatic, retouched, background gilded. 


Framed with channeled pilasters, frieze inscribed Gloria in Excelsis Deo 
et in terra pax hominibus bone volu(ntatis). On the base the Annunciation. 


BIBL.: 
Molinier, Coll. Gavet, No. 52, Pl. xv. 


128¢ 
SAME SUBJECT, stucco. 
Polychromatic. Elaborate frame. 


BIBL.: 
E. Pares Sale, N.Y. cf. 1919 Cat. No. 334. 


129 
MADONNA WITH FRIGHTENED CHILD 


Berlin, Kaiser-Friedrich Museum, No. 85 (I. 142). 
H., 0.46m., W., 0.39m. 


Stucco relief, showing the influence of Luca. This is shown to best advan- 
tage in the small reproduction in Bode-Tschudi (1888). Various modifica- 
tions had been made before it was reproduced in the Denkméler (1892- 
1905), and still more before it was reproduced in Schottmiiller’s Cata- 
logue (1913). 


BIBu.: 


B., Denkm. 77, Taf. 246; Bode-Tschudi, No. 116, Taf. XII, 116; Schott- 
miiller, No. 85. 


140 
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Or 


MADONNA IN A NICHE 
CARRYING A NUDE CHILD 
London, Victoria and Albert Museum, No. 5788. 
H., 0.64m., W., 0.30m. 

Unglazed terra-cotta. 


Bren.: 
Bode, Denkm., 76, Taf. 192+; Fabriczy, J.k.p.K., XXX (1909), Beih. 43 
No. 151; Robinson, 20, No. 5788. 


SAME SUBJECT 

Berlin. Herr Adolf von Beckerath Collection. 
H., 0.69m. 

Very slight variations from the preceding. 


Brie..: 


Bode, Denkm., 76; Fabriczy, J.k.p.K., XXX (1909), Beih., 24 No. 56; 
Schubring, 85, Abb. 91; Tschudi, Ren. Ausstell., 82. 


Page 274, 132 


&9 


MONUMENTS FOR SPAIN 


Vasari II, 175 states: “Ed in Ispagna si dice che mando Luca al re alcune 
figure di tondo rilievo molto belle, insieme con alcuni Javori di marmo.”’ 
In Madrid in public and private collections, also in Portugal various 
Robbia reliefs have been noted, but none, either in terra-cotta or marble, 
which can be attributed to Luca della Robbia. 


TOMB OF INFANT BROTHER OF ALFONSO, 
DUKE OF CALABRIA 
Naples. 


Antonio Billi, the Anonimo Magliabecchiano, and Vasari relate that Luca 
della Robbia made a marble tomb for the infant brother of Alfonso of 
Aragon, Duke of Calabria. Fabriczy has pointed out that of the two 
brothers of Alfonso who died young, one, Cardinal Giovanni, died in 1484, 
the other, Carlo, in 1486 and therefore that Luca della Robbia who died 
in 1482 could not have been the sculptor of their tombs. The Anonimo 
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also states that besides the marble tomb Luca made many other things for 
Naples. These statements are probably based upon the fact that the 
Aragonese church of Monte Oliveto at Naples contains not only marble 
tombs by Florentine sculptors, but also glazed terra-cotta medallions, 
glazed tile pavements, as well as unglazed statues forming a Pieta. The 
Monument, if ever completed, is now lost. 


BIBL. : 


Balcarres, 196; Cr., 128-129 note 1; Fabriczy, A.e.S., VII (1888), 174; 
Frey, Il libro di Antonio Billi, 46; Il Codice Magliabecchiano, 80, 312; 
Vac bls1 75: 


ADDITIONAL DOCUMENTS 
RELATING TO BIOGRAPHY 


Page xxx. Add 1? 

Luca is matriculated in the Guild of Masons and Wood Carvers, Septem- 
ber 1, 1432. 

1, “Lucas simonis della robbia scultor receptus fuit ad matriculam civitatis 
die primo setembris MCCCCXXX secundo et solvit pro matricula libras 
viginti quatuor camerario dicte artis ut patet in libro campionis afoleis 
262.” 


[H. P. Horne, Burl. Mag., XXVIII (1915-16), 5, from Arch. di Stato, 
Arte di Maestri di Pietre e Legnami, no. 2, Registro delle Matricole di 
detta Arte, dal 1388 al 1518, fol. 37 recto.] 


2. “Simone di Marco della robbia recognovit matricolatum Luce eius 
p(at)ruj die August] 1465. 


[Arch. di Stato. Arte dei Maestri di Pietra e Legnami, Libro dei Matri- 
colati, cartapecora segnato Arti 11, cod. 2, c. 125*.] 


Page xxxv, line 38. Add etc., etc., as per Portata of 1446; after which add: 
“Della detta rendita me ne tocha la terza parte ellaltra allerede di marcho 
della robia mio fratello ellaltra allaredita giacente di ser giovan(n)j della 
robbia mio fratello chome per la loro scritta 
el sopra detto podere e oggi buona parte nel fiume darno ed e stato gia 
piu tempo el perche nel 1444 noj laffitamo a piero di lucha di chime(n)ti 
per istaia 60 di grano lan(n)o dequalj me ne tocha la mia terza parte 
staia ve(n)ti di grano.” 


[Copied by R.G.M.., from Arch. delle Decime. Quart. S. Giovanni, Gonfal. 
Chiavi, fol. 717, c. 223; Cr., 300; Gaye, I, 182.] 
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Page xxxv 32 


Marco and Luca della Robbia rent a house in the Via della Guelfa, 1446— 
67. See M., A.d.R. I. p. xxxiii, Doc. 49. It should be corrected from R.G.M. 
Nuovi Documenti, L’ Arte XXI, p- 190-1. The essential correction is, for 
“Marco di Simone’ read: Marco di (error for e) Lucha della Robbia. 


This house in the Via della Guelfa became the residence and workshop of 
Andrea della Robbia and his sons. M., A.d.R. I, pp. xxxiii-viii. 


Page rrrvii 39 


The will of Luca della Robbia is for the first time fully and correctly pub- 
lished by Rufus G. Mather in A.J.A., XXIV (1920), 342-351. 


Page «xxvii. Add 94 


i, 


Registration Entry of Luca’s Will, February 19, 1470 (old style), recorded 
by Ser Agnolo di Cinozzo. 


“Ser Agnolo di Cinozzo di Gio. Cini (da Cascate). Lucas olim Simonis 
Marci della Robbia scultor condedit testam(entum) 1470 19 Febbruarii 
Simonem Marci Simonis della Robbia eius nipotem ex fratre.” 


[R.G.M., A.J.A., XXIV (1920), 348, from Milanesi, Misc. 39, III, 20.] 


Page xxxvin, for 10 substitute the following: 


(1) Luea holds various offices in the Guild of Doctors and Apothecaries. 
“These officers were generally men of the highest artistic attainments, 
for example, Luca della Robbia,—although not a pigment master in the 
ordinary sense of the term,—served the office of Consul several times; he 
was moreover elected thirty times a member of Council, three times 
Syndic, and twice Treasurer.” 


(Staley, Guilds of Florence, 270, from the statutes of the guild in the Arch. 
di Stato.] 


Document 10 is published im toto by R. G. Mather in A. J. A., XXIV, 
(1920), 351. 


Page «xxviii, 10% 


Luca’s Accounts with the Guild of Masons and Wood-carvers show his 
payments of dues of 12 soldi annually from 1466. These were charged 
after his death to his nephew Simone. Luca’s credits for service as Syndic 
(1467, 1471, 1476) and as Councillor (1466, 1467, 1468, 1471, 1474-1477, 
1480) also appear in the guild records which are published by R. G. Mather 
in L’ Arte, XXII, p. 243. 
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Page xxxvini, 1 0? 
Luca’s accounts of 1472 with the Compagnia di San Luca, known also as 
the Confraternita de’ Pittori, and later as the Accademia del Disegno. 


(H. P. Horne, Burl. Mag., XXVIII (1915), 5; more fully by R. G. M. in 
L’ Arte, XXII (1919), 243 f.] 


Page xxxix, 114 
Luca makes a gift of seventy-five florins to his nephew Simone, May 20, 
1481. 
See document published by R. G. Mather in A. J. A., XXIV (1920) 350. 


Page xxxix, 124 
Date of Luca’s burial, February 23, 1481 (old style). 
1. “1481 
“Luca della robbja riposto insampiero maggiore Adj. 23 dj febbraio.” 


[Horne, Burl. Mag., XXVIII (1915-16), 7, from Arch. di Stato, Arch. 
della Grascia: No. 5, Libro Primo‘’Nero dei Morti di Firenze: da] 1457 al 
1501, c. 160.] 


2. “Addi 23 di detto (febbraio 1481) 
Lucha della robbia recato in s(an)c(t)o piero maggiore.” 


[Arte dei Medici e Speciali, Libro dei Morti 1473-1487, segnato C. Arti 
6 cod. 246 c. 69*.] 


ADDITIONAL BIBLIOGRAPHICAL REFERENCES 


Add the following: 

Page 24 Lelli, Cat., 366; Wulff, 230-231. 

Page 27 Foratti, Rass. d Arte, 1919, 24. 

Page 33 Bacci, Ill. Fior., 1907, 174-185 (Document); Horne, Burl. Magq., 
XXVIII (1915), 4; Wulff, 241, n. 2. 

Page 40 Horne, 5-6. 

Page 48 Horne, 4; v. Rumohr, II, 294 note; Wulff, 248. 

Page 50 Wulff, 248, n. 3. 

Page 56 Wulff, 56. 

Page 58 Bull. Met. Mus., VIII(1913), 232; Hdbk. B. Altman Coll., 122-123; 
Wulff, 248, n. 4. 

Page 66 Carocci, Valdarno, 10, 18-20; Horne 5. 

Page 69 Carocci, Ill. Fior., 1907, 29; Horne, Burl. Mag. XXVIII (1915), 
Richa, I, 1389; Wulff, 244, n. 1. 

Page 70 Wulff, 244, n. 1. 


Page 72 
Page 75 
Page 78 
Page 108 
Page 110 
Page 115 
Page 116 
Page 117 
Page 119 
Page 120 
Page 122 


Page 130 
Page 152 


Page 153 
Page 155 
Page 156 
Page 158 
Page 160 


Page 161 
Page 163 
Page 167 


Page 168 
Page 180 
Page 201 
Page 202 
Page 205 
Page 206 
Page 219 
Page 220 
Page 227 
Page 228 
Page 229 


Page 230 
Page 231 


Page 233 
Page 234 
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Horne, Burl. Mag. XXVIII (1915), 3-4; Wulff, 245. 
Wulff, 236. 

Burger, 123; Wulff, 236. 

v. Rumohr, II, 295 note. 

Wulff, 238. 

Anselmi, [.A.E.I., I, 77-78 (doc.); Wulff, 242. 
Horne, Burl. Mag. XXVIII (1915), 4; Wulff, 247. 
Wulff, 248. 

v. Rumohr, II, 294-295, note; Wulff, Q47. 

Wulff, 247. 

Foratti, Rass. d’ Arte, 1919, 24; v. 
Wulff, 243, no. 1. 

Bocchi-Cinelli, 204-205; Hrciie: 6-7. 
Bode, Mitt. Inst. Flor., 1916, 74; R. G. M., L’ Arte, 1918, 191; 
Wulff, 246. 

Foratti, Rass. d’ Arte, 1919, 25, 28-29; Horne, 3 

Foratti, Rass. d’ Arte, 1919, 29. 

Foratti, Rass. d Arte, 1919, 27, 29. 

Poggi, Rass. d’ Arte, 1908, 43-44; Wulff, 249. 

Marquand, A. in Am., VI, 253; Poggi, Rass. d’ Arte, 1908, 43-44; 
Wulff, 249. 

Wulff, 161. 

Crollalanza, s.v. Pazzi, Serristori. 

Breck, Bull. Met. Mus. XVI (1921), 224-225; Coll. Heilbronner 
(1921), No. 141. 

v. Rumohr, II, 294. 

v. Rumohr, II, 295 note; Wulff, 249. 

Milanesi, Misc. 41 III, P.c. 31; Wulff, 239. 

Fabriczy, J.k.p.K., 1909, 25, No. 57. 

Staley, King René d’ Anjou and his Seven Queens, London, 1912. 
Bode, Mitt. Inst. Flor., 1916, 79; M., A. d. R., I, 27. 

Bode, Mitt. Inst. Flor., 1916, 72. 

Bombe, Mus. Krefeld, 1916, Heft 3, 11; Wulff, 228 note 1. 

Bode, Mitt. Inst. Flor., 1916, 74; Wulff, 227-229. 

Wulff, 227-228. 

Bode, Mitt. Inst. Flor., 
24-25: Wulff, 216-219. 
Bode, Mitt. Inst. Flor., 1916, 77; Foratti, Rass. d’ Arte, 1919, 24-25; 
Wulff, 219-221. 

No. 73, Pit, Miinch. Jahrb., VII (1912), 50, Abb. 13. 

No. 74, Cat. Burl., F.A. Club Exhibition of 1912, No. 18. 

Bode, Mitt. Inst. Flor., 1916, 79; M. A.d. R., I, 32. 

Me Ard. R..1, 33; Rd. 45-46. 


Rumobhr, II, 294-295, note; 


1916, 78-79; Foratti, Rass. d’ Arte, 1919, 
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Page 235 
Page 238 
Page 240 


Page 243 
Page 245 
Page 246 
Page 251 


Page 257 
Page 259 


Page 260 


Bode, Mitt. Inst. Flor., 1916, 80; M., A.d. R., I, 34. 

Foratti, Rass. d’ Arte, 1919, 25-28. 

Bode, Mitt. Inst. Flor., 1916, 74; Foratti, Rass. d’ Arte, 1919, 28-30; 
Schubring, 76; Wulff, 246-247. 

No. 95, Wulff, 229-230. 

M., A. d. R., II, 14-15. 

M., A.d. R., Il, 42-43; R.H., 39-40. 

M., A. d. R., Il, 76-77 (Doc.); R.G. M., L’ Arte, XXII (1919), 
247 (Doc.). 

Bode, Mitt. Inst. Flor., 1916, 76; Wulff, 237. note 2. 

Bode, Mitt. Inst. Flor., 1916, 76; Foratti, Rass. d’ Arte, 1919, 24-25; 
Wulff, 221. 

Wulff, 221-222. 


Page 262-263 Bode. Mitt. Inst. Flor., 1916, 75. 


Page 265 
Page 267 
Page 269 


Page xxx 


Bode, Mitt. Inst. Flor., 1916, 75; M., Art in Am., 1917-1918, 254. 
Bode, Mitt. Inst. Flor., 1916, 75. 

Bode, Mitt. Inst. Flor., 1916, 75; M., Art in Am., 1917-1918, 254, 
257. 


CORRECTIONS 


Doc. 1, heading, after date insert: Gonfalone chiavi Quartiere 
5. Giovanni. 


Page xxxiti Doc. 2, heading, after date insert: quartiere Sangiovanni g® 


Page xxxw 


Page xxxv 


Page xxv 


Page xvi 


Page xavir 


Page xviii 


chiavi. 

Doc. 3, heading, after date insert: quartiere Sangiovanni g*® 
chiavl. 

Doc. 4, heading, after date insert: quartiere Sangiovanni g® 
chiavi. 

]. 13, for ‘Simon’ read Simone. 

For dates and genealogy see M. Andrea della Robbia, p. xvi-xvii, 
Pip A. 

1. 23 for ‘Portolo’ read Peretola. 

]. 4, for ‘sons’ read children, for ‘Antonio’ read Antonia. 

1. 6, omit ‘more’. 

]. 7, for — substitute 1477. 

]. 15, for ‘widow’ read widower. 

1. 11, after “Woodcarvers’ add: and in the Compagnia di San 
Luca. 


Page xxxiii_ |. 38, for ‘40’ read 42. 


]. 39, after ‘cento’ insert dichono. 
1. 36, 41, for ‘assine’ read asine. 
]. 39, after ‘cento’ read dichono. 


Page xxxw 


Page xxxv 


Page xxxvi 
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1. 13, after ‘uno’ read s x .10. 

]. 14, for ‘diceo a’ read diceva. 

1. 15, for ‘me figluolo’ read: e ne figluolj. 
]. 22, for ‘Nanni’ read Vanni. 

1. 23, for ‘uno pezzo’ read xviiij pezzi. 

1. 7, read adj. 24 dj gennaio f. i. 

]. 12, 13, for ‘bol’ read sol. 

1. 17, for ‘chuelfa’ read ghuelfa. 

1. 22, for ‘bolognini’ read soldi. 

1. 31, for ‘I pezi’ read xviii pezzi. 

1. 4, for ‘chuelfa’ read ghuelfa. 

1. 12, dele sicche; for ‘detta rendita mi toceha’ read dette rendite 
mi tocha. 

1. 19, for ‘fior. 20’ read fior. 203. 

]. 40, for ‘avo’ read avalo. 


Page 122 |. 21, for ‘1455-1456’ read 1454-1457 (old style). 


hs 


29, for ‘1456’ read 1457. 


Page 136 1. 17, for ‘Tab.’ 233 read Taf. 233. 
Page 147 1. 2, note. This relief was restored to its original position in 1920. 
Pages 154-156 In figure-captions, for ‘Fig. 101’ read Fig. 102, and for ‘Fig. 102’ 


Page 158 
Page 164 
Page 166 


Page 170 
Page 203 
Page 204 
Page 245 
Page 250 


Page 260 
Page 264 
Page 269 


it 
Li 
IE 


UF 
1. 
1% 
L 


read Fig. 101. 

27, for Jamaica Plain read Museum of Fine Arts. 

15, for ‘Paris, Galeries Heilbronner’ read Nimes, Musée de. 

1, for ‘Paris, Galeries Heilbronner’ read Metropolitan Museum, 
New York. 

1, for ‘Paris. Collection Edmond Foulc’ read Nimes, Musée de. 
10, for ‘Isabelle’ read Jeanne (de Laval). 

24, 28, for ‘Bari’ read Bar. 

4, for ‘an inscribed scroll’ read a scroll inscribed ab ovo ruit. 


‘No. 103. Lunette of God the Father between Two Angels.’ Trans- 


1. 
1. 
1. 


fer to Atelier of Andrea della Robbia. See M. Andrea della Robbia, 
II, 76-77. 

16, for ‘103’ read 105. 

12, for ‘Jamaica Plain’ read Museum of Fine Arts. 

1, for ‘loaned’ read presented. 


II. ANDREA DELLA ROBBIA 


ADDITIONAL SCULPTURES AND DOCUMENTS 
CONCERNING SCULPTURES 


I, 56, Nos. 60, 61 


After line 2 add: Both stemmi 60 and 61 are of painted wood as are prob- 
ably the frames. Whether this indicates an original economy or a subse- 
quent replacement it would be imprudent to guess. This information is 
derived from my brother Rufus G. Mather. F. J. M., JR. 


TT £8" 
THE ANNUNCIATION 


Florence. Oratory of the Souls in Purgatory, Little Church of 8. Niccolo. 


In the Little Church of 5. Niccold, Signor Giacomo de Nicola records two 
standing figures of S. Gabriele and the Annunziata, together with the 
Holy Spirit and half figure of God the Father, with which they may have 
been associated. 

This meagre description suggests that this original altarpiece resembled 
one in the Museo Civico at Montepulciano (M., A. d. R., I, 69-70) which 
included a half figure of God the Father, the Holy Dove, and, in niches, 
lateral figures of S. Gabriele and the Annunziata. De Nicola is probably 
right in considering it one of the best works of Andrea della Robbia. 


BIBL. : 
De Nicola, Burl. Mag., XX XV (1919), 50-55. 


I, Page 87, 58° 
BUST OF A GIRL IN A MEDALLION 


New York City, Mr. Joseph Brummer, 

Diam. .65m. 

On a good blue background, flat, the flesh is represented by a poor brown- 
ish glaze. The robe is dull green, showing a mauve reverse about the cor- 
sage. The garland is composed of pine cones, pears, cucumbers, and 
quinces in a heavy tripartite arrangement. The concave yellow ties lead 
straight across the garland, precisely as in the Osservanza medallions (M. 
A.d.R. 58, 50, fig. 61, 62), and the Tolomei Madonna (Additions and 
Corrections, A.d.R., 321°, 321°). The bust has been broken and repaired. 
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A date of about 1490, near the Osservanza medallions, seems probable. 
Since the modelling, though summary, is of excellent character, we may 
assign the invention to Andrea despite the later look of the glaze and 
polychromy. It comes from a time when quantity production had already 
debased the practice of the shop. A color reproduction serves as frontis- 
piece for the International Studio, January, 1927. F. J. M5 3m: 


L288 
THE ANNUNCIATION 


Florence. Casa der Tempi (formerly). 
Bocchi-Cinelli in describing the Casa dei Tempi says: At the head of the 
staircase set in the wall is a very beautiful Annunziata with the Angel; 
entire figures, a little less than life size, in half relief, of terra-cotta by 
Luca, with an appropriate frame which gives finish to the work. 

De Nicola suggests that this may be the Annunciation now in the Little 
Church of San Niccold in Via San Niccold, Florence. 


BIBL: 
Bocchi-Cinelli, 281; de Nicola, Burl. Mag., XX XV (1919), 50-51. 


IT, 25, 126 
SAME SUBJECT 
New York. William Salomon Sale of April 1923. 
The Madonna is in type like that of fig. 150. The frame has inner egg 
and dart, outer fruit garland, at the top vase with bouquet. The console 
shows latrel frieze, egg and dart moulding and cherub head. 


BIBL.: 
William Salomon Sale, Cat. No. 391. 


IT, 75, 198? 
SAME SUBJECT 
New York, Jacques Seligman Galleries (1923). 


Medallion. White cherub head on blue ground, white frame, simple mould- 
ings. Photo., Seligman. 


IT, Page 41, 140° 
ADORATION WITH TWO HANDS OF GOD THE 
FATHER, DOVE, FOUR CHERUBS, LILIES 


1. New York City. Collection of Mr. Arthur Lehman. 
H., 0.75m., W., 0.51m. 
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This round headed, unframed relief shows a composition somewhat 
different from those of the sixteen classes already enumerated. At the top 
the two outspread hands are those of God the Father; between them is a 
cherub head, below them the Holy Dove and three additional cherubs. 
The Child reclines on a bed of green hay, with His left hand at His mouth. 
The Madonna on her knees looks down to the left in adoration. Lilies with 
green stalks rise on either side of the central group. Fine blue background. 


FIG. 52. ADORATION FIG. 53. On back of FIG. 52 


IT, 41, 142 


ADORATION WITH THE DOVE 

New York City. Collection of Mr. Alfred F. Seligsberg. 

This little relief (fig. 52) seems to be an abridgement of. the Ryerson 
Adoration, A.d.R. fig. 150, or like it, a derivative from the Foule Adora- 
tion, L.d.R. fig. 112. This piece is summarily modelled and invested with 
an inferior brownish glaze similar to the ordinary majolica slip and widely 
crackled. The blue is of better quality, but blistered through overfiring. 
On the back is roughly scratched L Ro FACIEBAT 1425 (fig. 53). Upon 
this inscription some of the azure glaze has been spread thinly and baked. 
While the present writer has no confidence whatever.in the inscription, 
the relief seems old to him and worthy of study for its material and 
iconographical peculiarities. F.J.M., JR. 


166. DELLA ROBBIA ADDITIONS AND CORRECTIONS 
II, 68,176 Insert after ‘1916’ Morgan Memorial, Hartford, Conn. 


II, 76-78, Nos. 202, 203 
Correct the text concerning these two lunettes according to the following 
which is derived from my brother, Rufus G. Mather. 

The lunette of God the Father, No. 202, is still over its original door- 
way. The Madonna and Angels, No. 203, was once over a door opposite. 
This door has been closed and its frame set up in an adjoining room. 
No. 203 is now set over a new and larger doorway cut in the center of the 
wall. Thus the lunette was moved along its original wall to the right and 
the blue background eked out in plaster to fit the larger space. Fig 180 
shows the situation before this change of scale and position. _F. J. M., JR. 


FIG. 54. BUST OF A ROMAN 


IT, Page 93, 2222 
BUST OF A ROMAN 


Florence. Bardini’s (formerly). Photo., private. 


A serious bust of a fine featured young Roman (fig. 54), set in a wooden 
frame with fruit garland. 
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IT, Page 98, 2244 
CIBORIO FOR SACRED HOST 


New York. Canessa Sale of 1924, No. 185. Paris, Heilbronner Sale of 1921. 
H., 0.79m., W., 0.47m. Photo., Heilbronner. 

Within a white bevelled frame, decorated at the top and sides by yellow 
palmettes, is represented a yellow (golden) chalice with a white wafer 
above it and dark disk below, flanked by two cherubs on a blue ground, a 
dove over all. Similar to preceding. Appears restored (1924), and dark 
disk of Heilbronner sale changed to white disk, in Canessa sale. 


BIBt.: 
Canessa Sale of 1924, Cat. No. 185; Heilbronner Sale of 1921, Cat. No. 146. 


II, Page 98, 224° 
FRAGMENT OF CIBORIO FOR SACRED HOST 


Sévres, Musée, No. 3108. 

H. 0.54:m., W., 0.42m. 

Two angels adore the chalice and wafer. Above are a round hole and dove, 
white curtain, vault with white rosettes on blue cofferings, spandrels with 
disk imitating porphyry (left) and serpentine (right). 


II, Page 132, 258? 
BUST OF A BISHOP OR ABBOT 


New York City. P. W. French and Company. 
White glaze, eyes black, no distinction of iris and pupil. Jewels in mitre 
blue green and yellow. 


Page 136, 262° 
MADONNA AND SAINTS 


Valsavignone, near Pieve S. Stefano, SS. Pietro and Paolo. 
Photo., Private. 
The Madonna, seated on a bench with low predella, holds to left the nude 
Child seated and playing with his drapery. To the left stands S. Pietro 
holding two keys; to the right the Pope, with triple crowned tiara. White 
figures on blue. ; 

Frame has plain pilasters with crooked capitals supporting an entabla- 
ture containing a cherub and garland frieze with shells. 


BIBL. : 
Cr. 356. 


168 . DELLA ROBBIA ADDITIONS AND CORRECTIONS 


Page 136, 2624 
A MADONNA AND SAINTS 


(Altarpiece) with lunette of God thé Father is recorded by Dalbono, 
Guida di Napoli, p. 83; as in the church of S. Lorenzo, Naples. Insufficient 
details, but probably to be classed with the preceding monuments. 


Page 167, 303° 
MADONNA WITH NUDE, STANDING CHILD 


Florence. Museo Nazionale, No. 52. 
H. 0.80m. with console. Photo. Alinari, 2762; Brogi, 9483. 
No background. Console with cherub head between cornucopias. 


BIBL.: 
Burl., 110; Cr., 339; R., D. R., 203, Sc. Fl., II, 174; Supino, 448 No. 52. 


II, Page 178, 321? 
MADONNA WITH NUDE STANDING CHILD 


Berlin. Kaiser-Friedrich Museum, No. 96 (I 2182). 
Round headed relief. H., 0.59m., W., 0.39m. Photos. Bardini; also Berlin 
Museum. 

Purchased from Bardini, Florence, in 1894. The composition, not unlike 
that of the Madonna and Child with a Bird in the Canessa Galleries (M., 
A. d. R., I, 177) shows the influence of Andrea at the end of the fifteenth 
century. 


BIBu.: 
Schottmiiller, 41 No. 96. 


IT, Page 178, 321° . 
MADONNA CROWNED, AND 
NUDE, STANDING CHILD 


Stena. Palazzo Tolomei. 


Medallion. Diam., 0.40m. Photo. Lombardi, 2058; Casts, Cantagalli, 285; 
Lelli, 1163. 


A three-quarter figure of the Madonna, wearing a lilied crown, holding to 
left the nude Child holding a bird in his right hand. In the sky four 
cherubs. 

Frame consists of fruit garland divided into eight sections by plain 
transverse bands. 


321° 
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SAME SUBJECT 


Washington, D.C. Collection of Mr. Edson Bradley. 


Unglazed reproduction of the Tolomei Madonna, surrounded by glazed 
fruit frame, the bunches separated by transverse bands composed of 
narrow yellow set above a broad blue. 


PT Page 182, 331% 


BOY WITH A COCK 


New York City. Mortimer L. Schiff Collection. 
H. 513m. 


This summarily modelled putto who holds in his left hand three poppy 
pods and in his right, a dangling cock held by the neck, is of the same 
height as No. 331, and with it surely belonged to a series of garden 
statuettes. The blue enamelled base is tilted, and it seems that the figure 
stood at the right of No. 331, both bases slanting inwards. It probably 
stood in a niche, for the back is roughly finished. F. J. M., JR. 


FIG. 55. BOY WITH PEACOCK 


Add 331° 


BOY WITH A PEACOCK 
New York City. Mortimer L. Schiff Collection. 


H. 513m. 
This charming statuette ( fig. 55) imitates closely the well-known Hellenis- 
tic marble, the Boy with a Goose. The white glaze of the body is of excellent 
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quality, but somewhat marred by cinders, as is the case with the preceding 
piece. In a personal letter to Mr. Canessa Dr. Bode ascribes this pair to 
Andrea, but their somewhat scamped modelling and evident connection 
with No. 331, point clearly to the bottega. Since this pair has been asso- 
ciated with that at Citta di Castello, (M., 4.d.R., No. 85) it should be 
said that these statuettes are much smaller and that the subjects forbid 
the hypothesis that they formed part of any religious monument. 

PJ. Ma, 3B 

IT, Page 219, 3824 


THE RISEN CHRIST 


Florence. Museo Nazionale, No. 36. Statuette. H., 0.50m. 
The Christ points upward with his right hand (repaired). 


BIBL. : 
Burl., 110; Cr. 338; Supino, 445, No. 36. 


II, Page 221, 3854 
S. GIOVANNI BATTISTA 


Berlin. Kaiser-Friedrich Museum, No. 110 (I, 164). 
Statuette. H., 0.48m. Photo., Berlin Museum. 
The Baptist, as a youth in the desert, stands clad in hair cloth before 
bluish rocks, and carries a scroll inscribed 
ECCE AGNV(s) 
His right arm and the baptismal bow] are restorations. 


BIBL.: 
B-Tsch., No. 132; Schottmiiller, 46 No. 110. 


II, Page 228, 395 
BUST OF A BOY 


Fiesole, S. Ansano. 

Medallion, Diam., 0.40m. Photo., Alinari, 3286: Brogi, 9830. 

Not unrelated to the Bust of a Boy, also at Fiesole, S. Ansano (M., A.d.R. 
II, fig. 282), but less close to the hand of Andrea della Robbia. 

Face and hair not glazed, the drapery polychromatic (fig. 55a). The 
frame shows between a fillet and egg and dart moulding a garland of 
fruit arranged in single file and divided by fluted ribbons into four 
sections. 


Brisu.: 
Carocci, I, 118; A.I.D.I., V(1896), 31; C-M., 250 No. 282; Cr., 344. 
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IT, Page 234, 404 
MADONNA AND SAINTS 


Caiano (Casentino). S. Silvestro, Cappella Passalacqua. 
This altarpiece is said to have been removed or stolen some years ago. In 
1884 Cavallucci and Molinier describe it as representing the Madonna 
with the infant Christ on her knees; near her stand S. Sebastiano and 
S. Antonio; two angels hold a crown above her head. Polychromatic frame 
of fruit and flowers. 

This description indicates an altarpiece like those at Radicofani and 
elsewhere (M. A. d. R., II, Nos. 265, 289, 404) from Andrea’s atelier. 
BIBL. : ; 


Burl. 113; C-M., 229 No. 151; Cr., 335. 


FIG. 56. MADONNA AND CHILD WITH SAINTS 
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IT, Page 239, 412a 
MADONNA AND CHILD WITH SAINTS 


Lucca (near). S. Concordio. 

Half length figures about 1 m. high. Photos., Alinari, 8409-8411. 

These figures were not made for the Church of 5. Concordio. They are 
said to have been rescued from concealment in the walls of a monastery. 
Whether they originally stood in a lunette or in niches is a matter for 
conjecture. Even their nomenclature is problematical. 

(1) The Madonna and Child ( fig. 56) is of course recognizable as such. 
She carries on her right arm the nude Christ holding a bird, a not uncom- 
mon motive. In fact the influence of Andrea della Robbia’s Madonna della 
Quercia (1508-1510) is evident, although the modelling here is relatively 
inferior. (M. 4.d.R., I, No. 100). 


FIG. 57. S. JACOPO MAGGIORE FIG. 58. S. GIULIANO 


(2) S. Jacopo Maggiore ( fig. 57). 

This saint is called S. Concordio by Cavallucci-Molinier and other writers, 
doubtless because the bust happens to be now located in a church of that 
name. However, this saint has the features of S. Jacopo Maggiore and is 
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here robed in the garbs of the Ospitalieri, marked with their emblem, the 
tau cross, and carrying over his shoulders what seems to be the broad 
brimmed pilgrim’s hat. S. Jacopo was the patron saint of the Ospitalieri of 
Altopascio, whose hospice and other dependencies were originally in the 
diocese of Lucca. The papal emblem on the hat may have reference to the 
interest of many popes in this ancient and illustrious order. 


(3) S. Giuliano ( fig. 58). 

This saint was named S. Epimaco by Cavallucci-Molinier. But the em- 
blem of S. Epimaco is a nail, and we should expect him to be associated 
not with S. Concordio or S. J acopo but with S. Gordiano with whom he 
was burned. A saint bearing a sword and palm is likely to be S. Giuliano. 
Giuliano is a name associated with great Florentines interested in the 
Ospitalieri, also there was a Monte di San Giuliano in the immediate 
vicinity of Lucca. 

Breu.: 

Burl. 115; C-ML, 237 No. 186-197; Cr. 347; M., L. D. R., 211-213; 
Repetti, s. v. Altopascio, Lucca. 


Page 239, 412° 
MADONNA AND CHILD BLESSING 


New York City. Kleinberger Galleries (1916). 

Round-headed relief. H., 1.12m., W., 0.88m. Photo., Sproull. 

This relief was formerly at the Goldschmidt Galleries, New York. It is 

said to have been purchased from the King of Portugal]. It represents the 

Madonna seated on a bench holding the nude Child, who seated on her 

right knee blesses with His right hand and holdsa bird in Hisleft-Overhead 

two angels emerging from clouds hold a crown above the Madonna's head. 

White figures against blue background. The types, modelling, colouring 

of the eyes, etc., are somewhat similar to those at S. Concordio, Lucca. 
The garland falls to the right and left from the top of the frame which 

is marked by three white flowers. It is composed of fruit, flowers and 

animalculi arranged in triplex bunches not separated by ribbons. The 

foliage is unusually abundant and varied. 

Brs..: 

M., D. R. A., 135-136, fig. 55. 


Page 239, 412° 
MADONNA AND CHILD BLESSING 


Sevres, Musée, No. 7160. 
H., ¢. 1.40m. Photo., Maindron. 
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Madonna, full length, seated on a throne, of which the arms are decorated 
with foliage. To the right, the Child slightly draped stands on a cushion 
and raises His right hand blessing. Influence of Andrea almost lost, re- 
placed by that of Desiderio or Rossellino. 


BIBL.: 
Cr. 355. 


IT, Page 247, 415% 
CHERUB FRIEZE-FRAGMENTS 


London. Victoria and Albert Museum. 

These fragments are probably from the frame of a round-headed altar- 
piece. The cherubs with unglazed nudes and coloured wings are set on a 
white ground between a lower cord and upper bead and reel moulding. 
They may be of about the same date as the Bibbiena altarpieces, 1513— 
1520. 


IT, p. 264, 438 
MADONNA WITH NUDE, STANDING CHILD 


Munich. A. S. Drey’s Galleries (1923). 

H., 1.22m., W., 0.90m. 

This altarpiece appears to have come from the atelier of Andrea della 
Robbia, when his persona! influence was growing weak. Its prototypes 
(altarpieces at Camaldoli, Arezzo, etc.) show the Madonna seated on a 
bench or throne; here she is seated on crudely modelled clouds. The frame, 
with its outer frieze of a fruit garland and inner frieze of cherub heads, 
recalls that of the altarpieces at Bibbiena, even to the similarity of the 
mouldings (M., A.d. R., II, figs. 292-293). Hence it may be dated be- 
tween 1513-1520. The decoration of the plinth is that of Giovanni della 
Robbia’s fonts at Cerreto-Guidi (1511) and Galatrona (1518). 
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ADDITIONAL DOCUMENTS 
RELATING TO BIOGRAPHY 


Page xiz,-14 


Simone, Andrea’s brother, is matriculated in the Guild of Masons and 
Wood-carvers, August 17, 1465. 

“Simone di marco della robbia recognovit matriculatum luce eius 
patruj die X VJj augusti 1465.” 


[R.G.M., A. J. A., XXIV (1920), 347, from Arch. di. S., Arte dei 
Maestri di Pietra e Legname, Libro dei Matricolati, segnato Arti II, cod. 
2, 125¢.] 7 


Page xxi, 20* 
Dowry of Giovanna Paoli, wife of Andrea della Robbia. 


1. “Giovanna di Piero di Ser Lorenzo Pagholj chome altra volta a fato a 
Libro Giallo c. 34 de avere adj 6 di Genaio 1464 F. CCX XVIIJj sol. XTj 
den. v per F. 64 sol. 7 den. 7 di chontantj per valuta di F. 337 sol. 16 di 
moneta a F. 18 per cento che Baldassare di Nicolo di Giovann} promu- 
tarono (sic) adj 5 di luglio 1457 al Quaderno del numero 4 a c. 69 per anni 
Ty ... F. CCXXVIIIj sol. XIIj den V posto in questo a c. 220. F. 
CCXXVITTj sol. XIJj den V.”’ 

[Arch. d. Stato. Officio del Monte delle Doti, Libro Azzurro 1454-1472, 
cartapecora segnato N. 5 ac. 59*; R. G. M., L’ Arte, XXII (1919), 105.] 

2. “Giovanna chiamata Nanna figluola di Piero dj Ser Lorenzo Pagholj 
chom’ altra volta a fatto in questo c. 59 de avere per dj primo di maggio 
1466 F. 36 sol. 2 den. 2 di contanti per valuta di F. 59 di moneta a 17 per 
cento che Piero di Ser Lorenzo port6 adj 31 d’ottobre 1453 al Quaderno 
c. 65 e per annj VII I/II. F XX XVj sol. ij den. 1) ‘Et de avere adj 6 di 
Gennaio 1464. 

F. CCX XVIIJj sol. XIIj den. V levatj in questo c. 59. F. CCX XVITT} 
sol. XIJj den. V. 

265. 14. 7 

Anne avuto adj 16 di septembre 1466 F. duecento sessanta cinque sol 
XVj den. VIj per lei a Andrea dj Marco d} Simone della Robbia suo 
marito per vigore di pin cose facte secondo gli ordinj del Monte de’ qual) 
debe esser facto creditore a Libro di Filippo Lippi F. CCLXV sol. XIV 
den. VIj.” 
[Arch. idem, Cod. idem, c. 220+: R. G. M. L’ Arte, XXII (1919), 105.] 


ah “MCCCCLXVj 
“Comune di Firenze pel Monte 0/3 Delle fanciulle unito chol Monte de 
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IIJj milionj De dare per pit dote paghate per enfrascritte fanciulle chome 
apresso Diremo et prima et chome apare al Quaderno di promute. 
“Giovanna di Piero di Ser Lorenzo Paoli (adj 16 di settembre) (Libro) 

Azzuro (c.) 220. F. 265. 15. 7.” 
[Arch. idem, Spoglio contemporaneo d’un Libro di Permute di Monte per 
fare doti, 1466-1491, segnato N. 28, c. 60; R.G.M., L’ Arte, XXII, 
(1919), 105.] 

4. ‘Andrea figlio del fu marco, popolo di s. lorenzo, intagliatore, riceve nel 
1465 in dote della sua moglie giovanna, figlio de piero di ser lorenzo di 
paolo, fiorini 266.” 


[Gaye, I, 186 from Spogli dello Strozzi; Cr. 304; M., L. d. R., XXXVII.] 


ADDITIONAL BIBLIOGRAPHICAL REFERENCES 


VOLUME I 
Page xvi 


Page xix Documents 
1. Within brackets add: R. G. M., L’ Arte, XXI (1918), 203, VII, 1. 
After line 10 add: [R. G. M., L’ Arte, XXI (1918), 203-204, VII, 2—-13.] 
Page xxi 
20. |. 29 add: 1465. “Andrea figlio del fu marco, popolo di S. lorenzo, intaglia- 
tore receve nel 1465 in dote della sua moglie giovanna figlia di piero di ser 
lorenzo di paolo fiorini 266.” 
[Gaye, I, 186; Cr. 304; Spogli della Strozzi; M., L. d. R., XX XVII] 
Page xxi 
26. 1. 25 add: R. G. M., L’Arte, XXI (1918), 204, VIII, 2. 
1. 30 add: R. G. M., L’ Arte, XXI (1918), 204, VIII, 1. 
1. 37 add: also I] Campione dell’ Arte de Maestri di Pietra e di Legname, 
1465-1522, c. 505 “mori a di 4 d’Agosto, 1525.” See Cr., p. 30, note 1. 
[R. G. M., L’ Arte, XXI (1918), 204, VIII, 3-4.] 
Page xxvii 
]. 5 add: R. G. M., L’ Arte, XXI (1918), 204, VIII, 5. 
Add 30*: Death of Andrea’s daughter, Margherita, May 22, 1564. [See 
No. 31; also R. G. M., L’ Arte, XXI (1918) 207, 5.] 
Add 30°: Death of Andrea’s daughter Caterina, April 7, 1565. [See No. 32; 
also R. G. M., L’ Arte, XXI (1918), 207, 6.] 
Page xxw 
]. 25 add: R. G. M., L’ Arte, XXI (1918), 208, XIX. 
Page xrvi |. 21 add: R. G. M., L’ Arte, XXII (1919), 247. 
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Page xxxii |. 32 before ‘Archiv.’ read R. G. M., L’ Arte, XXI (1918) 190-191 
from 


Page xxxv |. 26 before ‘Archiv.’ read R. G. M., L’ Arte, XXI (1918), 191 from 


Page xxxvit |. 6 before ‘Archiv.’ read R. G. M., L’ Arte, XXI (1918), 191-192 
from 

Page xxxviii |. 19 before ‘Archiv.’ read R. G. M., L’ Arte, XXI (1918) 192-193 
Nos. 8-9, from 

Page li, |. 21 add R. G. M., L’ Arte, XXII (1919), 247. 

Page 3, \. 1 for “Berlin—Collection”’ substitute, New York. Mrs. Henry C. 
Frick. 

Page 32, |. 17, add after 137; Bode, Mitt. Inst. Flor. 1916, 79. 

Page 34, 1. 5 add: Bode, Mitt. Inst. Flor. 1916, 79. 

Page 35, |. 5 before ‘Burl’ add: Bode, Mitt. Inst. Flor. 1916, 80. 

Page 57, 1. 28 add: Bode, Denkm. 90, Taj. 86. 

Page 66, |. 17 after Cr., 351; add: Harancourt, Cat., 112. 

Page 76, |. 36 after 342; add: M. R. H., 48. 

Page 86, |. 13 add: R. G. M., L’ Arte, XXI (1918) 205, X. 

Page 122, |. 5 add: Bocchi-Cinelli, 162; 


VOLUME II 


Page 13, |. 17 add: Bode, Mitt. Inst. Flor., 1916, 80; 

Page 13, 1. 19 before “Du Sommerard’ read Harancourt, Cat., 112. 

Page 50, |. 23 add: Bode, Mitt. Inst. Flor., 1916, 79. 

Page 51, |. 18 before ‘Cr.’ add: Bode, Mitt. Inst. Flor., 1916, 79. 

Page 127, |. 24 add: Bode, Mitt. Inst. Flor., 1916, 71. 

Page 142, |. 2 add: At P. W. French & Co., New York City, 1923. 

Page 160, after 1. 3 add: 291° see D. R. A. fig. 16. 

Page 164, after 1. 9 add: Fabriczy, R. f. K. 1916, 47. 

Page 172, |. 1 after New York add: Collection of Henry Goldman, from the 

Page 172, bottom of page add: M., Art in Am., 1918, 260. W. R. Valentiner, 
The Henry Goldman Collection, No. 5. 

Page 174, bottom of page add: Art in Am., 1918, 260. 

Page 175, 1. 10 after D. R. A., 35; add: Art in Am., 1918, 260. 

Page 175, |. 18 add: Art in Am., 1918, 260. 

Page 175, |. 27 add: Art in Am., 1918, 260. 

Page 267, after line 6 (right hand column) 
B. Mitt. Inst. Flor. 
Bode. *‘Madonnendarstellungen bei den Flor. marmorbild. u. Andrea 
della Robbia.’ Museum, VI, 17. 
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CORRECTIONS 
VOLUME I 


Page xvi, Genealogical tree, Plate B. for ‘Madaleine’ read Madeleine. 
Genealogical tree, Plate B, after Pier Francesco married, add 1574. 

Page xxi, |. 7, for ‘n.’ read n(acque). 

Page xxviii, |. 12, for “(Doc.)’ read (Doc. no. 11). 

Page xxviii, |. 19, for “(ig.)’ read (eg.). 
1. 20 for ‘Marco di Simone’ read Marco e Lucha. 
]. 24, for I read 1. 
l. 27, for ‘S.A.’ read segnato A. 

Page xxx, |. 10, for ‘S.A.’ read segnato A. 

Page xxxvi, |. 21 for ‘1436’ read 1486. 

Page 4, \. 26, for ‘bare knees’ read almost bare knees. 

Page 21, 1. 10, for ‘stato’ read Stato. 

Page 33, in legend for ‘Gnori’ read Ginori. 

Page 122, |. 6, for ‘B., D.R., 150’ read R., D. R., 150. 

Page 124, after line 6 add: mount of six tops vert, a chief azure with a label of 
Anjou of four points gules. 

Page 124, \. 7, omit ‘points.’ 

Page 160, |. 4, for ‘a tonio’ read antonio. 

Page 164, |. 30, for ‘Jesuits’ read Gesuati. 


VOLUME II 


Page 12, |. 6, for ‘Gabriele’s’ read Raffaello’s. 

Page 25, caption for ‘Geneva’ read Genoa. 

Page 81, |. 20, for ‘Bartolome Ondojiez’ read Bartolomé Orddiiez. 

Page 124, |. 3, for ‘relief in’ read relief, in. 

Page 134, 1. 9, for ‘pendant’ read pendent. 

Page 165, |. 9, for ‘Montepulciani’ read Montepulciano. 

Page 197, 1. 7, for ‘thirty-seven lire’ read fifteen lire. 

Page 197, \. 8, for ‘the 10th of October’ read the 20th of November. 

Page 262, |. 14, for ‘Collegiatta’ read Collegiata. 

Page 270, |. 66, for ‘“Murquand’ read Marquand. 

Page 273, column on right |. 7, for ‘Madonna of the Architects, 18-21’ read 
Madonna of the Architects, I, 18-21. 

Page 274, 1. 51, under Arezzo omit 41. 

Page 274, column on right, 1. 50 for Borgo S. Lorenzo, II, 80-8, read Borgo S. 
Lorenzo, II, 80-81. 

Page 275, \. 15 (after Fiesole) for ‘95’ read 93. 

Page 2765, |. 29 (after S. Frediano) for ‘II, 4° read II, 41. 
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Page 275, right hand column, |. 4 for ‘81,’ read 80. 

Page 275, right hand column, |. 63, add 211. 

Page 276, |. 15, for ‘Pieve S. Stefano, II, 250’ read Pieve S. Stefano, II, 256. 

Page 276, right hand column |. 14, for ‘Signa, II, 141’, read Signa, II, 141, 197. 
Next line omit 197. 

Page 276, |. 26, for ‘128;’ read 127; 
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Il. GIOVANNI DELLA ROBBIA 


ADDITIONAL SCULPTURES AND 
DOCUMENTS CONCERNING 
SCULPTURES 


Page 12, 7° 
THREE PUTTI BEARING GARLANDS 


Vienna. Kunsthistorisches Museum. Die Estensische Kuntssammlung. 
H. 0.405m.; 0.555m., 0.56m. 


From the Este Castle at Cataio, catalogued Inv. 1872 No. 19. One of the 
putti is seated, bearing cherries in his right hand and part of a garland 
over his left shoulder. Compare the garland bearing putti in the Ciborio 
at SS. Apostoli (M., G. d. R., fig. 10). 

The other two stand on acroteria showing rosettes, one plain, the other 
a wheel rosette. Compare the tabernacle of 5. Domenico in the Museo 
Nazionale, No. 68 (M., G. d. R., fig. 9) or the Holy Water Stoup at Fiesole 
(op. cit. fig. 7), or the lavabo in S. Maria Novella (op. cit. fig. 1). 


BIBL.: 
Egger and Hermann, Z. f. 6. K., XVII (1906), 94. 
Planiscig, Die Estensische Kunstsammlung, Kat. I, 72-74. 


Page 62, 65% 
TWO CANDELABRUM BEARING ANGELS 


New York. Dabissi Sale (Am. Art Galleries), March 1922. 

H., 0.482 in. 

Polychromatic on green bases. Nudes unglazed. Wings striped horizon- 
tally. 


BIBL. : 

Dabissi Sale Cat. No. 168. 
Page 85, 85% 

ANNUNCIATION 


Lucca. 8. Frediano. 
Lunette. Cherub base. Photos., Alinari, 8209-10; Brogi, 12636. 
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Transported to S. Frediano about 1850, when it was restored. The outer- 
most cherubs of the base are of plaster, so at least in part the shield 
bearers. Variously attributed: to Luca, to Andrea, to Giovanni. The com- 
position of the central relief with the rushing Gabriel and the awkwardly 
posed Virgin recalls Sansovino’s Annunciation at Loreto. Chiefly white. 
Yellow hair and haloes. Violet pilaster of bench. 

The archivolt of the lunette with its broad fruit frieze between guilloche 
and egg and dart and surmounted by a hanging garland supported by 
shield bearing putti suggests the influence of Giovanni della Robbia. In 
the centre of the high podium is a putto with a scroll inscribed 

SVM(M)AT . SI(M)PLEX 
By an associate or pupil of Giovanni. 
BIBL. : 
Burl., 68; C-M., 236 No. 193; Cr., 347; R., D. R. 248; Sc. Fl., 1V, 60; Ross 
and Erichsen, Lucca, 209. 


Page 95, 93% 
CONSOLE 


New York. L. Orselli Galleries (in 1916). 


Beneath a massive egg and dart and pearl moulding, between two cornu- 
copias of polychromatic fruit is a central palmette with floral scrolls. 


Page 102, 104° 
CIBORIO 


London. Victoria and Albert Museum, No. 6736-63. 

H., 1.50m., W., 0.60m. Photo., Museum. 

The pilasters are similar to those at Panzano. Central relief and lunette 
also shows influence of Giovanni. Large pendent garlands give body to a 
monument otherwise too narrow for its height. 

The predella is inscribed 


— HIC— EST— PANIS VIVVS Q(VI) —DE CELO DESCENDIT 
The console with its smooth blue cornucopias may be modern. 
BIBL. : 
Burl., 120; C-M., 271 No. 413; Robinson, 69 No. 6736. 


Page 105, 106° 
FRAGMENT OF A CIBORIO 


Florence. Bardini Collection (formerly). 
The lunette of a ciborio with palmettes, containing a bust of God the 
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Father on a fluted blue shell above a frieze of cherub heads supporting 
olive leaf garlands. 


Page 119, 122 


STATUETTE OF S. MARIA MADDALENA 
Paris. R. Heilbronner Sale of 1921. 
H., 1.06m. 


Glazed white, holds a vase in her right hand. Her left hand lowered up- 
holds her mantle. Not illustrated, but seems to be a Maddalena by 
Giovanni della Robbia of the type represented in the Predella with Saints, 
No. 69, in the Museo Nazionale. 


BrBt.: 
Collections Raoul Heilbronner (1921), 44 No. 148. M., G. d. R., 119- 
120, fig. 70. 

Page 124, 128% 


MADONNA WITH NUDE, STANDING CHILD 
HOLDING A BIRD AND BLESSING 


Lady Wantage Collection, Berkshire. 

An unframed replica of the Madonna from Castellina in the Seligman 
Galleries, New York, (1918). 

BIBL.: 

T. A. Cook, Leonardo, 29, fig. F on Key Plate. 


Page 136, 140° 


CHRIST AND THE SAMARITAN WOMAN 
AT THE WELL 


Cleveland, Ohio, Museum of Art. 

H., 2.175m.; W., 1.004m. 

This relief (fig. 59) presented to the Museum by Mr. Samuel Mather in 
1921 is a fine example of Giovanni della Robbia’s early work. It is not 
glazed but delicately coloured. The Verrocchian Christ, seated on the curb 
of the well, is conversing with the Woman of Samaria, who brings her 
pitcher to draw water (John iv.4-42). In the background is the city of 
“Sychar’’ (Schechem) from the gates of which are emerging the disciples. 
SS. Pietro and Giovanni head the procession. 


BIBL. : 
Bull. Cleveland Museum, Jan. 1923, 1-6. 
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a 


Page 146, 148° 
S. DONATO AND THE DRAGON 


Florence. S. Donato det V ecchietti (formerly). 


Over the entrance of the old church known as $8. Donato de’ Vecchi or 
Vecchietti stood a figure in half relief representing S. Donato killing a 
dragon with the sign of the cross. The present whereabouts of the relief 
is unknown. S. Donato was probably represented enthroned, blessing, 
with the dragon at his side, as in the case of S. Romolo of the Cathedral 
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at Fiesole (See my Giovanni della Robbia 145, fig. 87). Del Migliore assures 
us that this S. Donato here represented was not the Bishop of Arezzo, but 


another Bishop martyr mentioned by Sozomenes, the episode having 
taken place in Epirus. 


BIBL.: 
Del Migliore, 458. 


Page 146, 149° 
STEMMA OF BISHOP GUGLIELMO DEI FOLCHI 
Dijon. Musée, Collection Grangier, No. 258. 


Resembles that at Fiesole, Duomo, over entrance door (interior). See my 
Giovanni della Robbia, 146, No. 149. 
Page 148, 152% 
ANNUNCIATION GROUP 
Garfagnana, Pieve Fosciana. 
Photo. Private. 


At Pieve Fosciana in Garfagnana, in the Chapel dedicated to SS. Cassiano 
e Gioy. Battista a Basilica, are two statues representing S. Gabriele and 
the Annunziata; which we may attribute to the influence of Giovanni 
della Robbia of about 1520. S. Gabriele has wooden wings, the faces and 
hands are unglazed. Hair and garments glazed in polychromy: borders of 
mantle, girdle and book have gilded ornament. 


Page 150, 154° 
A FRANCISCAN MARTYR 


Paris. Musée Jacquemart-André, No. 775. 
H., 1.43m. statue. 


Robed in gray, with white girdle, he holds in left hand a blue book, orna- 
mented yellow, and in right hand a bright green martyr’s palm. The nudes 
are unglazed. Attributed to Giovanni della Robbia. 


BiBu.: 


Cat. Mus. Jacquemart-André, 112 No. 775. 
Michel, Gaz. B. A., X (1913), 468. 


Page 155, 159° 
NATIVITY GROUP 


New York. Parish Watson’s Galleries. 
S. Giuseppe, holding staff in right hand, places left hand on S. Giovan- 
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nino’s shoulder. S. Giovannino, in hair cloth, holding scroll inscribed 
EccE ... , looks down on the Infant Christ, nude, reclining, crowned 
with cruciferous numbus. The Virgin kneels adoring. Nudes unglazed, the 
rest polychromatic. Influenced by Giovanni’s Nativity altarpiece of 1521, 
No. 159. 


Page 155, 159° 


S. GIOVANNINO 


London. Victoria and Albert Museum, No. 1028-55. 

Statuette. Photo. Museum. 

S. Giovannino, nudes unglazed, wearing brownish hair cloth, kneels on 
mottled blue rocky ground with hands folded as if in adoration. Probably 
from a Nativity group, indirectly related to Giovanni della Robbia. 


BIBL.: 
Burl., 120; C-M., 272 No. 417; Cr., 346; Robinson, 69 No. 1028. 


Page 157, 160* 
MADONNA ENTHRONED 


Citerna. Oratorio della Concezione. 
Round-headed relief. Photo., Private. 


Polychromatic altarpiece, representing the Madonna seated on a wide 
throne, the arms of which are decorated with female sphinxes, with the 
nude Child blessing and holding a bird and standing on a cushion set on 
His mother’s right knee. Overhead two angels bearing lilies support a 
jewelled crown. Below them two adoring angels. Erroneously attributed 
to the atelier of Andrea; evidently derived from the Tabernacolo delle 
Fonticine by Giovanni della Robbia, No. 160. 


BIBL.: 
Cr. 336; Graziani, 154; M., A. D. R., Il, 262 No. 432. 


Page 157, 160° 


GOD THE FATHER BLESSING 


New York. P. W. French and Company (1922-1923). 1521-1522. 
H., 0.406m., W., 0.305m. Photo. P. W. French and Company. 
Formerly at R. Heilbronner’s, Paris. 


God the Father, in half figure, emerges from clouds. He is clad in violet 
tunic with yellow cuffs and cloak of blue lined yellow. His halo is yellow, 
hair and beard dark grey, face and hands pink. 
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On account of general resemblance to the God Fathers in the altarpiece 
of the Nativity of 1521 (No. 159) in the Museo Nazionale and to that of 
1522 in the Via Nazionale (No. 160), it may be inferred that this relief 
was once in a medallion in the upper part of an altarpiece dating about 
1522. 


Page 159, 161° 
BUST OF S. GIOVANNI EVANGELISTA 


Florence, SS. Annunziata, Cappella di S. Luca. 
A polychrome bust of S. Giovanni Evangelista is reported as in the 
Capella di S. Luca in the SS. Annunziata. 


BIBt.: 
C-M., 205 No. 1; Cr., 340. 


Pagetoy, 171° 
S. ANTONIO ABATE 


S. Giovanni in Valdarno. 


In a niche of the Salone del Oratorio, dark and difficult to see, was a life 
sized figure of S. Antonio Abate, seated, blessing and holding a book. 
Repainted. About it a fruit garland. On the base was represented three 
soldiers going through a wood, five times repeated. 


Page 167, 171° 
S. ANTONIO ABATE 
Florence. Galleria Volpi. 


Statue. H., 1.30m. 


S. Antonio, clad in black mantle, is seated on a porphyry coloured bench, 
blessing with his right hand and holding a blue book in his left. A black 
pig at his feet. 


Page 180, 184° 


STATUETTES OF S. MATTEO (WITH BOOK AND 
PEN) AND S. GIOVANNI EVANGELISTA 


Florence. S. Miniato al Monte, Sacristy. 


H., 0.90m. Polychromatic. 
Influence of Giovanni della Robbia. 
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Page 212, 212° 
JUDITH 
Berlin. Kunstgewerbe-Museum, No. L. G. 291. 


Inscribed IvpDIT HEBRE. 
Reported by Professor F. J. Mather, Jr. 


No. 212° 
SAME SUBJECT 
Munich. A. 8. Drey’s Galleries (1923). 
Reported by Professor F. J. Mather, Jr. 


No, 213° 
DOVIZIA 
New York City. Metropolitan Museum (Stillman gift, September, 1921). 


H., 28 in., W., 1244 in. 
Carries basket of fruit on her head and fruit in left hand. A lizard on side 
of the base. Polychromatic. 


BIBL. : 
Metropolitan Museum Bulletin, March 1922, p. 55. 


No. 213° 
SAME SUBJECT 


Dijon. Musée, Collection Grangier, No. 257. 


H., 0.915m. 
Polychromatic statuette. Reported by Professor F. J. Mather, Jr. 


No. 2142 
SAME SUBJECT 
Paris, Collection M. Gustav Dreyfus. 


Page 213, No. 215a 
SAME SUBJECT 


Berlin, Kaiser-Friedrich Museum (formerly). 
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Page 221, 230° 
PENTECOST 


S. Viwvaldo (com. di Montaione). Church. 

Photo., Alinari, 10104. 

Large unglazed composition showing the Madonna kneeling on a predella 
in the midst of the twelve Apostles here gathered in an “upper room.” 
The tongues of fire emanating from the Holy Spirit are here omitted. 


Page 221, 230° 
MADONNA AND SAINTS 


Empoli, Galleria della Collegiata. 


Altarpiece. H., 1.62m., W., 1.62m. Photo. Alinari 10122. 

Formerly in the monastery of the Francescani. The Madonna, seated on 
a throne set in a double predella, holds on her lap the nude Child (both 
arms broken). Before them kneel S. Francesco and La Maddalena. In the 
background stand S. Romolo (to left) and S. Domenico (to right). 
Unglazed. 


BiBt.: , 
C-M., 255 No. 320; Cr., 337. 


ADDITIONAL DOCUMENTS 
RELATING TO BIOGRAPHY 


Page xiii 
Genealogical Tree. Under Lucantonio, for ‘Oct. 21’ read April 14. 
Add Documents for Births and Baptisms of Giovanni della Robbia’s 
children. 
[Copied by R. G. Mather. | 

1. “Martedj adj 19 d(e)c(t)o (Decembre, 1503) 
Marcho et romolo di giovan(n)j dandrea dellarobbia p(opolo) di 
s(an)c(t)o lore(n)zo n(acque) adj 19 di detto mese hore 414.” 
[Archiv. diS. Maria del Fiore. Lib. dei Battez., Maschi, 1501-1511, c. 34*; 
M., A. D.R., XX.] 


2. “Venerdj Adj 11 adp(ri)le 1505. 
Phylippo et Ro(mo)lo di giovannj dandrea della robbia po(po)lo di 
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s(anct)o p(ier)o mag(gio)re N(acque) adj 11 hore 15)4.” 
[Archiv. idem, idem, c. 57; M., A. D. R., XX.] 
“Marted: addi 14 dap(ri)le 1506. 
Lucant(oni)o et ro(mo)lo di giovan(n)j dandrea della robbia p(opol)o di 
s(anct)o p(ier)o mag(gio)re N(acque) addj 13 hore 16.” 
[Archiv. idem, idem, c. 72*; M., A. D. R., XXI_] 
“Octobre MCCCCCVIII Sabato Adj 21. 
Lexandra et orsola Di g(iovann)i Dandrea d(el)la robia p(opolo) di 
S(anct)o L(orenz)o N(acque) adj 21 h(ore) 6.” 
(Archiv. idem, Femmine, 1501-1511, c. 112*; M., A. D. R.. XXT_] 
“Aprile MCCCCCXj 
Domenicha Addj 26 
Simone et ro(mo)lo di giovan(n)j dj andrea della robbia p(opol)o dj 
S(anct)o L(orenz)o N(acque) addj det(t)o h(ore) 4.” 
[Archiv. idem, Maschi, 1501-1511, c. 163.] 


Page xv, Substitute for No. 5 the following: 


5a 


5b 


5e 


5d 


[Nos. 5-54 copied by Gargano Gargani.] 

“+ Adi 27 di Agosto 1527 
Dal palagetto in c(as)a g(iovann)i d(e)la robia ve malato duo fanciulli.” 
[Archiv. della Misericordia. Documenti del Contagio 1527-1531, Malati 
e Morti in tempo di contagio 1526-1528, segnato K Filza 9 Cod. 40, c. 73.] 


“1527 adi 19 (di Novembre) 
Giovanni da bergamo tessitore p(er) g(iovann)i di andrea dela robia 
d 42.” 
[Archiv. idem Doc. idem, segnato K Filza 9 Cod. 41, c. 30.] 

“Adi 27 di novembre 1527 
M(adonn)a Mattia di bart(olomme)o di franc(esc)o p(er) g(iovann)i di 
andrea d(e)lla robbia d 43.” 
[Idem, c. 37*.] 


“+ Adi 11 di Dicembre 1527 
M(adonn)a Apollonia di biagio p(er) luca di andrea della robbia 
d 40.” 


[Idem, c. 48.] 


“+ Adi 15 di ge(n)naio 1527 (n.s. 1528) 
Rede di federigo di bart(olomme)o fornaio al palagetto p(er) g(iovann)i 
di andrea della robbia d 43.” 


[Idem. c. 70.] 
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ADDITIONAL BIBLIOGRAPHICAL REFERENCES 


Page xu, line 14, Add: See M. A.d.R., I, Ds .Xx: 

Page xviit after line 13 Add: 7* Giovanni is eligible for the Grand Council of 
1525. See A. D. R., I, XXVI, 38-39. 

Page 7 line 19 Add: R. G. Mather, L’ Arte, XXI (1918), 205, XII, 1. 

Page 7 line 30 Add: R. G. Mather, L’ Arte, XXI (1918), 206, XII, 2. 

Page 32 line 4 Add: R. G. Mather, L’ Arte, XXI (1918), 202, VI, 1. 

Page 32 line 19 Add: R. G. Mather, L’ Arte, XXI (1918), 202, VI, 2. 

Page 33 line 6 Add: R. G. Mather, L’ Arte, XXI (1918), 202, VI, 3. 

Page 33 line 13 Add: R. G. Mather, L’ Arte, XXI (1918), 203, VI, 4. 

Page 33 line 21 Add: R. G. Mather, L’ Arte, XXI (1918), 203, VI, 5. 

Page 33 line 27 Add: R. G. Mather, L’ Arte, XXI (1918), 203, VI, 6. 

Page 33 line 39 Add: R. G. Mather, L’ Arte, XXI (1918), 203, VI, 7. 

Page 34 line 6 Add: R. G. Mather, L’ Arte, XXI (1918), 203, VI, 8. 

Page 34 line 28 Add: R. G. Mather, L’ Arte, XXI (1918), 203, VI, 9. 

Page 34 line 37 Add: R. G. Mather, L’ Arte, XXI (1918), 203, VI, 10. 

Page 57 line 24 after “41-42 (Doc.);’ Add: III (1890)., 43-45; 

Page 57 line 26 after ‘(Doc.), 327;’ Add: Fabriczy, R. f. K. XIII (1890), 190-192. 

Page 61 No. 62 after ‘violet,’ Add: Possibly to be assigned to the School of 
Andrea. 

Page 80 line 7 Add: Compendio della Divozione e Meraviglie del sacro Monte 
della Verna (Cesena, 1826), 81. 

Page 81, No. 81 line 14 Add: Bib].: Heilbronner Sale of 1921. Cat. No. 148. 

Page 85 line 13 after “No. 195;’ Add: Ridolfi, Guida, 54; 

Page 107 last line after ‘Bigazzi, 13-17; Add: Carocci, A. e S., XXIII (1904), 
148; 

Page 124 line 9 Add: Published in B. & S. B., p. 41, fig. 27. 

Page 142 line 15 after ‘throne’ Add* According to Repetti, s. v. Petrognano, 
this piece was originally in the church at Petrognano di Pomino. 

Page 146 line 2 Add: It may be recalled that Giovanni della Robbia gave to 
each of his four sons, as a second name, that of “Romolo.” 

Page 173 line 10 Add: R. G. Mather, L’ Arte, XXI (1918), 206, XIII, 1. 

Page 173 line 29 Add: . Mather, L’ Arte, X XI (1918), 206, XIII, 2. 

Page 200 line 17 Add: . Mather, L’ Arte, X XI (1918), 196, IV, 1. 

Page 200 line 28 Add: . Mather, L’ Arte, X XI (1918), 196, IV, 3. 

Page 200 line 39 Add: . Mather, L’ Arte, X XI (1918), 200, IV, 6. 

Page 201 line 10 Add: R. G. Mather, L’ Arte, XXI (1918), 196, IV, 4. 

Page 206 line 17 Add: A. in Am., 1918, 260; 

Page 212, No. 213 line 10 Add: At Kleinberger’s, New York City, January 1922. 
Bought by Mr. Samuel Mather, Cleveland. 


md om 
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Page 212 line 16 Add: Heilbronner Sale of 1921, p. 44 No. 149. 
Page 214 line 23 Add: Bode, Studien iiber Leonardo da Vinci, p. 28-29. 
Page 216 line 28 Add: R. G. M., L’ Arte, XXI (1918), 208, XVI. 
Page 227 left column after line 24 insert: 

Anselmi, L’antico eremo di S. Girolamo presso Arcevia, Jesi, 1887. 
Page 229 right column line 4 insert: 

Planiscig=L. Planiscig, Die Estensische Kunstsammlung. 


CORRECTIONS 


Page xii line 9, 11 for Monasterio read Monastero. 

Page xiii genealogical tree, under Lucantonio, for Oct. 21 read April 14. 

Page xxii line 25 for 111 read 110. 

Page 30 legend for Squarcione read Squarcialupi. 

Page 49 line 8 for Duveer read Duveen. 

Page 63 line 1 for 1513 read 1513-1518. 

Page 63 line 15 for [Copied by Mr. Rufus G. Mather] read: [Revised by Mr. 
Rufus G. Mather and published by Guasti, Cafaggiolo, 167, note.] 

Page 66 line 18 for Ricardo read Ricordo. 

Page 77 line 4 for Mertens, read MERTENS, 

Page 79 legend for La Verra read La Verna. 

Page 81 line 6 for LA MADDALENA read SAME SUBJECT. 

Page 81 line 10 for S. MARIA MADDALENE read SAME SUBJECT. 

Page 81 line 10 for Heilbronner Galleries read Heilbronner Sale of 1921 
No. 148. 

Page 124 line 6 for Carocci, I, 201-202; read Carocci, I, 291-292; 

Page 146 line 4 for C. M., read C-M., 

Page 217 line 10 for New York City. read New York City. Bardini Sale of 1918. 

Page 219 line 12 Robbia. read Robbia or to Mazzoni. 

Page 221 line 3 for unglazed terra-cotta read unglazed polychromed terra-cotta. 

Page 221 line 24 for 476’ 64 read 6862-1860. 

Page 227 right column line 19 for B., It. Pl., = Wilhelm Bode, Italienische read 
B., Denk., = Wilhelm Bode, Denkméiler der 

Page 227 right column line 39 for B., W.R.D., read B., W. d. R., 

Page 227 right column line 54 for Sienna read Siena. 

Page 229 line 59 for Liena read Siena. 

Page 230 line 44 for Annunciation, 81, 121, 124, read 
Annunciation, 81, 121, 122, 124, 


IV. BENEDETTO AND SANTI BUGLIONI 
ADDITIONAL SCULPTURES 

Page 17, line 2 

After Perugia add: This seems probable. The Christ is white in a green 

sepulchre. 
1” wae A iets . Perugia, or of S. Anna, vault. Not seen. Reported 
Page 17, 12 

STATUETTES: YOUTHFUL CHRIST AND 

S. GIOVANNINO IN THE DESERT 


Florence. Museo Nazionale, No. 29. 

EL, 041m. 

Group of youthful Christ and S. Giovannino in the Desert. Rocky back- 
ground. The young Christ raises his right hand while S. Giovannino 
kneels in reverence. 


Biexw-: 
Burl, 110; Cr., 338; Supino, 445 No. 39. 
Page 21, 17 
CANDELABRUM BEARING ANGEL 
Florence. Plazes F rescobdldi. 


19° SAME SUBJECT 
London. Sir George Donaldson's. 


Page 99, 52 
MADONNA AND CHILD 


New York City. Collection of Mr. 8. Bayer. 
HL, 120m., W., 0.58. Photo. P. W. French. 
A repetition with modifications of the Madonna at S. Casciano. The 
Madonna, seated on a bench set on a podium, holds to the right a nude 
Child. She wears a violet tunic, a mantle of blue lined green, held together 
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by a yellow heart-shaped brooch. The Child, of whiter, smoother glaze 
than that of His mother, carries a green, nondescript fruit. In type He is 
less beautiful than the Desiderio-like, Child at S. Casciano. 

It seems not improbable that this was a first attempt for the altarpiece 
at S. Casciano, abandoned because of imperfections in the baking, or to 
suit the taste of the donor. 


BIBL. : 
Compare M., B. and S. B., 58, fig. 41. 


Page 60, 53° 
SAN GIOVANNINO 


New York City. Chiesa Sale, Cat. III, No. 76. 

H. 231% in. 

Virtually identical with No. 53, see also No. 106. The flesh is invested 
with a poor brownish glaze widely crackled, the base is green. Free stand- 
ing statuette. 


BIs..: 
The Achillito Chiesa Coll. Cat. Part III (April, ’26) No. 56, as Giovanni 
della Robbia. F. J. M., JR. 


Page 70, 66° 
MONOGRAM OF JESUS 


Florence. Palazzo Frescobaldi. 


Page 77, 83° 
MADONNA AND CHILD 


Florence. Palazzo Frescobaldi. Tondo. 


Page 80, 89% 
CANDELABRUM BEARER 


Florence. Bardini Collection (formerly). 
Photo, Private. 


Glazed white, this slender figure of Verrocchian type, with drapery flut- 
tering in the breeze, stands holding a vase-like base or candlestick. In 
type not unlike the figure of Dovizia in the same collection (Bardini Sale 
of 1902, pl. 23, No. 516). 
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Page 85, 96% 
GOD THE FATHER, BLESSING 


Rome. Simonetti’s. 


Page 97, 1067 
YOUTHFUL S. GIOVANNI BATTISTA 


Munich. J. Boehler’s. 
H., 0.50m., W., 0.29. Photo, Private. 


White figure in hair cloth and blanket seated on stratified greenish rocky 
ground. 


Inspired by the ‘Meister der Johannes-statuetten” (Berlin Museum 
No. 233). 


Page 97, 108° 
5S. GIROLAMO IN THE DESERT 


Florence. Palazzo Frescobaldi. 


Page 108, 120° 
STEMMA OF MONTE DI PIETA 
Pisa. See “Additions” Robbia Heraldry, p. 202, 259°. 


Page 108, 120° 
STEMMA OF THE ORDER OF VALLOMBROSA 


Paris. Heilbronner Sale, 1921. 


Possibly from the Maurice Kann sale of 1911, No. 201; sold by Raoul 
Heilbronner in 1921. 


BIBL. : 
Collections Raoul Heilbronner (1921), No. 151; M., R. H., 203, Nos. 260- 


261; M. Kann Cat., No. 201. 
Page 109, 121° 
TWO CANDELABRUM BEARING ANGELS 


Calcinaia (Pisa). Photo., Private. 
Polychromatic. The types of the faces (oval) and the painting of the wings 


196. DELLA ROBBIA ADDITIONS AND CORRECTIONS 


(vertical) link these angels with the atelier of the Buglioni rather than 
with that of Giovanni della Robbia. 


Page 110, 122% 
SAME SUBJECT 


New York. Davanzati Sale of 1916. 
H., 0.635m., W., 0.38. 
Similar to Museo Nazionale, No. 1. 


Page 121, 134° 
MADONNA ENTHRONED 
London. Wallace Collection, No. 36. 


Round-headed altarpiece. H., 0.45m.; W., 0.25m. 


The Madonna and Child, glazed white with yellow haloes, against a dull 
blue ground, seated on a throne or bench, brown with yellow mouldings. 


Page 134, 158° 


S. BRUNO ? (GIROLAMO ?) KNEELING 
AT FOOT OF ROCK 


Paris, Heilbronner Sale of 1921, Cat. No. 147. 


Page 189, 162% 
MADONNA AND CHILD 


(Fragment). Passignano (Val di Pesa). Collection of Count Maurice 
Dziednozyckr. 


Described as a half-figure of Madonna in deep blue draperies, with nudes 
unglazed; holding the Child high on her right arm, her left hand crossing 
under her breasts to hold His hand. The description suggests a similarity 
to the Madonna of the Bottigli altarpiece. M. B.a.S.B. No. 162. 


Page 139, 162° 


MADONNA ENTHRONED WITH SAINTS 


Montefiascone. Cathedral. 1520. 
Photo., Private. 


The Madonna ( fig. 60) seated on a throne backed by a curtain on can- 
delabra-like supports and resting on a predella holds a nude Child stand- 
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FIG. 60. MADONNA ENTHRONED WITH SAINTS 


ing on a cushion. Two angels hold a lilied crown above her head. They 
descend from heaven indicated by eight cherub heads. At the sides 
S. Benedetto holding a book and aspergill or flagellum symbolic of his 
order, and a female martyr saint. Figures white against blue, with poly- 
chrome details. 
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The frame consists of an outer egg and dart moulding and an inner 
fruit garland rising from vases. 


The predella shows: (1) The Annunciation, (2) Healing of the Paralytic 
woman by S. Benedetto, (3) Angel announcing to S. Gioacchino the birth 
of the Virgin, Meeting of S. Gioacchino and S. Anna at the Golden Gate, 
S. Giacchino driven from the temple, (4) S. Benedetto raises to life the 
dead son of a peasant, (5) Nativity or Holy Family adoring the Child. 

By Benedetto Buglioni, c. 1520. 


BIB. : 
M., Art Studies, I (1923), 3-6, pl. 1. 


Page 159, 180° 


STATUETTE OF A YOUNG MAN 
HOLDING A BOOK 


New York City. P. W. French and Company (1923). 
H., 1.30m. Photo., P. W. French. From the Heilbronner Sale of 1921. 
The young man stands holding a brown book. He is clad in a brown tunic 
with green sleeves, wears a blue cloak lined yellow, also yellow socks. His 
face and hands are glazed white. His eyes are marked with violet. 

By Santi Buglioni. 
BIBL. : 
Collections Raoul Heilbronner, 45 No. 150. 


Page 160, 1812 
THE ANNUNCIATION 


Marseilles. Notre Dame de la Garde. W. c. 1.00 


Mary stands hesitatingly at the right, holding a book in her left hand. 
Her mantle is deep blue revealing a green lining. A diminutive Gabriel 
rushes forward about to kneel. He holds a stalk with many lilies over his 
shoulder. His tunic is yellow with blue and green sleeves. Below, between 
the figures, is a vase with lilies. Above is God Father blessing, in a glory 
of six cherubs, with the Dove of the Holy Ghost below. There is an indi- 
cation of trees at the sides and a striated sky. Rossi tentatively suggests 
Girolamo della Robbia as the author. Professor Marquand listed it here. 
This note is written from Rossi’s article and cut by F. J. M., Jr. 


BIBL.: 
G. B. Rossi, Rass. d’ Arte, III, 105. 


BENEDETTO AND SANTI BUGLIONI 199 


Page 184, 193 
PANEL, TROPHIES 


Florence. Museo Nazionale, No. 46. 
Rectangular, H., 0.58m., W., 0.28m. 


White on blue, trophies, shields, mace, helmet, corselet with Medusa 
head. From Fiesole. 


BIBu.: 
Burl., 110; Cr., 338; Supino, 447 No. 46. 


Page 215, 208° 
LAMENTATION 
Berlin Museum, No. 114. 


ADDITIONAL BIBLIOGRAPHICAL REFERENCES 


Page 3 last line add: , Taja, A.S.A., IV(1891), 460. 

Page 52 line 5 add: Heilbronner Sale of 1921, Cat. p. 41, No. 142. 

Page 65 line 2 after Cristina; add: Briganti, 297; 

Page 93 line 3 add: R. G. Mather, L’ Arte, XXI (1918), 193. 

Page 93 line 9 add: R. G. Mather, L’ Arte, XXI (1918), 193, II, 2. 

Page 93 line 24 add: R..G. Mather, L’ Arte, XXI (1918), 193, II, 3. 

Page 93 last line add: R. G. Mather, L’ Arte, XXI (1918), 194, 4. 

Page 94 line 10 add: R. G. Mather, L’ Arte, XXI (1918), 194, 5. 

Page 97 after line 5 add: The statuette might be attributed to the “Meister der 
Johannes Statuetten” (cf. Berlin Museum, Cat. No. 233). 

Page 113 line 11 add: R. G. Mather, L’ Arte, XXI (1918), 193, II, 2. 

Page 118 line 17 add: R. G. Mather, L’ Arte, XXI (1918), 193, 4. 

Page 118 line 33 add: R. G. Mather, L’ Arte, XXI (1918), 194, III, 3. 

Page 119 line 6 add: R. G. Mather, L’ Arte, XXI (1918), 195, 5. 

Page 120 last line add: Heilbronner Sale of 1921, Cat. p. 42, No. 144. Bull. 
Cleveland Mus., February 1922. 

Page 129 after line 4 insert: 
Brst.: Heilbronner Sale of 1921, Cat., p. 43, No. 145. 

Page 133 
No. 157 to be transferred to G.d. R., p. 136, No. 138°, adding: Photo. 
Brogi, 9156. 

Page 154 line 4 add: R. G. M., L’ Arte, XXI (1918), 194, III, 2-3. 

Page 159 line 2 add: R. G. M., L’ Arte, XXI (1918), 194, 3. 
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Page 159 line 19 add: R. G. M., L’ Arte, X XI (1918), 195, 6. 
Page 180 line 17 add: R. G. M., L’ Arte, XXI (1918), 196, IV, 6. 
Page 180 line 29 before Milanesi insert: R. G. M., L’Arte, XXI (1918), 196, 8. 
Page 181 line 2 add: R. G. M., L’ Arte, XXI (1918), 196, 5. 
Page 184 after line 11 add: BrBu.: Heilbronner Sale of 1921, Cat., No. 143. 
Page 190 line 20 before Guasti add: 

Fabr., R. f. K., XIV (1891), 504; XIX (1896), 394-5; 
Page 219 right column between line 23 and line 24 add: 

Buscaglia, Opere Robbiane poco note in Liguria, A. e. S., 1900, 123. 
Page 221 right column between line 49 and line 50 add: 

Tigri, Guida di Pistova. 


CORRECTIONS 


Page x last line genealogical table for Mch 8, read Mch. 7, 

Page 50 lines 11-12 for Collection of Mr. Junius S. Morgan read Heilbronner 
Sale of 1921, Cat. No. 142. 

Page 64 line 24 after Bolsena add: , 291-2; 

Page 120 lines 1-2 for Paris. Heilbronner Galleries (1911) read Cleveland. 
Museum. Bought at Heilbronner Sale of 1921 and presented by Mr. 
J. H. Wade. 

Page 120 line 3 for 165m. read 1.65m. 

Page 128 line 8 for Paris. Heilbronner Galleries (in 1911). read New York. 
P. W. French & Co., 1922. From Heilbronner Sale of 1921. 

Page 132 line 13 for Sepoloro read Sepolcro. 

Page 133 [No. 157 should be transferred to the works of Giovanni della Robbia; 
transfer to G. d. R., p. 136, as No. 138*.] 

Page 139 line 2 for 1920 read 1520. 

Page 184 line 2 add: H., 2.50m.; W., 1.66m. 

Page 222 left column line 22 omit 41. 

Page 222 right column line 22 after Abate, add 58, 

Page 223 left column line 36 after Cleveland, 87, add 120. 

Page 223 left column line 47 for 73, read 74, 

Page 223 right column line 34 for 119, read 121, 


V. ROBBIA HERALDRY ADDITIONS 
Page 75 bottom of page add: 


86° STEMMA OF DOM. ALBERTO LEONCINI 
REPAIRED 1489 


Amelia. Palazzo Communale (formerly). 
Known from a document contributed by Count Umberto Gnoli. 


“1489. VI Bimestre. Magistro Benedicto florentino pro refectione 
armorum domini Alberto Leoncini de Spoleto bon. septuaginta.” 


[Arch. Comunale di Amelia, Libro dei Sindacati dal 1488 al 1497, c. 63.] 
By Benedetto Buglioni. 


Page 140 after line 12 add: 
170° STEMMA OF BISHOP FRESCOBALDI 


Florence. Palazzo Frescobaldi. 


Page 202, 259° 


MONTE DI PIETA STEMMA 


Pisa. Monte di Pieta. 
Medallion. Photo., Private. 


Apparently made for this or some other Monte di Pieta, inasmuch as it 
constitutes a yellow “monte’”’ of six tops and a “‘pieta,” or Christ standing 
in a violet sarcophagus. The background is blue, and is inscribed Domvs 
MEA. 
The frame consists of a white and yellow egg and dart moulding inside 
of which is a garland of fruit, flowers and wheat, irregularly composed. 
By Benedetto Buglioni. 


BIBu.: 
Burl, 71, 116; Cr. 352. 


Page 203, 2614 


STEMMA OF VALLOMBROSA é. 1512 


Paris. Heilbronner Sale of 1921. 
Diam., 0.80m. 
On a slightly concave beribboned Tuscan shield is seen a monk’s arm clad 
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in brown holding an ornamental yellow crutch. Above the shield is an 
abbot’s or bishop’s mitre glazed white. The background is blue. Between 
a pearl and an egg-and-dart moulding is a polychromatic wreath of fruit 
mixed with wheat. Possibly identical with the stemma sold in the Maurice 
Kann sale in 1910. 

By Benedetto Buglioni. 


tee Raoul Heilbronner (1921), No. 151. M., R. H., 203 Nos. 260- 
261. M. Kann. Cat. No. 201. 

Page 222 bottom of page add: 

285° STEMMA OF THE FILICAIA FAMILY 
Paris. Musée Jacquemart-André, No. 783. 

Page 250 after line 5 add: 

319° PIEVE S. STEFANO 

Page 250 after 320 add: 

320° SAME STEMMA 


Dijon. Musée, Collection Grangier, No. 258. 


320’ SAME STEMMA 


Florence. Palazzo Frescobaldt. 


320° VARIOUS STEMMI 


Florence. Palazzo Frescobaldi. 
Small study. A dozen stemmi. 


Page 258 line 32 to read Documents: 


1. “‘P(otestas) Fesularum et Sesti ci 
Tribus Notijs cum Salario lib?. 700 
i11j°* famulis adca p. (otestatem) 
uno equo 


Johacchinus filippi Johacchini demacinghis—6—mesi 
die 24 decembris 1503. 


[Archiv. di Stato. Reg. Extrinsec. 1489-1508 segnato Tratte Cod. 70 c. 69] 


2. (line 33 follows this) 
Page 288 after line 6 add: 
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371° STEMMA OF ALESSANDRO DE’ MEDICI 


Florence. Ognissanti, over the door to the left of the church. 
Medici arms. Inscription 

VIVET DUX ALEXANDER 

MED(ices), SECULA, PER, OMNIA 


BIBLIOGRAPHY AND ABBREVIATIONS 
BROTHERS OF GIOVANNI 


BIBLIOGRAPHY AND ABBREVIATIONS 
BROTHERS OF GIOVANNI 


A.e.S. = Arte e Storia, Florence, 1881— 

A.J.A. = American Journal of Archaeology. 
Washington, 1885— 

Archiv p. 122. r 

Art in Am. = Art in America. New York, 
1913- 

LT’ Arte = L’ Arte (gia Archivio Storico dell’ 
Arte). Rome, 1898— 

A.S.A. = Archivio Storico dell’ Arte. Rome, 
1888-97. 

Armand = Alfred Armand, Les médailleurs 
italiens des quinziéme et seiziéme siécles. 
3 vols. Paris, 1883-87. 

B., Denk. = Wilhelm Bode, Denkmiiler der 
Renaissance-Sculptur Toscanas. Text and 
557 plates. Munich, 1892-1905. 

B., Kf. = Wilhelm Bode, Die Kiinstler- 
familie della Robbia, in Dohme, Kunst und 
Kiinstler Italiens, Il, 1, No. 47. Leipzig, 
1878. 

Beni = C. Beni. Guida illustrata del Casen- 
tino. Florence, 1889. 

Bettucci, Una Ricerca = Enrico Bettucci, 
Una ricerca sulla casa ove nacque il maestro 
Lauro Rorsi. Macerata, 1901. 

Bocchi-Cinelli = Francesco Bocchi e Gio- 
vyanni Cinelli, Le bellezze della citta dr 
Firenze. Florence, 1677. 

Bode-Tschudi = Wilhelm Bode und Hugo 
von Tschudi, Beschreibung der Bildwerke 
der christlichen Epoche, Berlin, 1888. 

Briganti = Francesco Briganti, Cristina di 
Bolsena. Venice, 1908. 

Burl. = Marchesa L. Burlamacchi, Luca 
della Robbia. London, 1900. 

C. = G. B. di Crollalanza, Dizionario Storico- 
blasonico delle famiglie nobili e notabili 
italiane. 3 vols. Pisa, 1886. 

Caroeci = Guido Carocei, I Dintorni di 
Firenze, 2 vols. Florence, 1906-07. 

Carocci. A.I.D.I. = Guido Carocci, in Arte 
Italiana decorativa ed industriale, VI (1897), 
65-66. 

Cartwright, Raphael in Rome. London, 1895. 

Cat. Mus. Art. Industr. 


Chattard = G. P. Chattard, Nuova deserizi- 
one del Vaticano, 3 vols. Rome, 1762. 

C-M. = Camillo Jacopo Cavallucci et Emile 
Molinier, Les della Robbia. Paris, 1884. 

Colucci, Antichita Picene = G. Colucci, Le 
Antichita Picene, 31 vols. Fermo, 1786-97. 

Cr. = Maud Cruttwell, Luca and Andrea 
della Robbia and their Successors. London, 
1902. 

Crollalanza = see C. 

Del Migliore = Ferdinando Leopoldo del 
Migliore, Firenze citta nobilissima illustrata 
da. Florence, 1684. 

Dimier = Louis Dimier, Le Primatice. Paris, 
1900. 

Fabriczy, Med.d.ital. Ren. = Cornelius von 
Fabriczy, Medaillen der italienischen Re- 
naissance. Leipzig, 1903. 

Faenza = Faenza. Bollettino del Museo inter- 
nazionale delle ceramiche. Faenza, 1913- 
Gaye = Giovanni Gaye, Carteggio “inedito 
@artisti dei secoli, XIV-XVI, 3 vols. 

Florence, 1839-40. 

Gaz.B.A. = Gazette des Beaux-Arts. Paris, 
1859- 

Gior. Stor., arch. Tose. = Giornale Storico 
degli Archwvi Toscant. 

Graziani = Giovanni Graziani, L’Arte a 
Citta di Castello. Citta di Castello, 1897. 
Guasti, Cafaggiolo = Gaetano Guasti, Ca- 
faggiolo e daltre fabbriche di ceramiche in 

Toscana. Florence, 1902. 

Haraucourt, Cat. = Edmond MHaraucourt, 
Catalogue général du musée des Thermes et 
de V Hotel de Cluny. Paris, 1923. 

Heiss = Alois Heiss, Les médailleurs de la 
renaissance. 4 vols. Paris, 1883-1892. 

Hill, Med. of the Ren. = George Francis Hill, 
Medals of the Renaissance. Oxford, 1920. 

1.A.eI. = Italia artistica ed industriale. 

Ill. Fior. = L’Illustratore fiorentino. Florence, 
1880-, Nuova Serie, 1904. 

J.k. p. K. = Jahrbuch der kéniglichpreus- 
sischen Kunstsammlungen. Berlin, 1880- 

de Laborde, Comptes = Comptes des Béati- 
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ments du Roi, (1528-1571). 2 vols. Paris, 
1877-80. 

de Laborde. Chateau du Bois de Boulogne dit 
de Madrid, 8th edit. Paris, 1858. 

Lami, Dict. = Stanislas Lami, Dictionnaire 
des sculpteurs de Vécole frangaise du moyen- 
dge au réegne de Louis XIV. Paris, 1898. 

Lenoir, Mon. fr. = Alexandre Lenoir, De- 
scription historique et chronologique des 
monuments de sculpture réunis au musée. 
Paris, 1803. 

Mazuchelli = G. Mazzuchelli, Museum Maz- 
zuchellianum, sen numismata vivorum doc- 
trina virorum doctrina praestantium, etc., 
2 vols. Venice, 1761-63. 

Litta = Conte Pompeo Litta, Famiglie cele- 
bri d'Italia. Milan. 1890— 

M., A.d.R. = Allan Marquand, Andrea della 
Robbia, 2 vols. Princeton, 1922. 

M., B. & 8S. B. = Allan Marquand, Benedetto 
and Santi Buglioni. Princeton, 1921. 

M., D.R.A. = Allan Marquand, Della Rob- 
bias in America. Princeton, 1912. 

M., G.d.R. = Allan Marquand, Giovanni 
della Robbia. Princeton, 1920. 

M., L.d.R. = Allan Marquand, Luca della 
Robbia. Princeton, 1914. 

M., R.H. = Allen Marquand, Robbia Her- 
aldry. Princeton, 1919. 

M., Sc. Mag. = Allan Marquand, A Search 
for Della Robbia Monuments in Italy, in 
Seribner’s Magazine, Dec., 1893. 

Millin, Antig. Nat. = Aubin Louis Millin. 
Antiquités nationales ou Recueil des monu- 
mens, ete. 6 vols. Paris, 1790-99. 

Milanesi., Misc. = Gaetano Milanesi, Mis- 
cellanea ad? Arte, several volumes in Ms., 
Siena Library. 

Miinch. Jahrb. = Miinchener Jahrbuch der 
bildenden Kunst. Munich, 1906- 

Museum = Das Museum. Berlin and Stutt- 
gart, 1906— 

N. Riv. Misena = Nuova Rivista Misena. 
Arcevia, 1888-94. 

Mitt. Inst. Flor. = Mitteilungen des Kunst- 
historisches Instituts. Florence, 1908- 

Palustre = Léon Palustre. La renaissance en 
France, 3 vols. Paris, 1879-85. 

R.f.K. = Repertorium fiir Kunstwissenschaft. 
Berlin and Stuttgart, 1876- 

R., D.R. = Marcel Reymond, Les della 
Robbia. Florence, 1897. 

R.G.M. = Rufus G. Mather. 


R., Se. Fl. = Marcel Reymond, La Sculpture 
florentine, 4 vols. Florence, 1897-1900. 

Rass. d’ Arte = Rassegna d’ Arte. Milan and 

. Rome, 1902-10. 

Rass. bibl. d’ Arte ital. = Rassegna bibliogra- 
fica dell’ arte italiana. Rocca S. Casciano, 
1898- 

Repetti = Emanuele Repetti, Dizionario 
geografico, fisico, storico della Toscana, 6 
vols. Florence, 1833-46. 

Richa = Giuseppe Richa, Notizie istoriche 
delle chiese fiorentine, 10 vols. Florence, 
1754-62. 

Ridolfi, Guida = Enrico Ridolfi, Guida di 
Lucca. Lucca, 1899. 

Robinson = J. C. Robinson, Italian Sculp- 
ture of the Middle Ages and Period of the 
Revival of Art, in the South Kensington 
Museum. London, 1862. 

V. Rumohr = C. F. von Rumohr, [talienische 
Forschungen, 3 vols. Berlin and Stettin, 
1827-31. 

Supino = Igino Benvenuto Supino, Catalogo 
del R. Museo Nazionale di Firenze. Rome, 
1898. 

Supino, Med. Mediceo = Igino Benvenuto 
Supino, Il medagliaere Mediceo, R. Museo 
nazionale. Florence, 1899. 

Schottmiiller = Frida Schottmiiller, Die itali- 
enischen und spanischen Bildwerke der 
Renaissance, etc. Kon. Mus. zu Berlin, 2te 
auflage. Berlin, 1913. 

Tesorone = L’antico pavimento delle logge d 
Raffaello in Vaticano. Naples (Reale acca- 
demia delle scienze) 1891. 

Trésor Num. = Trésor de numismatique et de 
glyptique, etc. Paris, 1858. 

Tschudi, Ren. Ausstell. = Hugo von Tschudi 
in Ausstellung von Kunstwerken des Mittel- 
alters und der Renaissance aus Berliner 
Privatbesitz, etc. pp. 81-88. Berlin, 1899. 

DL? Unione = 

Vas. = Vasari ed. Milanesi, 9 vols. Firenze, 
1878 f. 

Villari, Savonarola = Pasquale Villari, La 
Storia di Girolamo Savonarola, ete. 2 vols. 
Firenze, 1898. 

Wulff = O. Wulff, Ein verkanntes Friithwerk 
von Luca della Robbia und des Kiinstlers 
Werdegang. J.k.p.K, XXXVIII (1917), 
218-252. 

Z.f.b.K. = Zeitschrift fiir bildende Kunst. 
Leipzig, 1866- 
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Abundance 118; see also Dovizia. 

Accademia del Disegno, see Compagnia di 
San Luca. 

abbot, bust of, 167. 

Accademia di San Luca, Rome, 77. 

Accolti, Cardinal, 93. 

ad conventuales wit, 3. 

Adimari, Giuliano degli, 8. 


Adoration, see Virgin adoring Child, Epiph- J 


any; Foulc, Ryerson. 

ad se ipsum abit, 3, 4, 56. 

Agabiti, Pietro Paolo, 123. 

Agnolina (Suora) della Robbia, 70, 137, 176. 

Alessandri, 88. 

Alessandro VI, Pope, 92. 

Alfonso, see Aragon. 

allegory, 118. 

altarpiece, 186, 187; Arcevia, 8, 10, 12, 55; 
Arezzo, 174; Baltimore, 81; Bibbiena, 174; 
Bottigli, 196; Camaldoli, 174; Camerino, 
38, 40; Castello di Nidastore, 15; Citerna, 
186; Croce dell’ Alpe, 40; Cupramontana, 
19, 22, 23; Empoli, 189; Florence, 81, 83, 
163; Jesi, 23, 53-5, 113, 123-5; La Verna, 
88; Lizzano, 50, 51; London, Victoria and 
Albert Museum, 174; Macerata, 36, 38, 45, 
55, 58-63; Montecassiano, 4, 12, 16, 17, 19, 
27, 30-5, 55, 60, 123; Montefiascone, 196-8; 
Montepulciano, 163; Monterubbio, 19; 
Munich, 174; Naples, 168; Radicofani, 171; 
Ripatransone, 16; Rome, 17-19, 31; S. 
Casciano, 194; Stia, 38. 

Altopascio, 173. 

Altoviti, Bartolommea, 72, 73; Francesco di 
Guglielmo, stemma of, 95, 96; Tommaso, 
Mogi Os 

Ambrogio (Fra) della Robbia, 4, 6, 7, 38, 43- 
63, 123. 

Amelia, Palazzo Comunale, 201. 

Ancona, see Cupramontana. 

André della Robbia, 106. 

Andrea della Robbia, 12, 19, 30, 33, 38, 50, 
56, 78, 81, 88, 95, 96, 102-4, 109, 111, 126, 
157, 161, 163-79, 182, 186, 191; will of, 70, 
183, 137. 

angel, angels, 15-17, 22, 31, 33, 38, 54, 59, 61, 
123, 127, 154, 164, 166, 167, 171, 173, 181, 
186, 193, 195-8. 


Annunciation, see Virgin Mary. 
Annunciation to the Shepherds, 123. 
Annunziata, see Virgin Mary, Annunciation 
Anonimo Magliabecchiano, 155. 

Anselmi, Anselmo, 5, 10, 14-16, 23, 30, 31, 44, 
45, 53, 55, 57, 63, 123. 

Anselmi collection, see Arcevia. 

apostles, 189. 

apothecary’s jars, see vases. 

Appartamento Borgia, see Rome, Vatican. 

Aragon, Alfonso of, 155; Giovanni of, Cardi- 
nal, 155; Carlo of, 155. 

Arcevia, 13, 22, 27, 55; Anselmi collection, 15; 
Fonte Avellana, 12; S. Maria delle Grazie, 
12; S. Maria del Soccorso, 10, 12, 16; S. 
Medardo, 9, 10, 12, 23, 125. 

archangels, 96. 

architecte, 111. 

Arezzo, 174, 185. 

Armellini dei Medici, Cardinal Francesco, 17, 
19, 23, 31, 38, 35. 

arms, see stemma. 

Arte dei Maestri di Pietra e Legnami, 156, 175. 

Arle dei Medici e degli Speziali, 72, 101, 158. 

Ascension, see Christ. 

aspergill, 197. 

Assumption, see Virgin Mary. 

Astolfi, Carlo, 16, 63 

Astolfi collection, see Macerata. 


Bag-pipe, 123. 

baldacchino, 7, 8. 

Baldovinetti, Alesso, 69. 

balls (palle), emblem of Medici, 89, 93. 
Baltimore, Walters collection, 81. 
balustrade, 8, 22. 

banner, 89. 

Bardini, see sales; Galleries, see Florence. 
Bardi-Serzelli chapel, S. Croce, see Florence. 
Battista della Robbia, 140. 

Bayer collection, see New York. 

Beato Giovanni Maris da Masaccio, 55. 
Beato Matteo Sabbatini, 55. 

von Beckerath collection, see Berlin. 

bed, 10. 

Benedetta della Robbia, 140. 

Benelli, Giovanni, 138. 

Berkshire, Wantage collection, 183. 
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Berlin, von Beckerath collection, 155; Bode 
collection, 6; Kunstgewerbe-museum, 188; 
Miinzkabinett, 46, 48; Museum (Kaiser- 
Friedrich), 152, 154, 168, 170, 188, 195, 199. 

Berwind collection, see Newport. 

Betrayal, see Judas. 

Bevagna, S. Francesco, 40. 

Bibbiena, 174; S. Maria del Sasso, 7 

Biblioteca, Vatican, see Rome. 

Billi, Antonio, 155. 

Bini, Lucrezia, 139. 

bird, birds, 22; held by Christ-child, 22, 168, 
172, 173, 183, 186. 

bishop, 50, 185; bust of, 167. 

Bissari, Matteo, 56. 

Boccacci, Fra Luca dei, 56. 

Bocchi-Cinelli, 164. 

Bode, Wilhelm von, 6, 152, 154, 170. 

Bode collection, see Berlin. 

Boehler’s gallery, see Munich. 

Bois de Boulogne, sce Paris, Chateau de 
Madrid. 

Bontemps, Francois, 106. 

Borgia, Appartamento, see Rome, Vatican. 

Borgo Nuovo, see Rome. 

Boston, Museum of Fine Arts, 161. 

boy, bust of, 170; with cock, 169; with goose 
(Hellenistic), 169; with peacock, 169. 

Bottigli, 196. 

Bozzolini, 8. 

Bradley collection, see Washington. 

bracelets, 154. 

Bramante, 84, 93. 

Brauer, 149. 

Breck, Joseph, 149. 

British Museum, see London. 

Brummer Gallery, see New York. 

Buglioni, 38, 193-200, 201; Benedetto, 48, 
198, 201, 202; Santi, 40, 94, 111, 198. 

bust, 112; of abbot, 167; of boy, 170; of 
Christ, 55; of girl, 163; of lady, 150; of 
Magdalen, 56; of Roman, 166; of S. Gio- 
vanni Evangelista, 187. 


Caccialupi, Conte, 35. 

Caen stone, 111. 

Caiano (Casentino), S. Silvestro, 171. 
Calcinaia (Pisa), 195. 

Camaldolesi, 19, 53, 55. 

Camere, see Rome, Vatican. 
Camaldoli, 174. 

Camerino, Chiesa dei Cappuccini, 38. 
Campagnucci, 30. 


Campetti, 148. 

candelabrum, 8, 196; bearers, 33, 181, 193-6. 

Canessa, 170; galleries, see New York; see 
~ also sales. 

Capel-Cure, 149. 

Capella della Compagnia di S. Frediano, see 
Florence, S. Frediano; degli Innocenti, see 
Bevagna, S. Francesco; della Annunziata, 
see Naples, Monteoliveto; di S. Giovanni 
Battista, see Venice, S. Giobbe; di Leone X, 
see Florence, Palazzo Vecchio; dei Marini, 
see Naples, Monteoliveto; di Passalacqua, 
see Caiano, S. Silvestro; di S. Anna dei 
Lombardi, see Naples, Monteoliveto; di 
Santa Caterina, see Rome, S. Silvestro al 
Quirinale; di S. Luca, see Florence, SS. 
Annunziata; see also Bardi-Serzelli, Fetti, 
and chapel. 

Cappuccini, Chiesa dei, see Camerino. 

Caprini, 93. 

Carboni, Giulia, 59. 

Cardinal’s hat, 22. 

Carita, 48, 79, 118. 

Carlo, see Aragon. 

cartapesta, 152. 

Cartwright, Julia, 93. 

Caryatid, 113, 114. 

Casa dei Tempi, see Florence. 

Castellan, 126. 

Castellani, Alessandro, 83; Cav. Augusto, 78, 
81. 

Castellina, 183. 

Castello di Avacelli, 15; di Nidastore, 15; di 
S. Angelo, see Rome. 

Castelplanio (near Arcevia) 15; S. Sebas- 
tiano, 14. 

Castracaro, 56. 

Caterina della Robbia, see Speranza. 

Catherine de’ Medici, see Medici. 

Cattaio (near Padua), 51, 181. 

Cavalcanti, Lucretia, 107. 

Cavallucci, 48, 171-3. 

Célestins, couvent de, see Paris. 

Ceppo Hospital, see Pistoia. 

Certaldo, Palazzo Pretorio, 95. 

Cerreto-Guidi, 174. 

Certosa di Val d’Ema, 109. 

chalice, 167. 

Champeverne, Florimond de, 111, 119, 120. 

Chapel, Portogallo, see Florence, S. Miniato. 

Chapel of SS. Cassiano e Giovanni Battista a 
Basilica, see Garfagnano, Pieve Fosciana. 

Charity, see Carita. 
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Charles IX, 126. 

Charles della Robbia, 106. 

Chateau de Madrid, see Paris. 

Chattard, 82. 

Cheney, Edward, 149. 

cherries, 181. 

Cherub, cherubs, 6, 8, 10, 12, 16, 17-19, 22, 
27, 31, 33, 50, 54, 59, 61, 77, 96, 124, 125, 
151, 164, 165, 167, 168, 174, 181-83, 198. 

Chiesa, see sales. 

Child (Christ), see Virgin Mary. 

Chimney-piece, 93, 94, 114. 

Chouart, Eustache, 107; Francoise, 106, 107. 


Christ, 13, 15, 55, 193, 201; Ascension, 145, 


146; bearing Cross, 109. 
Child, see Virgin Mary; frightened, 154; 
holding bird, 22, 168, 172, 173, 183, 186. 
With S. Giovannino in desert, 193; disput- 
ing with Doctors, 16; monogram of, 38, 
194; risen, 170; with Samaritan woman, 
183; in Sepulchre, 50, 201; see also Cruci- 
fix, Crucifixion; Deposition; Entomb- 
ment; Kiss of Judas; Lamentation; Last 
Supper; Pieta. 
Christie’s, 149. 
church, model of, 22. 
Ciarra, Rinaldo, 12. 
ciborio, 38, 167, 182. 
Cinozzo, Agnolo di, 157. 
Citerna, Oratorio della Concezione, 186. 
Citta di Castello, 30, 140, 170. 
Cleveland, Ohio, Museum of Art, 183, 200. 
coat-of-arms, see stemma. 
cock on column, 40; held by boy, 169. 
collections: Anselmi, see Arcevia; Astolfi, see 
Macerata; Bayer, see New York; von 
Beckerath, see Berlin; Berwind, see New- 
port; Bode, see Berlin; Bradley, see Wash- 
ington; Dreyfus, see Paris; Dziednozycki, 
see Passignano; Este, see Vienna; Frick, see 
New York; Gavet, see Paris; Goldman, see 
New York; Grangier, see Dijon, Musée; 
Haseltine, see London; von Lanna, see 
Prague; Lehman, see New York; Liechten- 
stein, see Vienna; Nevin, see Rome; Schiff, 
see New York; Seligsberg, see New York; 
Straus, see New York; Thiers, see Paris, 
Louvre; Wallace, see London; Walters, sce 
Baltimore; Wantage, see Berkshire. 
Collegiata S. Maria, see Montecassiano. 
Collegiata S. Martino, see Foiano. 
Colonna, Cardinal, 31, 35. 
Compagnia di S. Frediano, see Florence, S. 


Frediano; di San Luca, 158; di S. Maria, 
see Impruneta. 

Confraternita de’ Pittori, see Compagnia di 
San Luca. 

Conservatorio dei Mendicanti, see Rome. 

console, 168, 182. 

Constance della Robbia, 106, 107. 

Convent dell’ Eremita, see Cupramontana. 

cornucopia, 22, 168, 182. 

coronal, 150. 

Costantini, Achille, 84, 87, 94. 


‘Courajod, Louis, 129. 


Courteys, Pierre, 118. 

Credenziati, Cesare, 44, 58, 61, 

Croce dell’ Alpe, 40. 

Crollalanza, 59. 

cross, 15, 19, 25, 40, 109, 154, 184; tau, em- 
blem of Ospitalieri, 173. 

crown, 16, 31, 37, 38, 50, 54, 114, 125, 127, 
168, 171, 173, 186, 197; of thorns, 13, 15, 
40. 

crucifix, Crucifixion, 6, 12, 15, 46, 47, 52, 88. 

crutch, 202. 

Cruttwell, Maud, 129. 

Cupramontana (Ancona): Conventi dell’ 
Eremita, 19, 22, 125; Grotta di Masaccio, 
53; Palazzo Comunale, 23; Porta Vecchia, 
23 


Dabissi, see sales. 

dagger, 7, 46. 

Dalbono, 168. 

Dan, Pére, 125. 

Davanzati, see sales. 

Del Migliore, 185. 

Delorme, Philibert, 107, 112, 122, 126. 

Deposition, 39. 

Desiderio, 174, 194. 

Diamante di Francesco de’ Medici, see Medici. 

diamond (emblem of Medici), 88, 112. 

dice, 40. 

Dijon, 119; Musée, 185, 188, 202. 

Dimier, 126, 129. 

documents on Ambrogio della Robbia, 43-5, 
48, 49, 56-8, 60-2; Andrea della Robbia, 
56, 175-6; Andrea’s daughters, 133-7; 
Benedetto Buglioni, 201; Giovanni della 
Robbia, 72, 189-90; Girolamo della Robbia, 
73-5, 101-8, 118-22, 126-8, 130; Luca 
della Robbia, 145, 146, 148-51, 156-8; 
Luca di Andrea della Robbia, 67-76, 84, 87, 
88, 96, 97; Mattia della Robbia, 3-5, 10, 17, 
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18, 23-9, 33-5, 60-2; tomb of Sisters of 
Third Order of S. Domenico, 138, 139. 

dolphin, dolphins, 10, 19, 22, 95, 125. 

Domenico della Robbia, 140. 

Donaldson, Sir George, gallery of, see London. 

Domenico Fiorentino, 129. 

Dominican order, see S. Domenico. 

doors, bronze, see Florence, Duomo. 

dove, 8, 167. 

Dove, Holy, 7, 10, 19, 38, 48, 152, 163-5, 198. 

Dovizia, 12, 188, 194. 

drawing, drawings, 23, 59, 77, 84, 85-7, 93, 
148. 

Dreyfus collection, see Paris. 

Drey galleries, see Munich. 

Du Cerceau, 111, 112. 

Du Sommerard, 118. 

Dziednozycki collection, see Passignano. 


Ecole des Beaux-Arts, see Paris. 

emblem, of Benedictines, 197; of Dominicans, 
138; of Francois I*', 126; of Francois II, 
127; of Giovanni de’ Medici, 79; of Leo X, 
33, 79, 80, 93; of Lorenzo il Magnifico, 79; 
of Medici, 78, 79, 81-3, 85, 87-9, 93, 112; 
of Ospitalieri, 173; papal, 173; of Pucci, 93; 
of S. Epimaco, 173. 

emperors, 112. 

Empoli, 81; Galleria della Collegiata, 189. 

engravings, 84. 

Entombment, 52. 

entrepreneur, 111, 122. 

Epiphany, 33. 

Epirus, 185. 

esmailleur, 111, 112, 119-22, 126. 

Este collection, see Vienna. 

Este, Marchese d’, 96. 

Evangelist, 50, 95; see alsoS. Giovanni Evan- 
gelista. 

Evelyn, John, 111. 


Fabriczy, 46, 155. 

Faith, 79, 149. 

Falconieri, Agnoletta, 70-73. 

Favre restaurant, see Paris. 

feathers (emblem of Medici), 79, 82, 83, 85, 
89, 90. 

Fedeli, Conte Francesco, 16. 

Federighi tomb, 148. 

Ferrara, 96. 

Ferroni, see sales. 

Fetti, Mariano (Fra), chapel of, see Rome, S. 
Silvestro al Quirinale. 


Fiesole, 181, 199, 202; Duomo, 184, 185; 5S. 
Ansano, 170; S. Maria Primerana, 53. 

Filicaia, 202. 

Filippo della Robbia, 102, 103. 

flagellum, 197. 

flames (emblem of Francois II), 127. 

fleur-de-lys, 124. 

Flight into Egypt, 33. 

Florence: Bardini’s galleries, 166, 168, 182, 
194; Casa dei Tempi, 164; city of, on medal, 
46, 48; Duomo, 145, 146, 151; Galleria 
Buonarroti, 12; Galleria Volpi, 187; hospital 
of S. Paolo, 111; Innocenti hospital, 111; 
Little Church of S. Niccol6, 163, 164; 
Medici tombs, 128; Museo Nazionale, 7, 
27, 29, 36, 46, 150, 151, 168, 170, 181, 183, 
187, 196, 199; Ognissanti, 203; Osservanza, 
163, 164; Palazzo Frescobaldi, 193-5, 201, 
202; Palazzo Vecchio, 93, 94; Piazza Cam- 
postelli, 80; SS. Annunziata, 187; SS. Apos- 
toli, 181; S. Croce, 81; S. Donato dei Vec- 
chietti, 184; S. Frediano, 77; S. Lucia (con- 
vent), 133, 137; S. Marco, 3, 4, 8, 59, 67-8, 
84, 138, 151; S. Maria del Carmine, 36; 
S. Maria Novella, 3, 88, 181; S. Miniato, 
81, 187; S. Piero Maggiore, 82; Via 
Nazionale, 187. 

Florido della Robbia, 140. 

Foiano, Collegiata S. Martino, 52: S. Fran- 
cesco, 52. 

Fontainebleau, 111, 118-20, 125, 126. 

Fonte Avellana, see Arcevia. 

Fonticine, Tabernacolo delle, 186. 

fonts, 174. 

Foule Adoration, 165. 

Francesca della Robbia, 106. 

Franciscan martyr, 185; monastery (Empoli), 
189. 

Francois, Gratian, 111, 120-2. 

Francois I*', 107, 110-12, 118, 120-2, 125-7. 

Francois IJ, 107, 126-8. 

Francois della Robbia, 106. 

Frate della Robbia, 4, 6, 84, 88. 

Fratres Minores Reformati, church of, see 
Jesi. 

French, P. W., and Co., galleries, see New 
York. 

Frescobaldi, Palazzo, see Florence; stemma, 
201. 

Frick collection, see New York. 

Friedlaender, 46. 

furnace, 4, 25, 31, 60, 111. 
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Gadier, Pierre, 111, 119, 120. 

Galatrona, 174. 

Galleria, gallery, galleries: Bardini, see Flor- 
ence; Boehler’s, see Munich; Brummer, see 
New York; Buonarroti, see Florence; 
Canessa, see New York; della Collegiata, 
see Empoli; Sir George Donaldson’s, see 
London; Drey, see Munich; P. W. French 
and Co., see New York; Goldschmidt, see 
New York; Heilbronner, see Paris; Klein- 
berger, see New York; Liechtenstein, see 
Vienna; Orselli, see New York; Parish Wat- 
son, see New York; Seligmann, see New 


York; Simonetti, see Rome: Volpi, see 


Florence. 

Galli, Commendatore, 84. 

Garfagnana, Pieve Fosciana, 185. 

Gargani, Gargano, 190. 

garland, 10, 19, 27, 33, 51, 81, 94, 113, 125, 
126, 163, 164, 166-71, 173, 174, 181-3, 
187, 198, 201, 202. 

Gavet collection, see Paris. 

Gaye, 148. 

Giovanna della Robbia, see Nannina. 

Giovanni, Cardinal, see Aragon. 

Giovanni de’ Medici, Cardinal, see Medici. 

Giovanni della Robbia, 8, 19, 22, 33, 40, 50, 
52, 55, 70, 72, 81, 82, 88, 102, 111, 125, 153, 
174, 181-92, 194, 196, 200; children of, 
189-92. 

Giovio, 79. 

Giovanni di Paolo, 148. 

girl, bust of, 163. 

Girolamo della Robbia, 70, 83, 95, 101-30, 
198. 

gisant, 128-30. 

Giulio II, Pope, 78, 81, 84, 87. 

globe, 22. 

Gnoli, Domenico, 25, 27, 31, 88; Conte Um- 
berto, 201. 

Golden Gate, meeting at, 198. 

God the Father, 10, 17, 19, 22, 33, 163-6,182, 
186, 187, 195, 198. 

Goldman collection, see New York. 

Goldschmidt galleries, see New York. 

Gonzaga, Cardinal, 85. 

Grand-Champs, Charles Seigneur de, 106. 

Grangier collection, see Dijon, Musée. 

griffins, 95, 112, 124. 

Grotta di Masaccio, see Cupramontana. 

Guerra, Giovanni, of Modena, 96. 

Guido della Robbia, 106. 

Guilbert, 126. 


guild, see Arte. 
guilloche, 10, 33, 83, 116, 182. 


Hammer, 40. 

hand, holding dagger, 7, 46; holding sword, 
48; hands counting and receiving money, 
40; of God the Father, 164, 165. 

Harding, H. W., 149. 

Hartford, Conn., Morgan Memorial, 166. 

Haseltine collection, see London. 

heads, terracotta, 56. 

heart, 50; of Francois I*', monument for, 127; 
of Francois II, monument for, 126-8. 

Heilbronner, see sales; gallery, see Paris. 

Henri IT, 107, 112, 128-30. 

Hercules, 118. 

Holy Water stoup, 181. 

Hope, see Speranza. 

Horne, Herbert P., 148. 

Host, ciborio for, 38, 167, 181, 182. 

house of Ambrogio della Robbia at Monte- 
santo, 44, 45, 56, 57, 59, 61; of Girolamo 
della Robbia at Puteaux-les-Surenne, 102, 
111; in Via Guelfa, Florence, 70, 73, 102-5, 
Lone 


Imager, 127. 

imprese, see emblem. 

Impruneta, Pieve, 149; type of Madonna, 
152. 

ingénieur, 111, 122. 

Innocenti hospital, see Florence. 

Innocenti Madonna, 150. 

inscription, 7, 10, 14, 15, 22, 27, 31, 37, 46-8, 
50, 52, 55, 78, '79, 82, 83, 85, 87, 96, 123, 
125, 127, 153, 154, 165, 170, 182, 186, 188, 
201, 203. 

Isaiah, 10. 


Jacquemart-André, Musée, see Paris. 

Jacques, Ponce, 127, 129. 

Jamaica Plain, 161. 

jars, see vases. 

Jeanne della Robbia, 106. 

Jér6me della Robbia, 106, 107. 

Jesi, church of Fratres Minores Reformati, 
123; Pinacoteca, 23, 53, 113, 123-5. 

jester, 88. 

Judas, Kiss of, 40. 

Judith, 188. 

Jules della Robbia, 106. 

Jupiter, 118. 

Justice, 118. 
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Kaiser-Friedrich Museum, see Berlin. 
Kann, Maurice, see sales. 

key (emblem), 81, 93. 

Kleinberger galleries, see New York. 


Laborde, Marquis de, 102, 111. 

lady, bust of, 150. 

lamb, emblem of S. Agnese, 38. 

Lamentation, 199. 

Lamporecchio, 40. 

lance, 40. 

Lanna, von, collection, sce Prague. 

lantern, 40. 

Last Supper, 16. 

lavabo, 88, 181. 

La Vaga, 77, 83-7. 

La Verna, 7, 81, 88. 

Leboucher, Benoit, 129. 

Lehman collection, see New York. 

Lenoir, 118. 

Leo X, Pope, see Medici. 

Leoncini, 13, 201. 

Leone X, appartamento di, see Florence, 
Palazzo Vecchio. 

Lepanto, 106. 

Leroux, Jean, 127, 128. 

Liechtenstein gallery, see Vienna. 

lily, lilies, 6, 10, 31, 50, 152, 164, 186, 198; see 
also fleur-de-lys. 

Limoges, 118. 

lion, 16, 125; head of (Medici emblem), 33, 
79, 80, 93. 

lizard, 123, 188. 

Lizzano (Pistoiese), S. Maria Assunta, 50. 

Logge, see Rome, Vatican. 

London, British Museum, 46; Sir George 
Donaldson’s gallery, 193; Haseltine collec- 
tion, 23; Victoria and Albert Museum, 155, 
174, 182, 186; Wallace collection, 196. 

Longhi, Roberto, 152. 

Lorenzo de’ Medici, il Magnifico, see Medici. 

Loreto, 182. 

Luca della Robbia, the Elder, 77, 81, 82, 126, 
140, 145-61, 182. 

Luca di Andrea della Robbia, 4, 6, 67-98, 102, 
NO, 112 VE. 133% 

Lucca, 173; oratory of S. Lucia, 148; S. Con- 
cordio, 172, 173; S. Frediano, 181, 182; S. 
Michele, 148. 

Luke, 10. 

lutes, 33. 


Macerata, 35; Astolfi collection, 16; S. Croce, 


36, 63; S. Francesco, 38, 45, 55, 58-62; 
S. Firmano, 63. 

Maclagan, E., 151. 

Madeleine della Robbia, 106. 

Madonna, see Virgin Mary and Child. 

Madrid, 155. 

Magdalen, Maddalena, sce S. Maria Madda- 
lena. 

Magherini-Graziani, Giovanni, 140. 

Magi, Adoration of, see Epiphany. 

maistre magon, 111, 112, 119-22. 

Malchus, ear of, 40. 

Mannelli, 15. 

marble, 155, 156. 

Marco della Robbia, see Mattia. 

Margherita della Robbia, see Agnolina. 

Mari, Ascanio di, 106, 107. 

Maria della Robbia, 70. 

Marie della Robbia, 106. 

Mars, 118. 

Marseilles, N. Dame de la Garde, 198. 

Martinucci, 83. 

Martyr, Bishop, 185. 

martyr, female, 197; Franciscan, 185. 

Marys, two, 52. 

masks, 22, 114, 124. 

Mather, F. J., Jr., 151, 152, 163-6, 169, 170, 
188, 194, 198. 

Mather, Rufus G., 3-5, 17, 70, 93, 138, 145, 
151, 156-8, 163, 166, 189, 191, 192, 193. 

Mather, Samuel, 183, 191. 

Mattei, Luisa, 105, 106. 

Matteo da Basci, 40. 

Mattia (Fra) della Robbia, 38-40; 46, 50, 55, 
56, 58-62, 112, 123: 

Mazzoni, 192. 

Medagliere Mediceo (Museo Nazionale, 
Florence), 7, 46. 

medal, of Diamante di Francesco de’ Medici, 
80; of Savonarola, 6, 7, 46-8. 

medallion, 8, 10, 23, 27, 29, 30, 33, 35, 46, 51, 
78, 79, 81, 84, 87, 93, 95, 111, 112, 115, 120, 
125, 126, 149, 152, 155, 156, 163, 164, 168, 
187, 201. 

Medici, Catherine de’, 112, 126, 128-30; 
Cosimo de’, Duke, 107; Diamante di Fran- 
cesco de’, 80; Giovanni de’, Cardinal, 79, 88; 
Leo X, Pope, 33, 48, 79-85, 88, 90, 117; 
Lorenzo de’, il Magnifico, 79; tombs of, 
Florence, 128. 

Medusa, 199. 

Meister der Johannes-statuetten, 195, 199. 
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Menicucci, 23, 53. 

Mercanzia, Tribunale di, 148. 

Mérédic de Donon, sieur de Ja Chatre, 73, 75. 

Metropolitan Museum, see New York. 

Michelangelo, 128. 

Minneapolis, museum, 12. 

mitre, 167, 202. 

model, 23. 

Molinier, 48, 102, 118, 171-3. 

monk’s arm, 201. 

monogram of Jesus, 38, 194. 

Montecassiano, 5, 33, 35, 55, 60, 112; Colle- 
giata S. Maria, 4, 12, 16, 17, 19, 27, 30; S1, 
33-5, 60, 123. 

Monte di Pieta, 55, 195, 201. 

Monte di S. Giuliano, 173. 

Montefiascone, Duomo, 196. 

Monteoliveto, see Naples. 

Montepulciano, 81; Museo Civico, 163. 

Monterubbio, near Pergola, 17, 19. 

Montesanto (Potenza Picena) 44, 56; Pa- 
lazzo Comunale, 56; Palazzo Mazzagalli, 
55; 5. Agostino, 56; S. Croce, 44. 

Montevarchi, 81. 

Moor’s head (emblem), 93. 

Morgan Memorial, see Hartford. 

Miinzkabinett, see Berlin. 

Munich, Boehler’s gallery, 195; Drey gal- 
leries, 174, 188. 

Mujfioz, Antonio, 96. 

Musée céramique, see Sévres. 

Musée des monuments francais, 127. 

Museo Industriale, see Rome. 

Museo Nazionale, see Florence. 

Muses, 126. 


Nail, nails, 40; emblem of S. Epimaco, 173. 

Naldini, Lorenzo, 129. 

Nannina della Robbia, 73, 75, 76, 133. 

Naples, 156; Monteoliveto, 95, 156; 5S. 
Lorenzo, 168. 

Nativity, 15, 16, 19, 22, 23, 33, 36, 48, 63, 113, 
123, 125, 185~7, 198. 

necklace, 154. 

Nesle, 106, 107. 

Nevin collection, see Rome. 

Newport, R.L., Berwind collection, 153. 

New York, 149, 152, 161; Bayer collection, 
193; Brummer galleries, 163; Canessa gal- 
leries, 168; P. W. French and Co., 153, 167, 
177, 186, 198, 200; Frick collection, 177; 
Goldman collection, 177; Goldschmidt gal- 
leries, 173; Kleinberger galleries, 173, 191; 


Lehman collection, 164; Metropolitan Mu- 
seum, 149, 153, 161, 188; Orselli galleries, 
182; Parish Watson’s galleries, 185; Selig- 
man galleries, 164, 183; Seligsberg collec- 
tion, 165; Percy Straus collection, 152. 

Niccolé V, Pope, 92. 

Nice, 149. 

Nicola, Giacomo de, 148, 163, 164. 

Nimes, Musée de, 161. 

Nocera Umbra, 23. 

Notre Dame de la Garde, see Marseilles. 


‘ Notre Dame la Rotonde, see Paris, S. Denis. 


nun, 23, 27, 38. 


Ognissanti, see Florence. 

olive-tree, 31. 

Oratorio della Concezione, see Citerna. 
Orléans, 126-8. 

Orselli galleries, see New York. 

owl, 123. 

Ospitalieri, 173. 

ox and ass, 123, 125. 


Padri delle Scuole Pie, 17. 

Palazzo Vecchio, see Florence. 

Palissy, 118. 

palle, see balls. 

palm, 6, 31, 173, 185. 

Pantheon, see Rome. 

Panzano, 182. 

Paoli, Giovanna, 176. 

Paolo della Robbia, 67-70. 

Papini, Roberto, 92. 

Pares, see sales. 

Paris, Chateau de Madrid, 93, 95, 102, 107, 
109-24; Couvent des Célestins, 127; Dreyfus 
collection, 188; Ecole des Beaux-Arts, 129; 
Gavet collection, 154; Heilbronner gallery, 
149, 186; Louvre, 114, 118, 127-9, 151; 
Musée de Cluny, 114, 118; Musée Jacque- 
mart-André, 185, 202; Restaurant Favre 
(Bois de Boulogne), 114-18. 

Parish Watson’s galleries, see New York. 

Passignano (Val di Pesa), Dziednozycki col- 
lection, 196. 

Passion, see symbols. 

pavement, pavements, 4, 33, 77, 81-95, 156. 

Pazzi, 150. 

Pentecost, 189. 

Peranzoni, Nicol6, 60. 

Peretola, 150. 

Pergola, see Monterubbio. 

Perkins, F. Mason, 152. 
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Perugia, 193; 5. Anna, 193. 

Peter, see S. Pietro. 

Petrognano di Pomino, 191. 

Pescator M., 118. 

phoenix, 7. 

Piazza Campostelli, see Florence; di S. Gia- 
como Scossacavallo, see Rome, Borgo 
Nuovo. 

Picard, see Leroux. 

Picart, Diane, 106. 

Picart, Nicholas, 111, 119, 120. 

Pierandrei, Giuseppe, 55. 

Pier Francesco della Robbia, see Ambrogio. 

Pierre-Francois della Robbia, 106, 107. 

Pieta, 55, 201. 

Pieve Fosciana, see Garfagnana; S. Stefano, 
202; see also Valsavignone. 

pig, 187. 

Pilate washing hands, 40. 

Pilon, Germain, 129. 

pincers, 40. 

del Piombo, Mariano (Fra), see Fetti. 

Pisa, 55, 201; see also Calcinaia. 

Pistoia, Ceppo Hospital, 111, 129. 

Pius IX, Pope, 84. 

plates (emblem of Medici?) 88, 89. 

poets, 112. 

Poggi, 148. 

Pope, 167; see also Alessandro VI, Giulio II, 
Leo X, Niccolo V, Pius IX, Sisto IV. 

poppy-pods, 169. 

portraits (medallions), 112. 

Portugal, 155; King of, 173. 

Potenza Picena, see Montesanto. 

Prague, von Lanna collection, 153. 

Presepio, see Nativity. 

Priapus, offering to, 118. 

prie-dieu, 10. 

Primaticcio, 107, 112, 125, 127, 129. 

Prudence, 118, 149. 

Pucci, 93, 138. 

Puteaux-les-Surenne, 102, 111. 

putto, 15, 16, 31, 33, 59, 113, 127, 169, 181, 
182. 


Radicofani, 171. 

Raffaelo da Urbino, 83, 84, 93; house of, in 
Rome, see Rome, Raphael’s house. 

Renaudin, Laurent, see Naldini. 

Repetti, 191. 

Revolution (French), 127. 

Ricci, Sebastiano di Amico di Galassi, 38, 58- 
62; Pierantonio, 60, 62. 


ring (emblem of Medici), 79, 80, 82, 83, 85, 
87, 89, 90, 93. 

Ripatransone, Museo Civico, 16, 17; S. 
Annunziata, 16. 

Roman, bust of, 166. 

Rome, 25, 33; Borgo Nuovo, 93; Castel S. 
Angelo, 92, 117; Conservatorio dei Mendi- 
canti, 78, 81; Museo Industriale, 15, 78, 81, 
87, 93; Nevin collection, 35, 63; Pantheon 
77, 96; Raphael’s house, 93; S. Lorenzo in 
Piscibus, 17, 31; S. Silvestro al Quirinale, 
85, 88; Simonetti galleries, 195; 

Vatican, 90; appartamento Borgia, 83- 
85; Biblioteca, 35; Camere di Giulio II e 
di Leone X, 77, 81-3; Logge, 77, 81-7; 
Sala dei Chiaroscuri, 81; Stanze di Raf- 
faelo, 82, 83, 85. 

rose, roses, 10, 30. 

Rossellino, Antonio, 48, 174. 

Rossi, G. B., 198; Cav. Gian Carlo de’, 23. 

Roussel, Frémin, 127, 129. 

rovere pattern, 77, 79, 83-5, 87, 89. 

Rusticucci, Cardinal, 96. 

Ryerson Adoration, 165. 


Saint, saints, 16, 35, 38, 45, 50, 52, 53, 168, 
183, 197; see alse Beato. 

S. Denis, see Paris. 

S. Germain-en-Laye, chateau, 118, 119. 

Saint-Martin, abbé de, see Primaticcio. 

salamander (emblem of Francois Ier), 126. 

sales: Bardini, 112, 149, 152, 153, 192, 194; 
Canessa, 167; Chiesa, 194; Dabissi, 181; 
Davanzati, 196; Ferroni, 153; Heilbronner, 
167, 183, 192, 195, 196, 198-201; Kann, 
Maurice, 195, 202; Pares, 154; Salomon, 
164. 

Salomon, see sales. 

Samaritan Woman, see Christ. 

S. Agnese, 38; martyrdom of, 39. 

S. Agostino (church), see Montesanto. 

S. Amico, 59, 61. 

S. Anna (church), see Perugia. 

S. Anna, with S. Gioacchino at Golden Gate, 
198. 

SS. Annunziata, see Florence, Ripatransone. 

S. Ansano, see Fiesole. 

S. Antonio, 171; Abate, 187; of Padua, 19. 

SS. Apostoli (church), see Florence. 

S. Benedetto, 197; healing paralytic woman, 
198; raising peasant’s son, 198. 

S. Bordone, 31. 

S. Bruno, 196. 
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. Casciano, 193, 194. 

. Caterina, 138; of Alexandria, 19, 150. 

. Concordio, 172, 173. 

. Concordio (church), see Lucca. 

. Croce, see Florence, Montesanto. 

. Domenico, 31, 50, 189. 

. Domenico (church), 181. 

- Domenico, Sisters of Third Order of, tomb, 


138. 


. Donato and the dragon, 184, 185. 


Donato dei 
Florence. 


Vecchietti (church), see 


. Epimaco, 173. 

. Fiora, 81, 88. 

. Firmano, 63. 

. Firmano (church), see Macerata. 

. Francesco, 17, 19, 22, 38, 59, 61, 189; re- 


ceiving stigmata, 19, 39. 


. Francesco (church), see Bevagna, Foiano, 


Macerata. 


. Frediano (church), see Florence, Lucca. 

. Gabriele, see Virgin Mary, Annunciation. 

. Gimignano, 81. 

. Gioacchino, annunciation to, 198; meeting 


of, with S$. Anna. 198; driven from temple, 
198. 


. Giobbe, see Venice. 
. Giorgio, 19; with dragon, 19. 
. Giovanni Battista, 59, 61, 170, 195; see 


also S. Giovannino. 


. Giovanni da Capestrano, 22; in Valdarno, 


187. 


. Giovanni Evangelista, 52, 183, 187. 
. Giovannino, 22, 23, 27, 153, 154, 185, 186, 


193-5. 
Girolamo, 19; in the desert, 19, 195, 196. 


. Girolamo del Sasso Rosso, 8, 10. 
. Giulia, 59, 60. 
. Giuliano, 173. 


Giuseppe, 22, 48, 123, 125, 185, 186. 
Gordiano, 173. 


. Jacopo delle Mandriole, see Cupramontana 
. Jacopo delle Marche, 22. 

. Jacopo Maggiore, 172, 173. 

. Lorenzo, 17, 109. 

. Lorenzo (church), see Naples, Signa. 

. Lorenzo in Piscibus, see Rome. 

. Luca, see Luke. 


Lucia, convent of, see Florence. 


. Lucia, oratory of, see Lucca. 
. Macario, 31. 
. Marco, see Florence. 
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S. Maria, see Marys, Montecassiano, S. Maria 
Maddalena, Virgin Mary. 

. Maria Assunta, see Lizzano. 

. Maria, Collegiata, see Montecassiano. 

. Maria del Fiore, see Florence, Duomo. 

. Maria delle Grazie, see Arcevia. 

. Maria del Piano, see Sassoferrato. 

. Maria del Sasso, see Bibbiena. 

. Maria del Soccorso, see Arcevia. 

S. Maria Maddalena, 50, 53, 56, 59, 60, 
189; assumption, 59, 61; in the desert, 50; 

life of, 59, 61. 

. Maria Primerana, see Fiesole. 

. Marta, 50. 

. Martino, see Foiano. 

. Matteo, 187. 

. Medardo, see Arcevia. 

. Michele, see Lucca. 

Miniato, see Florence. 

. Niceold, Little Church of, see Florence. 

. Orsola, 150. 

. Paolo, Ospedale di, see Florence. 

S. Piero Maggiore, see Florence. 

S. Pietro, 167, 183; with maid servant, 40. 

SS. Pietro e Paolo, see Valsavignone. 

- Rocco, 19, 31. 

. Romolo, 184, 189. 

. Romualdo, 55. 

. Salvatore al Monte, 52. 

. Sebastiano, 14, 19, 31, 59, 60, 171. 

. Sebastiano (church), see Castelplanio. 
. Silvestro, see Caiano. 

. Silvestro al Quirinale, see Rome. 

. Spirito, see Siena. 

. Tommaso d’ Aquino, 31. 

. Vincenzo, see Castello di Nidastore. 

. Vivaldo (com. di Montaione), 189. 
Sala dei Chiaroscuri, see Rome, Vatican. 
Sansovino, Andrea, 182. 

sarcophagus, 10, 201. 

Sassoferrato, S. Maria del Piano, 123. 
Saturn, 118. 

Savonarola 67, 69; medal of, 6, 7, 46-8. 
Schiff collection, see New York. 
Schechem, 183. 

Schottmiiller, Frida, 154. 

sculpteur, 111, 112, 121, 122, 126, 127, 130. 
Sebastiano di Amico di Galasso Ricci, see 

Ricci. 

sepulchre, 193. 

seraphim, 10. 

Serra, Alberto, 23, 25, 27, 28-30. 

Serradeconti, 15. 
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Serragli, Agnolo, 36. 

Serrasanquirico, 56. 

Serristori, 150. 

Servanzi-Collio, 30. 

Sévres, Musée céramique, 114, 117, 167, 173. 

Sforza, 88. 

shepherd, shepherds, 48, 123. 

shield, shields, 10, 16, 19, 93, 96, 112, 182, 199; 
bearers, 182; Tuscan, 31, 37, 93, 96, 201, 
202. 

Siena, Palazzo Tolomei, 168; S. Spirito, 48. 

Signa, 5S. Lorenzo, 151. 

Simone della Robbia, 157, 175. 

Simonetti gallery, see Rome. 

sirens, 125. 

Sisto IV, Pope, 92. 

skull, 127. 

Sol, 118. 

South Kensington, Victoria and Albert Mu- 
seum, see London. 

soldiers, 187. 

Sozomenes, 185. 

Spain, 155. 

Speranza, 48, 79. 

Speranza (Suora) della Robbia, 70, 133-4, 
176. 

sphinxes, 186. 

Spirit, Holy, 189; see also Dove, Holy. 

sponge, 40. 

squirrel, 123. 

stag, 123. 

Staley, 157. 

Stanze di Raffaelo, see Rome, Vatican. 

stemma, 15, 163, 202; of Alessandro de’ 
Medici, 203; Altoviti, 95, 96; Colonna, Car- 
dinal, 35; Dominicans, 138; Filicaia, 202; 
Florence, cathedral chapter, 151; Folchi, 
Bishop Guglielmo dei, 185; France, 112, 
126; Frescobaldi, Bishop, 201; Leo X, 84, 
92, 93; Leoncini, Alberto, 201; Magalotti, 
56; Moniecassiano, 33; Monte di Pieta, 195, 
201; Nidastore ?, 15; Ricci, 59, 61; Ser- 
ragli, 37; Vallombrosa, Order of, 195, 201. 

Stia, 38. 

Straus collection, see New York. 

stucco, 151-4, 182. 

Suresnes, 111, 120. 

sword, 173. 

Sychar, see Schechem. 

symbol, symbols: Constantinian, 33: of Pas- 
sion, 33, 40. 


Tabernacle, 149, 153, 181, 186. 


tailleur d’ymaiges, 111, 119. 

Taja, 82. 

terra-cotta, painted in oils, 48, 59, 61. 

Tesorone, 81, 83-5, 89, 93. 

Thiers collection, see Paris, Louvre. 

thunderbolt, 113. 

tiara, 93, 167. 

Toesca, Pietro, 150. 

tomb, of brother of Duke of Calabria, 155; of 
Sisters of Third Order of S. Domenico, 138, 
139. 

tondo, see medallion. 

Tolomei, Palazzo, see Siena; type of Ma- 
donna, see Virgin Mary. 

torches, 127. 

Torre, 15. 

trophies, 199. 

trumpeters, relief of, 151. 


Urbino, Palazzo Ducale, 151. 


Val d’Ema, 109. 
Vallombrosa, Order of, 195, 201. 
Valsavignone (near Pieve San Stefano), SS. 
Pietro e Paolo, 167. 
Vasari, 6, 80, 82, 83, 90, 111, 155. 
vase, vases, 19, 22, 50, 117, 124, 164, 183, 198; 
apothecary’s, 45, 56, 57; see also chalice. 
Vatican, see Rome. 
Venice, S. Giobbe, 81. 
Veronica, handkerchief of, 40. 
Verrocchio, 183, 194. 
Vespignani, Conte, 84. 
Via Nazionale, see Florence. 
Victoria and Albert Museum, see London. 
Vienna, Este collection, 51, 181; Liechten- 
stein gallery, 150-2. 
Virgin Mary, 8; adoring Child, 48, 123, 125, 
153, 154, 164, 165, 198; Annunciation, 10, 
12, 15, 16, 33, 154, 163, 164, 181, 182, 185, 
198; Assumption, 19, 96, 97; Coronation, 
38. 45, 58-60; Mater Dolorosa, 50; with S. 
Giuseppe, 22; Swoon of, 52; Visitation, 33, 
40. 
with Christ Child (Madonna), 16, 19, 22, 
93, 25, 27, 29-31, 35, 38, 50, 51, 58, 54; 
59, 60, 148, 149, 150, 152-5, 163-9, 171— 
4, 183, 186, 189, 193, 194, 196; Madonna 
delle Grazie, 36; of Loreto, 23; della 
Quercia, 172; Tolomei, 163, 169. 

Madonna types: von Beckerath, 153; Cor- 
sini, 152; Genoese, 149; Impruneta, 152; 
Rovezzano, 152. 
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See also Epiphany, Flight into Egypt, Na- Wantage collection, see Berkshire. 
tivity, Pentecost. warriors, 112, 118. 
Visitation, see Virgin Mary. Washington, D.C., Bradley collection, 169. 
Viterbo, 43, 92, 93. wheel, 19. 
Vogel, 30. 


Volpi, galleria, see Florence. Yoke (emblem of Medici), 78, 82, 83, 87, 93. 


youth, bust of, 150; statuette of, 198. 
Wade, J. H., 200. 


wafer, 167. 


Zuccaro, 15. 
Wallace collection, see London. 


